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1. OBJACTb IPUMEHEHUA U MECTO JUCIIMIIVIMHBI B YYEBHOM ITPOLECCE

VYuebHas nucuurinHa « MTHOCTpaHHBIN S3BIK» OTHOCUTCS K TUCITUTIIIMHAM 0053aTeIbHON YacTh
(b1.b2) mo wnampaBnenuto noAarotoBku 53.04.01 My3bIKanbHO-UHCTPYMEHTAIBHOE HUCKYCCTBO
(mpodminb  «OpKeCTpOBBIE CTPYHHbIE MHCTPYMEHTBHDY, «OpKECTpOBbIE JyXOBble U YyJapHbIE
WHCTPYMEHTB», «basH, aKKOpA€OH U CTPYHHO-IIUIKOBBIE HWHCTPYMEHTBD», «WHCTpyMEHTHI
ACTPATHOTO OpKecTpay, «Doprenuanoy). duciumimaa peanusyercs B OO BITO AI'MA kadenpoi
T'YMaHUTAPHBIX TUCHUILINH.

YcnemHoe OCBOGHHME AMCLUUIUIMHBI MO3BOJUT OOYYAIOIIMMCS HCIOJIb30BaTh IOJyUYECHHBIE
3HaHUA B Oyaymiei mpodeccnoHaIbHOM JesSTeIbHOCTH, a TAK)KE MPH MOTYYEeHUH MPodecCHoHAIBHOTO
00pa3oBaHUs Ha BCEX 3TaNax U YPOBHAX 00yUYEHUSI.

2. CTPYKTYPA JUCIUIIJINHBI

Xapaxkmepucmuka yueoHoU OucCyUnIuHbl
53.04.01 My3bIKaJIbHO-HHCTPYMEHTAIBHOE

HaHpaBJIeHI/Ie IMOATOTOBKHA

HCKYCCTBO
OpxecTpoBbIe CTPYHHBIE WHCTPYMEHTHI,
OpPKECTPOBBIE TYXOBBIC U YAAPHBIC HHCTPYMEHTHI,

[Tpodunn OasiH, aAKKOPJEOH H  CTPYHHO-IIUIIKOBBIC
UHCTPYMEHTHI, UHCTPYMEHTBl ~ 3CTPaJHOTO
opkecTpa, hoprenuaHo

O6pasoBarenbHas MporpamMma Maructparypa

KosinuecTBO coepkaTesibHbIX MOTyJIEN 1

JucuuiuinHa 00s3aTeIbHOM / BAPHATUBHON

o Biok 1. O6s3arensHas yacts. 5.1.52
yacTH 00pa30BaTeNIbHOM MporpamMmbl

DopMBI KOHTPOJISI 3auer (1 cemecTp), FK3ameH (2 cemecTp)

ToKasaTen ouHas popMma 3ao4Has popma
o0yueHHsI o0yueHHs

KonnyecTBo 3a4eTHBIX eUHUIT (KPEAUTOB) 4

T"on moaTOTOBKH 1

Cemectp 1,2

KosnndecTBo 4acos: 144

- IEKIIMOHHBIX —

- IPAKTHYECKUX 70

- HHJIUBUTY ATbHBIX —

- CaMOCTOSITEIbHOI paboThI 74

HenenbHOE KOJMYECTBO ay TMTOPHBIX YACOB 2

3. OIMCAHHUE JUCHUIIJIMHBI

Heab usyuenus ydeOHOM IUCUMIUIMHBI «VHOCTpaHHBIM $3BIK» — pa3BUTHE YMEHHMU
3¢ PEKTUBHO 00IIATHCSI HA MHOCTPAHHOM SI3bIKE B MPO(GECCHOHATBLHON, aKaJeMHUECKOM, HAyIHOU U
ObITOBOM cdepax, a UMEHHO: 00CyXIaTh ydeOHbIe U TPOdECCHOHATBHBIE MPOOJIEMBI; TOTOBHTH
My OJIMYHBIE BBICTYIUICHHS HA aHTIMICKOM SI3BIKE 110 IIUPOKOMY KpPYTy BOIIPOCOB; HAXOAUTH HOBYIO
TEKCTOBYIO, Tpa(UuecKylo, ayauo- W BUACOMH(DOPMALUIO, COAEPXKALIYIOCSs B HHOCTPAHHBIX
UCTOYHUKAX; MHUCATh NPO(ECCHOHAIbHBIE TEKCThl M JOKYMEHTBI, BECTH JEJIOBYIO IEPEINUCKY;
NEPEeBOIUTh HMHOSI3BIYHBIE MPO(ECCHOHAIBHO HANpaBIEHHbIE TEKCThl C AHIVIMHCKOTO fA3bIKa Ha
pycckuit 1 HAa060POT, MOJB3YSICh ABYA3BIYHBIMU TEPMUHOJIOTUYECKHMHU CIIOBApPSIMH, HJIEKTPOHHBIMHU
CJIOBapsIMU M JPYTUMH BO3MOXKHOCTSIMH, ITPEIOCTaBIsIeMbIMU coBpeMeHHbIMU W T.



B nponecce u3yueHus AUCLHUIUIMHBI PELIAIOTCS CAEAYIOINE OCHOBHBIC 3aJa4M:
® [IOBBILIEHHE HCXOAHOI'O YPOBHS BIAJCHMSI MHOCTPAHHBIM SI3bIKOM, JOCTUTHYTOIO CTYyJIEHTaMU
MarucTpaTypbl Ha NpeablayIeM 3Tane o0yueHus;
® OBJIAJICHUE CTyJEHTaMH MarucTparypbl ypOBHEM KOMMYHHKAaTUBHOM KOMIIETEHLIUH, KOTOPBIH
MO3BOJSIET  pemIaTh  COIMAJbHO-KOMMYHHKATHBHBIE  33Jadyd B Pa3lIUYHBIX  00JacTax
npodeccuoHanbHOM, HAyYHOM, aKaIeMUYECKOM U COLIMOKYJIBTYPHOH cdepax oOIIeHus;
® pa3BUTHE Yy CTYACHTOB MarucTpaTypbl YMEHHMH CaMOCTOSITENIbHO MpPHOOpeTaTh 3HaHMS,
HEOOXO0IUMBIE I PelIeHUs] KOMMYHUKATUBHbBIX 3a/1a4;
® Da3BUTUE KOTHUTUBHBIX YMEHMH CTYJEHTOB MarucTparypbl, paclIMPEHUE BO3MOKHOCTEH UL
y4eOHOIl aBTOHOMHH, Pa3BUTHE CIIOCOOHOCTEN K caMO00pa30BaHUIo;
® pa3BUTHE yYMEHUIl paboTaTh C MyJIbTUMEAUHHBIMU MPOrpaMMaMH, HJIEKTPOHHBIMH CIIOBApsSMHU,
MHOSI3BIYHBIMU pecypcaMu ceTd HTepHeT, paciiupeHne Kpyro3opa 1 MoBbIIeHHue HHPOPMAIIMOHHOMI
KyJbTYpPbI CTYJICHTOB;
® pacIIMpeHHEe CJIOBapHOro 3amaca W (OPMUPOBAHME TEPMUHOJOTHYECKOTO ammapara Ha
MHOCTPaHHOM $I3bIKE B MIPO(ecCHOHAbHOM U HayuHOU cepax nesTeIbHOCTH;
® BOCIHHUTAHHE TOJEPAHTHOCTU U YBAKEHUS K JYXOBHBIM [IEHHOCTSIM Pa3HbIX CTpaH U HApPOJIOB.

TpebGoBanuss Kk pe3yJbTaTaM OCBOeHHMS IMCHMUILIMHBI. [Ipolecc u3ydeHus TUCIUILIMHBI
«MHOCTpaHHBIM $3bIK» HampaBieH Ha (OPMHUPOBAHHE 3JIEMEHTOB CIIEAYIOLUIMX KOMIIETEHLUH B
cootBercTBUU ¢ PI'OC BO P® Hanpasnenus noarotoku 53.04.01 My3blkanbHO-HHCTPYMEHTAIBHOE
UCKYycCcTBO (mpoduiib «OpKeCTPOBbIE CTPYHHbIE HHCTPYMEHTBD», «OpKECTPOBBIE IyXOBBIE U yIapHbIE
UHCTPYMEHTb», «basH, aKKOpA€OH U CTPYHHO-IIMIIKOBbIE HHCTPYMEHTBD», <«JMHCTpyMeHTbI
ACTpaHOrO OpKecTpay, «doprenuaHo») W OCHOBHOW 00pa3oBaTeIbHOH MPOrpamMMbl BBICIIETO
poQeCCHOHATIBEHOTO oOpazoBaHus HaIpaBJICHUS MOATOTOBKH 53.04.01 My3bIkabHO-
MHCTPYMEHTAJILHOE UCKYCCTBO:

@) YHUBEPCAIbHBIX KOMNEMEHYUTL:
e VK-4: crnocoObeH NMpUMEHATh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJIOTMHM, B TOM YHCIIE Ha
WHOCTPaHHOM (HBIX) fA3bIKE (Kax), U aKaJIEMUYeCKOro U Mpo(hecCHOHaTbHOTO B3aUMOIeHCTBUS;
e VK-5: cmocobeH aHaiu3WpoBaTh M YYHUTHIBATh pa3HooOpasue KyJIbTyp B Ipolecce
MEXKYJIBTYPHOTO B3aUMOICHCTBUS

B pe3yabTare n3ydyeHusi y4eOHOM IMCHUIINHBI CTYAEHT J0JIKEH:

3Hamp. JEKCUYECKUH MHHMMyMa OOIEro M TEPMHHOJOTHYECKOrO XapakTepa; KyJIbTypy
06HICHI/ISI Ha MHOCTPAHHOM A3BIKC; PA3JIMUYHBIC BHU/bI JCATCIBLHOCTU B O6J13.CTI/I TCOpPHUU U IPAKTUKU
MEXKYJIbTYpPHON KOMMYHHKAIIUH; KYJIbTYpY U reorpaduio CTpaH U3y4yaeMoro s3bIKa; BUbI PEYEBOM
ACATCIBbHOCTH Ha NU3y4a€MOM HMHOCTPAHHOM SA3BIKC (‘-ITCHI/IG, TOBOpCHHUEC, TNCHMO, aYZII/IpOBaHI/Ie);

ymemsb. yyacTBOBaTh B JIMCKYCCHHM, Hay4dHOM Oecene, BbIpaxkas OIpeeieHHbIE
KOMMYHHKATHUBHBIC HAMCPCHUS,; BBICTYIIATh C IMOATOTOBJICHHBIM MOHOJIOTHYCCKUM COO6HICHI/I€M 1o
npoduiao cBoel HayyHOW CHEIHaTbHOCTHU/TEMbI, apryMEHTHPOBAHO H3jaras CBOIO MO3UIUI0 U
UCTIONB3Ysl BCIIOMOTATeNbHBIE cpencTBa (rpaduku, Tabmuuel, auarpammel, Power Point u T.1.);
MOHUMATh HAYYHO-TIPO(PECCHOHAIBHYIO YCTHYIO peUb; BIIaJIeTh BCEMU BUIAMH YTSHHSI OpPUTHHAIBHOM
JIMTCPATYPHI 1O CIICHHUAJIBHOCTH PA3JIMYHBIX (1)YHKIII/IOH3,JII>HI)IX CTHJIEH U JKaHpOB, a4 TAKXKC COCTABJIATH
aHHOTaIuu, pedeparbl, TE3UCHl, BECTH JIEJIOBYIO MEPENMHUCKY; COOTHOCHUTH S3BIKOBBIE CPEICTBA C
HOpMaMHU pEUCBOI'0 MOBECACHU A, KOTOPBIX NPUACPKUBAOTCA HOCUTCIIN NHOCTPAHHOT'O S3BIKA,

énademsp: YCTHOM KOMMYHHKAIMel B BHUIE JIUaJora M KOMMYHUKAaTHBHOTO HaMepeHWs,
MOHOJIOTUYECKMMHU BBICKAa3bIBAaHMSIMH B paMKaX yKa3aHHBIX CHUTyalwid OOIIeHus; (HUKCHPOBATH
uH(bOpMaIIMIo, TONydYaeMyl0 NpHU YTEHHHM TEKCTa; pedepupoBaHUs, aHHOTUPOBAHMS, IMEpeBoJa U
COCTaBJICHUS JIEJIOBOTO U YACTHOTO MHChbMa; KPUTUYECKUM BOCTIPUSATHEM UHPOPMAIIIH.



4. COAEP)KAHUE JUCIIIIJIMHBI 1 ®OPMbI OPTTAHU3ALIUN

YYEBHOI'O ITPOLHECCA

HopsiakoBbIi
HOMep U TeMa

KpaTkoe cogepxanue TemMbl

AHT

Cooeporcamenvuwtit Mmooy 1.
JIMACKUN SI3bIK KAK CPEJACTBO MEKIYHAPOAHOI0 O0LIEHHSI.

Tema 1. S13b1k Kak
CHUCTEMA 3HAKOB.

OCHOBHBIC TTOHATHSA TEOpHUHU TCKCTA. HOpH,I[OK CJIOB B aHTJIMHACKOM
SA3BIKEC.

Tema 2. Cneuuduka

YCTHOM peyH.

AHanu3 3BydYaHUs AaHIVIMMCKOW peyd, WHTOHALUS, WHTOHALIMOHHBIE
YIPAKHECHMUS.

Tema 3. OcuoBuble | Mopdomorus M CHHTAKCHUC, WX COOTHOIICHUS WU METOJbI OIMHCAHUS

pas3zeibl rpammatuyeckoro crposi. Crioco0Obl nepeaay NacCUBHBIX KOHCTPYKIMH €

rPaMMAaTHUKH. AQHIVIMMCKOTO sA3bIKA HAa pYyCCKMM s3bIK. lIpuMeHeHue nexcudecKux
€IMHUIL JUTSI BBIPAQXKCHUS 3HAUCHUS] CPAaBHEHHUSI.

Tema 4. Cnemuduka cioBooOpazoBaHus, MOP(HOIOTHIECKOE U JICPUBAIIMOHHOE

CemaHTnyeckas, CTPOEHHE CJIOBAa, OCHOBHBIE M KOMIUIEKCHBIE €IUHMIIBI CUCTEMBbI

CTPYKTypHas u CI0BOOOpa3oBaHMsl, CHOCOOBI  CIOBOOOpa3oBaHUS, COYETAEMOCTHU

KOMMYHHKATHBHAs
OEJIOCTHOCTD TCKCTA,

€ro ¢AMHHUIIbI.

JeKCUYECKUX euHuIl. YacTu peun, ux kinaccudukanus, rpaMMaTHYeCKue
KATerOpUH 4acTel PeyH.

Tema 5. OcHOBHBIE

IMOHATHA TCOPHUU
TCKCTA.

AJIeKBaTHOCTb M SKBHMBAJCHTHOCTh IMEpeBOAa, (HaKTOppl U IyTH
JOCTIDKEHUS aIeKBaTHOCTH TepeBoja. [IpruacTre HaCTOSIETr0 BpeMeHH
(The Present Participle) u ero 060poThl, 0COOEHHOCTH MEPEBOIA JaHHBIX
KOHCTPYKUHH HA PYCCKUH SI3BIK.

Cooepircamenvnutit modyns 2. IloBceHeBHOE 001IeHUE.

Tema 6. Jlwomu wu | PaGota ¢ nexcuueckumu enuaumiamMu mo temaM «O cebe». [loBTopenue:

npodeccuu. Bpemena Present Simple, Present Continuous.

Tema7. Cembg u | PaboTa ¢ J€eKCHUYECKHMH €JUHHUIIAMH 10 TeMaM «OTHOIIEHHS», «CeMbs».

OTHOILICHUS. [ToBTropenue: IlpuTskaTenbHBIM MaAEK CYHUIECTBUTEIBHBIX, CTEIECHH
CpaBHEHUS NMPUJIaraTeJIbHbIX.
Cooepirrcamenvhutit Mooyas 3. Yuéda U OTAbIX.

Tema 8. Yueba. PaboTa ¢ IeKcHYeCKUMH €IUNHUIIAMU 110 TeMaM «Mos AxkageMusn», « Mo
My3bIKaJIbHBIH HHCTpyMeHT». [loBTOpenue: Bpemena Present Perfect,
Present Perfect Continuous, Past Simple.

Tema 9. Otmpix u | PaboTa ¢ JIEKCHMYECKUMM €OUHHIAMH II0 TeMaM «AKTHUBHBII OTHBIX),

pa3BlIC€UCHUS. «Pa3Bneuenusn». [loBropenue: Bpemena Past Perfect, Past Continuous,
Past Perfect Continuous.

Tema 10. PaGora ¢ nekcuueckuMu eaMHUIIAMU TIO TemaMm «bpoHuUpoBaHUe

[TyTemecTBusi. rOCTUHHUIIBDY, «Ha ’xeme3HogopoxHOM Bok3aie», «B aspomopry», «B

T'OCTHUHUIICY, <<HYTGI_LICCTBI/ISI», «HaCHOpTHLIﬁ KOHTPOJIb». HOBTOpeHI/Ie:
Bpemena Future Simple, Future Perfect, Future Continuous, Future
Perfect Continuous, Future in the past.

CooepicamenvHulit Moy 4. AHTIMCKAsi My3bIKA.

Tema 11. My3bIka.

PabGora ¢ JIeKcHYECKHMU ¢AnHUuIaMu 110 TEMaM «Ctunu MY3bIKW,
((MYSLIKEU'ILHLIG HHCTPYMCHTBID», MY3bIKaJIbHBIC TCPMHUHBI HAa AHT. TTUCKOM
SA3BIKC. MOI[aJ'IbHI)IC TJ1aroJjibl — NOBTOPCHHUC.

Tema 12. VicToxku.

Pannsist mysbika. ®ectuBanu. OOpasoBanue. Mcropus. IloBTopenue:




CTpanaTenbHbIN 3QJI0T.

Tema 13. 3omotoit
BEK B AHIVINH.

Pabota ¢ nexcuueckumu eaumuunamu no teme «The English Virginal
Schooly. ITopropeHnue: Y cii0OBHOE HAKIOHEHHUE.

CooeporcamenvHutit MoOyab 5. AHIIHIICKHE KOMIIO3UTOPBIL.

Tema 14.  Virginal
Music composers.

Byrd’s earlier music for concert, Byrd in his time and ours. TToBTopenue:
JIndHbIe, IPUTSHKATEbHBIC, BO3BPATHBIE MECTOMMCHUSI.

Tema 15. English
Madrigalists.

PaGora ¢ nexcumueckumu eaunHuiamu mo teme English madrigalists:
MopasbHbIe Tarojbl B QYHKIIUH PEANOI0KESHHUS.

Tema 16. The British
Orpheus.

Pabora ¢ mekcuueckumu eauHunamMu no teme Purcell — The British
Orpheus. IToBropenue: Heamunsie ¢hopMbl riaaroa.

CooepocamenvHblit Mo0ya1b 6. AMEepUKAHCKasi MY3bIKa.

Tema 17. Pabora ¢ nekcuueckumu eauauinamu mo teme The 20th century: A new
Ucropus generation of highly talented composers. Ilosropenue: MHPUHUTHB.
aMEPHKaHCKOM Oyukiuy B npemioxkennd. MHbuauTHBHBIE KOHCTpyKImu Complex
MY3BIKH. Object, Complex Subject.

Tema 18. Charles
lves.

Pabora ¢ nekcuueckumu enuaunamMu no temam Charles Ives - the first
truly  American composer. Ilosropenme: Gerund.  Gerundial
Constructions.

Tema 19. American
folk music.

Pabota ¢ nekcuueckumu exuuuiamu mo reme American folk music styles
and performers: bluegrass, gospel, blues, country, Appalachian folk/
ITosTopenue: The Verbal Noun.

Tema 20. [Txas.

Pabora ¢ 1Iekcu4ecKuMU enuHuLaMu o teMe Jazz: Its robot’s and musical
development. KocsenHnas peub.

Tema 21. CBumnr.

Pabora ¢ nekcuueckumu eauHUIamMu mo temam Louis Armstrong. Duke
Ellington. KonruecTBeHHBIC U MOPSIKOBBIC YHCIUTEIbHbIE.

Cooeporcamenvuotit modyas 7. 3anaaHas My3bika 20-ro cToJieTust

Tema 22. Western
music of the 20-th
century.

Western music of the 20-th century (General Survey). ITputskarenbHbIH
naacxK — IMMOBTOPCHUC.

Tema 23. European
music.

Pabora ¢ nexcuueckumu enuaniiamu o teme Bella Bartok.

Tema 24. Paul
Hindemith.

Pabora ¢ mexcuueckumu eaquannamu mo teme Paul Hindemith: his life and
work.

Tema 25. Stravinsky

Pabora ¢ nmexcuueckumu enumuuiiamu mo teme Stravinsky. The rite of
Spring. IToBTopenue: Buibl ycI0BHBIX TPEII0KESHHUH.

Tema 26. Britten’s
Operas.

PaGora ¢ nexcuueckumu eamHuIlaMu 1Mo Temam Britten’s Operas.
CnokxHOCOYMHEHHOE TPEJI0KECHHE.

Tema 27. Menotti.

PaGora ¢  JeKCcMYeCKMMM  eIMHHMIAMM 1o Teme  Menotti.
CI10KHOTOTYMHEHHOE MPEJIOKEHNUE.

Tema 28. Olivier
Messiaen.

Pa6ora ¢ nexkcnueckumu equaniamu o teme Olivier Messiaen.

Tema 29. Some 20-th
Century COMpOSErs.

PaGora ¢ nekcuueckumu emuaunamu mo teme Arnold Schoenberg
KocBeHHas peub — IOBTOpPEHUE.

Tema 30. Karlheinz
Stockhousen.

Pa6ora ¢ nekcnueckumu equaniamu o teme Karlheinz Stockhousen.

Cooeporcamenvustii modyns 8. 3anaaHas non-My3bika

Tema 31 Elvis
Presley — story of a
Superstar.

Pab6ota ¢ nexcuueckumu equaunamu mo teme Elvis Presley — story of a
Superstar.




Tema 32 The Beatles.

Pabota ¢ nexcuueckumu enunumamu o Teme The Beatles. [loBTopenue
rpaMMaTUYECKOr0 MaTepuana.

Tema 33. Electronic

PaGora c mekcuueckuMHu eauHUNAMH 1o Teme Electronic music.

music. [ToaroToBKa K HK3aMeHy.
TemMaTuyecKuil NJIaH
KonnyecTBo yacos
Ounas ¢dopma 3aounas ¢popma
AyauTopHbIe AyIuTOpHbBIE
3aHATHSA = 3aHATHS =
No Haspauus o | E ° £
2 =1 -] =1 -]
cojlepKaTeIbHBIX @ 2 @ 2
n/n AepaAT o = 2 S El e Z z S g
MoyJieil U TeM e - % 2 £S5 g . < < =
54 = 2 < S < Cg = 2 < S =
== a = z o = § = = o =
) ) = e ) 9 = e
= < ) = = = ~ =
g = < g = <
3 g 1 © g 5| ©
= =

CooeporcamenvHulii MoOyas 1. AHIIIMHCKHUIl A3BIK KaK C

€¢/ICTBO MCKAYHAPOAHOT0 001IeHusl.

1 SI3BIK KAk cucTeMa 4

3HaKOB

2

2

o | Cmenudura  yCTHOM 3

peun

3 OcCHOBHEIE pa3aciibl

rpaMMaTHuKH

CeManTuueckasi,
CTPYKTypHas U

4 KOMMYHHKATHBHAA 6

€ro CIMHUIIbI.

OCJIOCTHOCTDh TCKCTA,

5 | OcHOBHEBIE TOHATUSA

TCOpHUU TCKCTA

Hmozo no cooep-

HcamenbHomy mooyaio 1

32

14

18

CooepircamenvHblil MOOYJTb 2

. IToBcenneBHOE 001IIEHME

6 | JIromu u npodeccun 4 2 2
7 | Cembs 1 OTHOIIIECHUS 4 2 2
Hmozo no cooeporrcamensn-
8 4 4
HOMY MOOYII0 2
CooepocamenvHvlit Mo0yab 3. Y4éda M OTABIX
8 | Yueba 4 2 2
Otabix u
9o | 4 2 2
pa3BlIeUYCHUS
10 | [IytemecTBus 4 2 2




KoJuan4yecTBO 4acos

Ounas ¢gopma

3aouHnas ¢popma

AynuTopHbIe AyauTopHbIe
3aAHATHUA = 3aHATUA -
] ]
e Hazpanus ® = ° =
= o 2 ) 2
w/n conepaaTeILHBIX = = 5 S = = S s
MoyJield u TeM e - % 2 £ES| & - = 2 £ 3
59 = < = ge | 8 = o < o<
2 2 > ES| M = g > = 8
/M a = = 0 ] = = 0
) ) = e ) ) = ]
S = & = = = & =
g = < g = <
= 5 | © = = o
= =
Hmozo no
cooepicamenbHoOM
P Y 12 6 6
Mmooynio 3
CooepicamenvHulit MoOyns 4. AHIIMIACKAsE MY3bIKA.
11 | Mysbika 4 2 2
12 | Uctoku 4 2 2
13 | 3o70T0i BEK 4 2 2
Anrmun
Hmozo no
cooeprcamebHoOMy 12 6 6
Mmooyniro 4

CoodeprcamenvHulit M0O

716 5. AHIJIMHCKHE KOMIIO3UTOPbI.

14 | Virginal Music 4 ) 2
COMpOSsers
15 | English madrigalists 4 2 2
16 | The British Orpheus. 4 2 2
Hmozo no
cooeprcamenbHomy 12 6 6
MOOyNI0 5
CooeporcamenvHblit M00y1b 6. AMEPUKAHCKasi MY3bIKA.
Hcropus
17 aMEpUKaHCKOU 4 2 2
MY3bIKH
18 | Charles lves 4 2 2
19 | American folk music. 4 2 2
20 | JIxa3 4 2 2
21 | CBuHr 4 2 2
Hmozo no
cooeprcamenbHoMy 20 10 10
Mooyio 6

Coodepicamenvhulit mooyns 7. 3anagnasi My3bika 20-ro crojieTust




KoanyecTBO yacos
Ounas ¢gopma 3aounas ¢popma
AyauTtopHsbie AyauTopHbIe
3aHATUA = 3aHATHUA -
] ]
e Ha3zpanus . % = . % =
i COnepIKATENLHBIX . = = 5 S| o = = 5 s
MOIyJIeil M TeM e - % 2 £l 3 - = = g o
3 = 2 & Se | 2 = e < S e
==} a = ? 5 a < a = ;E 5 a
) = = e ) = = ]
= g |° = §|©
= =
29 Western music of the
20-th century 4 2 2
23 | European music 4 2 2
24 | Paul Hindemith 4 2 2
25 | Stravinsky 4 2 2
26 | Britten’s Operas. 4 2 2
27 | Menotti 4 2 2
28 | Olivier Messiaen 4 2 2
Some 20-th century
29 composers — Arnold | 4 2 2
Schoenberg
30 | Karlheinz
Stockhousen. 4 2 2
Hmozo no
cooeprcamenbHomy 36 18 18
Mmooynio 7
CooepicamenvHulit MoOyns 8. 3anaaHasi NoN-My3bIKa
31 | Elvis Presley — story | 5 5
of a Superstar
32 | The Beatles. 4 2 2
33 | Electronic music 4 2 2
Hmozo no
cooeprcamenbHoMy 12 6 6
Mmooy 8
Hroro: | 144 70 74

5. METOAUYECKHUE PEKOMEHJAIINU JJIAA TPOBEJAEHUSA

JEKIIMOHHBIX, MTIPAKTUYECKNX U THIAUBUIY AJIBHBIX 3AHSTHAN

5.1. TeMbl JIeKIIMOHHBIX 3AHATHHI
JlekiOHHBIE 3aHATHS Y4€OHBIM IJIAHOM HE TIPEIyCMOTPEHBI.

5.2. TeMbl NPAKTHYECKUX 3aHATHI




Ha3Banune TeMbI

KouauuecTBO yacosB

o4Has
¢opma

3a04yHasi
dopma

SI3BIK KaK cHCTEMA 3HAKOB

2

Criennduka yCTHON peun

OCHOBHBIE pa3fieNbl TPaMMaTHKH

CeMaHTHUYECKas, CTPYKTYPHAsI U KOMMYHHKATHBHAS IEIOCTHOCTh
TeKCTa, €ro €JUHMIIBI.

OCHOBHBIE OHSTHS TEOPUHN TEKCTA

Jlromu 1 mpodeccun

CeMbs U OTHOIIIEHUSI

Vueba

OTABIX U pa3BIICUCHUS

[TyTemecTBus

My3bika

HcToxu

30JI0TOH BEK B AHIIINH

\irginal Music composers

English madrigalists

The British Orpheus.

cTopus aMepUKaHCKON MY3bIKH

Charles lves

American folk music.

J[>xa3

CBUHT

\Western music of the 20-th century

European music

Paul Hindemith

Stravinsky

Britten’s Operas.

Menotti

Olivier Messiaen

Some 20-th century composers — Arnold Schoenberg

Karlheinz Stockhousen.

Elvis Presley — story of a Superstar

The Beatles.

Electronic music

NINININININININININININININININININININ[ININININININDINDINDR DN [P

Bcero:

~
o

6. METOOAUYECKHUE PEKOMEHIAIIMHU 11O OPTAHU3ALIUN

CAMOCTOSTEJBbHOM PABOTHI CTYJIEHTOB
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Buowvl camocmosimenvrotl pabomul cmyoeHmog: MN3y4eHHE TEOPETUYECKOro MmaTepuasia Mo
TE€Me, COCTaBJICHHE OIOPHBIX KOHCIEKTOB, BBIMOJIHEHHE (YNPAXKHEHUH /TEXHHK) B paMKax
paccMaTpUBaEMBbIX TEM.

KosnuyectBo yacos
Ha3Banue Tembl O4YHast 3a04Hast
¢popma ¢popma

SI3BIK KaK cuCTEMA 3HAKOB 2

Crnennduka yCTHOH peun

1
2
3 [OcHoBHBIE pa3aensl TpaMMaTHKU
4

CeMaHTHUECKas, CTPYKTYPHAsI U KOMMYHHKATHBHAS LIETIOCTHOCTh
TEKCTa, €r0 €JUHULLBL.

OCHOBHBIE OHATHS TCOPUU TCKCTA

Jltonu 1 npodeccun

Vuyeba

OTABIX U pa3BiIeUYEHUs

5
6
7 |CeMbs ¥ OTHOIIEHUS
8
9

10 [[IyremecTBus

11 |[My3sika

12 |Mctoku

13 [3omoroii Bek B AHIIIHH

14 |Virginal Music composers

15 |English madrigalists

16 [The British Orpheus.

17 [AcTopust amepukaHCKO# My3bIKH
18 [Charles Ives

19 |American folk music.

20 [dxa3

21 |CBuHr

22 |Western music of the 20-th century
23 |European music

24 |Paul Hindemith

25 [Stravinsky

26 [Britten’s Operas.

27 |Menotti

28 |[Olivier Messiaen

29 |Some 20-th century composers — Arnold Schoenberg
30 |Karlheinz Stockhousen.

31 |Elvis Presley — story of a Superstar
32 [The Beatles.

33 |Electronic music

NINININININININININININININININININININININININDINDINDINDIND A DA

\‘
~

Bcero:

7. ®OPMbI UTOI'OBOI'O KOHTPO.I51 3HAHUM OBYYAIOIIUXCSI
11



7. 1. Ounas ¢popma o0ydeHHs
CemecTtp 1 2

DopMa KOHTPOJIA 3a4€T JK3aMeH

7. 2. 3aouHasi popma 00y4yeHHUs
3aounas popma oOydeHHS HE MPETyCMOTPEHA.
8. KPUTEPUM OLIEHUBAHWS 3HAHUH MO JUCHUILJIMHE

[To yuebno#t nuctumnune « THOCTpaHHBIN A3bIK» (AaHMIIMUCKUIN) MPEAIIONAraeTcsi MPOBEICHHE
MIPOMEXKYTOYHOW aTTecTanuu B Bujae 3adeta (1 cemectp), sk3ameH (2 cemectp). UtoroBeiii Gam,
HaOpaHHBIM CTYJEHTOM 3a CEMECTp, PACCUMTBHIBAETCS IMPENOAABATENEM IO PEUTHHIOBOMY JIUCTY
UCXO0JI U3 KPUTEPUEB, YKa3aHHBIX B MMyHKTe 8.1 naHHON pabovel mporpaMMel.

8.1. Pacnpenenenue 6a/1510B, KOTOPbIe MOTYT MOJYYUTh CTYIEHTHI
B Ipouecce H3y4YeHus IMCHUIIMHbI
8.1.1. Ounas ¢opma o0yueHus

OOmast oIeHKa 3HAHWW CTYJIEHTOB MO JUCHUIUIMHE TpoBoauTcs mo 100-0aymuibHON mmikae
COTJIACHO CJICAYIOUIMM KPUTEPHSIM:

Conep:xatenbup1ii Buna padorsl Baniabl
MOIYJb
OpraHu3allMOHHO-y4YeOHass padoTa CTyAeHTa B ayIUTOPUHU 36
CamocTrosTenpHas pabora 20
1 cemecTp KonTponpHas padora 10
3auer 34
Hroro 100
OprannzannoHHO-y4eOHas paboTa CTyIeHTa B ay IUTOPHH 34
CamocrosTenpHas pabora 20
2 cemecTp KoHTponbHas pabota 10
DK3aMeH 36
Hroro 100

Opeanuzayuonno-yuebnas paboma cmyoenma OIICHUBAETCS HA OCHOBE TaKUX KPUTEPHUEB KaK
MOCEIIAEMOCTh 3aHATHI, aKTHUBHOCTh BO BpEMs TIPOBEIICHHS 3aHATUH (BOMPOCHI MPETIOAABATENIO 10
U3y9aeMOMYy MaTepually, ydacTHe B OOCYXJICHWU NPONJICHHOTO MaTepuayia, BBHIMOJTHEHHE BCEX
3aJ]aHAl, YIPAKHEHUW, JUATHOCTHMYECKUX 3aJaHWi W T.II. B TpPOIECCe NMPAKTUYCCKUX 3aHATHH) U
HacuuThBaeT 36 OamoB B 1 cemectpe um 34 Oamra Bo BTopoM cemectpe (mo 1 Gamry 3a 1 gac
ay TUTOPHOM PadOTHI).

Camocmosmenvhas paboma MaKCUMaIbHO olleHUBaeTcs B 20 0aJIoB B KaXIOM CEMECTpe.
Hmoeosvlii koHmponv 3uanuil TIpOBOIUTCS B BHAe 3auema (I cemecmp) u skzamena

(2cemecmp).

8.1.2. 3aounas ¢opma o0yueHus
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3aouHas popma oOyueHHs HE IPETyCMOTpPEHA.

8.2. lllkaJjia cooTBeTCTBUA 0A/JIOB HALMOHAJILHOM LIKAJIE

KOJINYECTBO OLIEHKA OIIEHKA 110 TOCYJIAPCTBEHHOM IIKAJIE
BAJIJIOB 1O HIKAJIE 151 3K3aMeHa, s 3a4era
ECTS auddepeHIUPOBAHHOIO 3aUeTa,
rocy1apCcTBEHHOM UTOrOBOM
aTTecTaluu
90-100 A OTJINYHO
80-89 B
75-79 C XOporio 3AUTeHO
70-74 D
60-69 E YAOBJIETBOPUTEIHHO
35-59 FX HEYJOBJICTBOPUTEIHHO C
BO3MOYKHOCTBIO TIOBTOPHOM HE 3a4TEHO
aTTecTaluu
0-34 F HEYJIOBJICTBOPUTEIHHO C
00s13aTeNbHBIM TOBTOPHBIM
M3YUYEHUEM JTUCIUTITUHBI
(BBICTABIISICTCS] KOMHCCHEH)

9. KOHTPOJIBHBIE BOITPOCHI (3AJAHUSA) I TEKYIIETO KOHTPOJISA 3SHAHUI
OBYYAIOIINUXCS U TPOMEXKYTOYHOM ATTECTAIIUA

9.1. TeMbI KOHTPOJIBHBIX PadoT

KonrpoabHasi pagora Ne 1 (1 cemectp).

3adanue 1. TlepeBox TeKcTa 10 My3bIKAIBHON TeMaThke co ciaoBapém Music theory

3aoanue 2. I'pammaruka «Present Simple - Present Continuousy». BeimonHeHne TecToBOTO 3a1aHus

Bri0epuTe npaBUIIbHBINA BapUaHT:

1. «kExcuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing
3. What (you / to laugh at )?
do you laugh at / are you laughing at

4. "Where (you / to come from)?" -
do you come from / are you coming from

"Russia".

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing
6. I am sorry but I (not to understand). Can you speak louder?

don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

13



don't watch / am not watching

9. I usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.
wants / is wanting

Konrtpoubnas padora Ne 2 (1 cemectp)

3aoanue 1. IlepeBon TeKCTa 10 My3bIKaJIbHOM TeMaTHKE co cioBapém Intervals

3aoanue 2. 'pammaruka «Present Perfect - Present Perfect Continuousy. BeimosiHeHHe TeCTOBOTO
3a/1aHusl.

Bri6epute Hanbosnee noaxoAsmuii BApHaHT:

Fill in the correct form (Present Perfect Simple or Present Perfect Progressive).
1. Tom: Hi Ana. | (try) to ring you several times today. Where (you /
be) ‘ ?

2. Ana: | (be) at home all the time. But | (clean) the house all day, so

maybe | didn't hear the phone ring.

3. Tom: (you / clean) everything now?

4. Ana: No, not yet. | (tidy / not) up the kitchen yet. But why are you here?

5. Tom: Don't you remember? Jane (invited) ‘ us to her birthday party and we (buy /
not) a present for her yet.

6. Ana: Oh, that's right. (you / find out / already) what she wants?

7. Tom: Well, she (learn) Spanish for a year and wants to spend her next holiday in
Mexico. Maybe we could get her a guide book.
Ana: That's a good idea. There is a good bookshop in the big shopping centre.

I (see) some nice books about Mexico there recently.

Konrtpoubnas padora Ne 3 (2 cemectp)

3aoanue 1. TlepeBon TeKCTa 0 My3bIKaIbHOM TeMaTHKe co cioBapém Exposition of Chords
3aoanue 2. I'pammarnka «Past Simple - Past Continuousy». BeironHeHHE TECTOBOTO 3aaHUS
Fill in the blanks with the correct tense (simple past or past progressive).

1. While I TV, the doorbell . (watch/ring)

2. Jack his presentation when the fire alarm . (finish/start)
3. JustasI my front door, a cat inside. (open/run)

4. My mom me while [ dinner. (telephone/eat)

5. While I to work, I an accident. (walk/witness)

6. When the mailman , 1 my exercises. (come/do)

7. When | , my alarm clock . (wake up/ring)

8. Peter me while [ on the train. (phone/sit)

9. While I out the window, it to rain. (look/start)

10. As 1 the building, a police car through the gate. (leave/drive)

KonTpoabHas padora Ne 4 (2 cemectp)
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3aoanue 1. [lepeBoa TeKcTa O My3bIKUIBHOW TEMAaTHUKE CO cJIoBapéM Tempo
3aoanue 2. I'pammatuka «Present Perfect - Past Simple». BrimonHeHnue TecToBOro 3aaanus.
BriGepute npaBUIbHBINA BapHaHT
The soap opera star Jessica Bilges ... of cancer. She ... only 65.
~

« ' had died / was being

« " has died / was

She ... to play tennis since she ... her arm.

« " hasn’t been able / broke

« " has been able / broke

This is the first time | ... Jack ashamed.

« " saw

« " have seen

It won’t be the first time she ... me down.

e let
« " has let

After she ... hospital, she had a long holiday.
e left
« O has left

After Sam ..., he will be spending 5 months abroad.
e left
« O has left

I’ll contact you the minute I ... my exam results.

«© got

« © have got

I ... alot this week, but I have to give the book back this week, so | am determined to read it till the
end.

« " have read

e read

9.2. Hepe'{eﬂb BOIIPOCOB JIA MMOATOTOBKHU K 3a4Y€Ty (BOl'[pOCbI AJIsl YCTHOI'O OIIeHHBaHHH)

1 cemecTp:
1. What do you like in your profession? Why did you choose it?
2. Are you more like your mother or father in personality
3. Do you wish to have a big or small?
4. What city do you live in? Do you like it? Why do you like it?
5. Describe your home. Is it big or small? Is it located in a block of flats or a detached house? What
are your favorite parts of its interior?
6. Where do you study? Describe this place and explain why it suits you.
7. English is language of international communication. What are some positive and negative sides of
it?
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8. Do you use modern means of communication? What electronic gadgets do you use? What social
media do you use and what are the reasons to do it?

9. Speak about your interest or hobby that you particularly like. Why do you enjoy it? Why is it
important to you?

10. Describe your favorite musical style.

9.3. Ilepeyennb BONPOCOB /IJIs1 MOATOTOBKH K IK3aMeHY
9.3.1. YcTHBIE TEMBI
«My native city»
«Donetsk»
«Musical Academyy.
«My specialty and my musical instrument.
«My favorite musicy
«S.Prokofievy.
«My favorite composer.
«Tchaikovskyy.
. «Russian classical music»
0. «Conducting»

Hoo~NoOR~wWNE

9.3.2 O6pa3en 3K3aMeHAIMOHHOT0 OuJIeTa

MUHUCTEPCTBO KYJIbTYPBI JOHELIKOM HAPOJHOM PECITYBJIMKA
I'OCYJAPCTBEHHAS OBPA3OBATEJIBHAA OPI'TAHU3ALIUSA BBICIHEI'O
MMPO®ECCHUOHAJIBHOI'O OBPA3OBAHUSA « IOHELHKASA I'OCYJAPCTBEHHASA
MY3bIKAJIBHAA AKAJEMUA UMEHMU C.C. IPOKO®BEBA»
KA®DEJIPA I'VMAHUTAPHBIX JUCLIUIIJIH

Haumenosanue nucuuminiabel « MHOCTPAHHBIA A3BIK»
dopma 00yueHHs:_0UHAas Cemectp 2

3K3AMEHAIIMOHHBIN BUJIET Ne

1.HCpCBOJ1 TCKCTAa I10 My3LIKaJ'ILHOI71 TEMATUKE CO CJ'IOBapéM.

Modulation (Transition)

In the major-minor system modulation became an active means of musical development. The change
of tonalities gave an impulse for further development of the sonata form. Modulation is transition
from one tonality to another one. The process of modulation always causes the change of the tonic
pitch level. At the same time there appear new intonational motions, chords, accidentals. All of them
are characteristic of the new tonality. That’s why they are called transitive. The chords, melodic turns,
which lead into the new tonality, are also called transitive. It is necessary to emphasize, that the
relationship of interactive tonalities is of great importance in the process of modulation. It is because
modulation of the first level of relationship is sensed naturally, thanks to the fact that both tonalities
have common chords. These common chords change their functional meaning, and for this reason they
are called functional.

In the monophonic music modulation can be carried out by means of the melodic movement and is
called melodic modulation. Such modulation may have no transitive accidentals. It can be sensed
thanks to intonations characteristic of the new tonality. But the existence of transitive chromatic
signatures makes the modulation more convincing.

There is also enharmonic modulation. In such modulation common chords may be changed by
enharmonic chords of the new tonality.
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Mode modulation is modulation into the tonality of the same name but of the opposite mode.
In parallel tonalities key signatures are the same. In case when tonalities have different key signatures,
the key signatures of the previous tonality are abolished and the key signatures of the new tonality are

put down.

The modulation, that concludes the piece or its section and is fixed by the cadence, is called perfect
modulation. If the tonality in modulation occurs temporally, this kind of modulation is an imperfect

modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneously, is called polytonal music.

2. I'pammatuka «Present Simple - Present Continuousy. BbIIoIIHEHIE TECTOBOTO 3aJJaHMUS.

Boi0epuTe npaBuIbHBINA BADHAHT

1. «Excuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching

9. I usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / is wanting

3. CobecemoBaHue MO MPEIOKCHHON TEME « »

yTBCp)KI[CHO Ha 3aCCIaHnHn Ka(bel[pbl TYMaHUTapHbIX JUCHUIIIINH Ne _ 0T

3aBenyroumii kadeapoit

OK3aMeHaTop

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE YYEBHOI'O NIPOLECCA

20 1.
®.1.0.
(noonucy)
®.1.0.
(noonucy)

[TpuMeHeHHE COBPEMEHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHIA, B paMKaX KOTOPBIX pealu3yeTcs
OCBOCHHUE TUCITUILIMHBI, PEAIIOIAraeT UCTIOIB30BAaHUE aKaIeMUICCKONW ayAUTOPHH JIJISl TTPOBEICHUS
MIPAKTUYECKHUX 3aHITHI ¢ TEXHUYECKUMHU CPEeICTBaMU (KOMIBIOTEp /HOYTOYK, IPOEKTOp, I3KpaH, MP-3
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player) mpu neobxomumoctu. CpeacTBa OOYYEHHs BKIIOYAIOT Y4YCOHO-CIIPABOYHYIO JIUTEPATYPY
(pexoMeHI0BaHHbIE YUYeOHUKN M y4yeOHbIe MOCOOUs, CIIOBapH, 3JEKTPOHHbIE M3naHUs, VHTepHET-
pecypchl), ayAno- U BUICOMATEPHAIbI.
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11. PEKOMEHJIOBAHHAS JIMTEPATYPA

11.1. OcuoBHas:

1. [lleBenera, C.A. Anrnuiickuii ans rymanutapueB: YueOnoe nocobue / C.A. IlleeneBa. — M.:
IOHUTH, 2014. — 397 c.

2. Language to go (Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2002. — 128 p.

3. Language to go (Pre-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2009. — 128 p.

4. Language to go (Upper-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2008. — 128 p.

5. Upgrade Your English. Yue6uuk. B 2 4./ A. O. [lenncenko. — M.: MT'TUMO, 2011. - 219 c.

11.2. lomoiHUTE/ILHAS:
1. Anrnmiickuii s3pik. Dkcnpecc-kype / C. IlerpoBa, O. PynaBun. — M.; XapekoB: ACT, TopcuHr,
2003. - 122 c.
2. llpo3noBa, T., MaunoBa, B. New Student's Grammar Guide : cmpaBOYHUK MO TpaMMAaTHKE
AHTJIMHACKOTO sI3bIKa B TaOyiMIax. Y4eOHOe MOCOOMe i CTYJCHTOB HES3BIKOBBIX BY30B W IIIKOJ /
T. dposnoBa, B. Maunosa. — CII6. : Aatonorus, 2013. — 192 c.
3. HckyccTBO. AHIIIO-pYCCKUH U pyccko-anTmiickuid cioapsk / [lon pen. E. Tokmuna. — M.: @enHuK,
2009. — 348 c.
4. Longman English Grammar Practice (for intermediate students) / L.G. ALexander. — Longman,
1998. — 302 p.
5. Macmillan Phrasal Verbs Dictionary [Onekrponnsiii pecypc]. — Pexum mgocrtyna:
https://www.macmillandictionary.com//
6. Marks, J. English Pronunciation in Use — Elementary / J.Marks. — Cambridge University Press,
2007. — 166 p.
7. Murphy, R. A self-study reference and practice book for intermediate/ R. Murphy. — Cambridge,
2005. — 393 p.

11.3. UudopManmoHHbIe Pecypebl:
1. Online cnoBaps KemMOpuKCKOTO YHUBEpCUTETA, CIIEHT, (hpa3bl, HAUOMBI [ DIEKTPOHHBIN pecypc].
— Pexxum noctyma: dictionary.cambridge.org.
2. Matepuanbl 10 aHTIUICKOMY SI3bIKY [DIeKTpoHHBIH pecypc]. — Pexxum goctyma: www.lingvo-
online.ru.
3. [lpaBwiia, ympakHEHWS, TEKCTBI, OTPBIBKH W3 JIMTEPATYPHBIX IPOM3BEACHHUN, CKa3KH.
KommenTapuu, nepeBobl [ DneKTpoHHbIH pecype]. — Pexxum moctyma: www.prolingvo-info.ru.

4. llpaBuna, ynpakHEHHs, TEKCTbl IO AHTJUHCKOMY S3bIKY [DIEKTpOHHBIM pecypc]. — Pexum
nocryna: www.studfile.net.

5. [lpaBuna, ympakHEHUs, TEKCTHl 1O AHIJIMMCKOMY S3bIKY [DJeKTpoHHBIA pecypc]. — Pexum
noctyna: https://english4real.com

6. IlpaBuia, ynpaXHEHUS, TEKCTHl 1O AHTIUHCKOMY SI3BIKYy [DIeKTpoHHBIH pecypc]. — Pexum

nocryna: https://englishinn.ru

7. TemaTnueckue MoAOOPKH AHIIMMCKOW JIEKCUKH C O3BYYEHHBIMH KapTUHKaMU [DJIEKTPOHHBIN
pecypc]. — Pexxum moctyma: www.learnlibrary.com.

8. YueOHUKHM, KHHWTH, TEKCTHI, IpaMMaTHYECKUE MaTepuaibl [DIEKTPOHHBIA pecypc]. — Pexum
nocryna: www.alleng.ru.

9. DnekTpoHHBIE CITOBApH [ DICKTPOHHBIH pecypc]. — Pexxum qoctyma: www.study-english.info.
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12. AHHOTAIIAA PABOYEH ITPOT'PAMMBI YYEFHOU JUCHUTJIAHBI

YueOHAS TUCHHUILINHA: b.1.b.2 «MHOCTpaHHBIN S3BIK»

HanpasJieHue NOArOTOBKH: 53.04.01 My3bIKkaabHO-UHCTPYMEHTAIBLHOE
HCKYCCTBO

Oo0pa3oBartesibHAsI MPpOrpamMma: MarucTparypa

Hens n3ydeHus OUCHMIUIMHBL pa3BUTHE yMEHHH 3()(eKTHBHO 0OIIAThCS HA MHOCTPAHHOM
A3bIKE B MPO(ECCHOHANBHOM, akaeMUYecKol, HayuyHOU U ObITOBOM cepax, a UMEHHO: 00CykIaTh
yueOHble M NpodeccuoHanbHble MPOOIEMbl; TOTOBUTh IyOJWYHbIE BBICTYIUIEHUS Ha aHIIMHCKOM
A3bIKE MO LIMPOKOMY KpPYTy BOIIPOCOB; HaXOAMTh HOBYIO TEKCTOBYIO, rpaduyeckyro, ayauo- U
BUJCOMH(DOPMALIMIO, COJAEPKAILYIOCS B HHOCTPAHHBIX HCTOYHUKAX; MUCATh HPOQecCHOHATIbHbIE
TEKCThl U JIOKYMEHTBI, BECTH JEJOBYIO IEPENUCKY; MEPEeBOJUTh MHOSA3BIYHBIE NPO(PEecCHOHATBHO
HaNpaBJICHHBIE TEKCThI C AHMJIMHCKOTO $3bIKA HAa PYCCKH M HA00OPOT, MOJIB3YSCH JBYSI3BIYHBIMU
TEPMUHOJIOTHUECKUMH  CIIOBAPSIMH, OJIEKTPOHHBIMU CJIOBapsSMH W JAPYTUMH BO3MOXKHOCTSIMH,
IIPEA0CTaBIIIEMBIMUA COBpeMEHHbIMU T,

3apaum:

® TIOBBILICHHE HCXOJHOIO YPOBHS BIIaJI€HUS WHOCTPAHHBIM SI3bIKOM, JOCTHTHYTOT'O CTYAEHTaMH
MarucTpaTypbl Ha MPEbIAYIIEM dTare 00yYeHus;
® OBJAJICHUE CTYJAEHTAMM MarucTpaTrypbl YpOBHEM KOMMYHHMKATUBHOW KOMIETEHLUH, KOTOPBIH
MO3BOJSIET ~ pelIaTh  COIMAJbHO-KOMMYHHMKATHBHBIE  33Jayd B PasIUYHBIX  00JacTax
npodecCUOHATBHOMN, HAYYHOU, aKaIEMUUECKOM U COIMOKYJIBTYpHOU cepax oOIIeHNS;
® pa3BUTHUE Yy CTYACHTOB MAarucTpaTypbl yMEHHUH CaMOCTOATENBHO NpuoOpeTaTh 3HAHUS,
HEOOXOIMMBIE /ISl pEIIeHUs] KOMMYHHUKATHBHBIX 33/1a4;
® pa3BUTHE KOTHUTHUBHBIX YMEHHH CTYJEHTOB MAarucCTpaTypbl, PacUIMpEeHHE BO3MOKHOCTEH IS
y4eOHOM aBTOHOMHUH, pa3BUTHE CIIOCOOHOCTEN K CaMO0OpPa30BaHHUIO;
® pa3BUTHE YMEHUIl paboTaTh C MyJIbTUMEAMHHBIMU MPOrpaMMaMH, 3JIEKTPOHHBIMH CIIOBApsMHU,
MHOS3BIYHBIMU pecypcaMu ceTu HTepHeT, paciinpeHne Kpyro3opa 1 MoBbllIeHue HHPOPMALMOHHOM
KyJIbTYpBI CTYZICHTOB;
® pacIIMpeHHEe CJIOBapHOro 3amaca W (OPMHUPOBAHME TEPMUHOJOTHMUECKOro armapara Ha
MHOCTPAaHHOM $I3bIKe B MPO(ECCHOHATFHON U HayYyHOU cdepax AesiTeIbHOCTH;
® BOCIIUTAHUE TOJIEPAHTHOCTHU M YBaKEHUSI K TyXOBHBIM LIEHHOCTSIM Pa3HbIX CTPaH M HApPOIOB.

Ilnanupyemblie pe3yabTaTbl 00y4eHHUS MO0 Y4eOHO! JUCHUILIHHE:
B pe3ynomame uzyuenus yueonoii Oucyuniunvl cmyoeHm 00J14ceH
3Hamb. JIEKCUYECKH MHHUMYyMa OOIIEr0 ¥ TEPMHUHOJOTHMYECKOTO XapakTepa; KyJIbTYpy
oOIIeHNsT Ha UHOCTPAHHOM SI3bIKE; Pa3jIMuYHbIe BUBI JAEITEIbHOCTH B 00JIACTH TEOPHH U MPAKTUKH
MEXKYJIbTYPHOW KOMMYHHKAIIUU; KYJIbTYPY U reorpaduio CTpaH U3ydaeMoro S3bIKa; BUJBI PEUEBOM
JESTEIbHOCTH Ha U3y4aeMOM MHOCTPAHHOM SI3bIKE (YTEHHE, TOBOPEHHE, TUChMO, Ay TMPOBaHNUE);
ymemsb. yYaCTBOBaThH B  JIMCKYCCHHM, HaydHOW Oeceme, BbIpaxkas OMNpPECICHHBIC
KOMMYHHKATHBHbIE HaMEPEHHUsI; BBICTYNaTh C MOJATOTOBIEHHBIM MOHOJIOTUYECKUM COOOIIEHUEM IO
npouIt0 CBOEH HAyYyHOW CIEIHaTbHOCTH/TEMBI, apryMEHTHPOBAHO H3JIaras CBOIO TO3HMILHUIO H
UCIIONIB3Ysl BCIIOMOTaTeNbHbIE cpelacTBa (Tpaduku, Tabmuubl, auarpamMmmbl, Power Point u T.1.);
MOHUMATh HAYYHO-TIPO(ECCHOHANTBHYIO YCTHYIO PEUb; BIaJIeTh BCEMH BUAMH YTEHUSI OPUTUHAIBHOM
JTUTEPaTyphl IO CIEIMATFHOCTH PAa3TUYHbBIX (YHKIIMOHATIBHBIX CTHIICH U )KaHPOB, a TAKKE COCTABIISATh
AdHHOTaluu, pe(bepaTLI, TE3UCBI, BCCTH ACJIOBYIO IMEPCIHCKY, COOTHOCHUTH A3BIKOBBIC CpPCACTBA C
HOPMaMU PEUYEBOT0 MOBEACHUS, KOTOPHIX MPHUIEPKUBAIOTCS HOCUTENIN HHOCTPAHHOTO S3bIKA;
é1a0emsy: YCTHOﬁ KOMMYHHKaHHCﬁ B BHUAC auajiora U KOMMYHHUKATHBHOI'O HAMCPCHUA,
MOHOJIOTHYECKMMH BBICKAa3bIBAHUSAMHM B paMKaX YyKa3aHHBIX CUTyalud oOIeHus; (UKCUpPOBAThH
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uH(bOpMalMIO, MOJyYyaeMyl0 NpU YTEHUHM TEKCTa; pedepupoBaHMs, aHHOTHPOBAHMS, IMEpeBoja U
COCTAaBIICHUS IETIOBOTO U YACTHOTO MHUCHhMA; KPUTUIECKUM BOCTIPUSTHEM HH(POPMAITHH.

I[chmumna HaleJIieHa Ha (])opMupOBa}me HHKEMMEPECINCICHHBIX KOMIIeTeHII it
BBIITYCKHHUKA:

@) YHUBEPCAIbHBIX KOMNEMEeHUUL:
e VK-4: crnocobeH NPUMEHSITh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJOTHMH, B TOM 4YHCIIE Ha
WHOCTPAHHOM (HBIX) SI3BIKE (KaX), U aKaJEMUIECKOTO U TPO(PECCHOHATIEHOTO B3aUMOICHCTBUS;
e VK-5: cmocobeH aHanm3upoBaTh M YUYUTHIBaTH pa3zHooOpaswe KyJabTyp B Mpolecce
MEXKKYJIbTYPHOTO B3aUMOICHCTBUS;

CopaeprxaHue TUCHUILVINHBI:
Cooepircamenwvnutii Mooyap 1. AHTITMHCKUM S13bIK KaK CPeICTBO MEKIYHAPOIHOI0 O0LIeHHS.
Tema 1. SI3bIK KaK cUCTEMA 3HAKOB
Tema 2. Cneuuduxa ycTHON peun
Tema 3. OcHOBHBIE pa3Aeibl FPAMMATUKH
Tema 4. CemanTudeckas, CTpyKTypHasi U KOMMYHUKATUBHAS [IETIOCTHOCTh TEKCTA, €T0 CIMHHIIBIL.
Tema 5. OcHOBHBIE IOHATHUS TEOPUU TEKCTA.
Cooeporcamenvuutit modyns 2. IloBceqHeBHOE 001IeHHE.
Tema 6. JIrogu u npodeccumu.
Tema 7. Cembsi U OTHOIICHHUS.
Cooeporcamenvhotii Modyab 3. Y4éda U OTAbIX.
Tema 8. Yue0a.
Tema 9. OTapIX U pa3BiIcUYCHUS
Tema 10. [TyTemecTBusi.
Cooeporcamenvhutii Mooyab 4. AHIIMIiCKass My3bIKa.
Tema 11. My3bIka.
Tema 12. VcToku.
Tema 13. 3010T0M BEK B AHITINN.
CooeprrcamenvHulit MoOynb 5. AHIIIMACKHE KOMIIO3UTOPbI.
Tema 14. Virginal Music composers.
Tema 15. English madrigalists.
Tema 16. The British Orpheus.
Cooeporcamenvhulit M00y1b 6. AMepUKaHCKasi My3bIKa.
Tema 17. cTopus aMepuKaHCKON My3bIKH
Tema 18.Charles Ives
Tema 19. American folk music.
Tema 20. /Ixxa3
Tema 21. CBuHr.
Cooeporcamenvuutit modyas 7. 3anaaHas Mmy3bika 20-ro cToJieTHs.
Tema 22. Western music of the 20-th century.
Tema 23. European music.
Tema 24. Paul Hindemith.
Tema 25. Stravinsky.
Tema 26. Britten’s Operas.
Tema 27. Menotti.
Tema 28 Olivier Messiaen.
Tema 29. Some 20-th century composers — Arnold Schoenberg.
Tema 30 Karlheinz Stockhousen.
Cooeporcamenvuutit modyab 8. 3anaaHasi NoN-My3bIKa
Tema 31 Elvis Presley — story of a Superstar.
Tema 32 The Beatles.
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Tema 33 Electronic music.

Buabl yueOHbIX 3aHATHH 10 YUeOHOM JUCUMILIMHE: IPAKTUYECKUE.
DopMa NPOMEKYTOYHOM ATTECTALUM: 3a4€T, SK3AMEH.
OO0mas TPy10€eMKOCTh OCBOEHUSI JUCIUIJIMHBI COCTABJIsIET: 4 3aueTHBIC equHUIIBI, 144 yaca.
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