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1. OBJACTDb IPUMEHEHUA U MECTO JUCIIMIIVIMHBI B YYEBHOM ITPOLLECCE

YueOnass nucnuruimHa «HOCTpaHHBIA SI3BIK» OTHOCHTCS K IUCIUIUIMHAM O0O0sI3aTEIIbHON
yact (b1.b2) nmo nanpasnenuto moarotoBku 53.04.01 My3bIkaIbHO-HHCTPYMEHTAIBHOE UCKYCCTBO
(mpouns  «OpKecTpoBBIE CTPYHHBIE HWHCTPYMEHTB», «OpPKECTpOBbIE IyXOBbIE W yJIapHBIC
WHCTPYMEHTBD», «basH, aKKOpAEOH U CTPYHHO-IIMIKOBBIE WHCTPYMEHTHI», «VHCTpYyMEHTHI
ACTpagHOrO opKecTpay, «Doprenuanoy). Juctummna peanmmsyercs B OO BIIO ITMA kadenpoii
TYMAaHUTAPHBIX TACLUUILUINH.

VYcneurHoe OCBOEHHE IUCHUILTAHBI IMO3BOJUT OOYYArOIIMMCST HCIIONB30BaTh MMOJTyYCHHBIC
3HaHMA B Oyaymieil mpodeccHoHaANbHOM — OEATENbHOCTH, a Takke TMpu  MOJYyYCHHH
npoeCCHOHATFHOTO 00Pa30BaHMsI HA BCEX 3TaNax M YPOBHIX O0yUCHHSI.

2. CTPYKTYPA JUCIUAIIJINHBI

Xapakmepucmuka yuedHoil Oucyuniunbl

53.04.01 My3bIKkaabHO-UHCTPYMEHTAIBLHOE
HamnpaBnenune noaroToBku

HCKYCCTBO
OpxkecTpoBbIe CTpYHHBIE WHCTPYMEHTHI,
OPKECTPOBEIE JIIYXOBBIE 5 yIapHBIE

[Ipoduns WHCTPYMEHTbI, OasiH, aKKOpACOH U CTPYHHO-
IIHATIKOBEIE HHCTPYMEHTHI, HHCTPYMEHTEI
ACTPAJHOTO OpKecTpa, poprenuano

O6pa3zoBaTenbpHas mporpamma Maructparypa

KosimuecTBo comepkarebHbIX MOYJICH 1

JluciumnHa o0s3aTeNIbHON / BApUAaTUBHOM

o bnok 1. O6s3atenbHas yacts. b.1.52
yacTh 00pa30BaTEIbHON POTrpamMMBbl

DopMBI KOHTPOJISI 3ayger (1 cemecTp), 9K3aMeH (2 cemecTp)

oKasaTen ouHas hopma 3aouHas Gopma
00y4YeHHUs o0y4yeHus

KonnuecTBo 3a4eTHbIX eAMHULL (KPEAUTOB) 4

"o moaroToBku 1

CemecTtp 1,2

KonnuaecTBo 4acos: 144

- JIeKIIMOHHBIX -

- IPAKTUYECKUX 70

- UH/IMBUTyaTbHBIX —

- CaMOCTOSITENbHON pabOThI 74

HenenpHOE KOIMUECTBO ayAUTOPHBIX YaCOB 2

3. OMIMCAHHUE JUCHUIIJIUHBI

Henb wusydennss ydeOHON IUCHHIUIMHBI «HOCTpaHHBIA S3BIK» — pPa3BUTHE YMEHUU
3¢ pexTUBHO 00IMIATHCS HA WHOCTPAHHOM SI3BbIKE B MPO(ECCHOHATBHOM, aKaJIeMHUYECKOM, HAYIHOU U
ObITOBON cepax, a UMEHHO: 00CYyXaaTh ydeOHble M Tpo(decCHOHabHBIE MPOOJIEMBbI; TOTOBUTH
MyOJINYHBIE BBICTYIUICHHS HA aHTIIMICKOM SI3BIKE TI0 ITUPOKOMY KPYTy BOIPOCOB; HAXOAUTH HOBYIO
TEKCTOBYIO, TpaduyecKylo, ayauo- U BHACOMH(GOPMAIMIO, COAEPHKALIYIOCS B HMHOCTPAHHBIX
HCTOYHUKAX; MHUCAaTh MNPO(ecCHOHAIbHbIE TEKCThl U JIOKYMEHTBHI, BECTH JICJIOBYIO IEPEIHUCKY;
NEPEBOIUTh HMHOS3BIYHBIE MPO(ECCHOHAILHO HANpaBICHHBIE TEKCThl C AHIVIMKWCKOTO s3bIKa Ha
pYCCKui 1 HA00OPOT, MOJB3YSICh ABYA3BIYHBIMUA TEPMUHOJIOTMYECKHUMHU CIIOBApSIMH, JIEKTPOHHBIMU
CJIOBApsIMHU U JPYTUMH BO3MOKHOCTSIMH, IIPEIOCTaBIsIeMbIMUA coBpeMeHHbIMU U T.



B mponecce N3ydCHud JUCHUIUIMHBI PEITA0TCA CICAYIOIKUC OCHOBHLIC 3alavun:
® TOBBIIICHHE HCXOJHOTO YPOBHS BJIAJCHHS HHOCTPAHHBIM S3BIKOM, JOCTHIHYTOTO CTYICHTaMHU
MarucTpaTypbl Ha MPEAbIAYILIEM dTare 00y4eHus;
® OBJAJICHHE CTYICHTAMH MAarucTpaTypbl YPOBHEM KOMMYHHUKATHBHON KOMIICTEHIIMH, KOTOPBIM
MO3BOJSIET ~ pelaTh  COLMAIbHO-KOMMYHHMKATHBHBIC — 3aJadyd B Pa3jIMYHBIX  00JacTsx
npohecCHOHATBHOMN, HAYYHO, aKaJIeMHYECKON M COIIMOKYIIBTYPHOI chepax oOIIeHus;
® pa3BUTHE Y CTYIACHTOB MAarucTpaTypbl YMEHHH CaMOCTOSTEIBHO INPHOOpETaTh 3HAHUS,
HCOGXOHI/IMBIC AJid pCUICHUS KOMMYHUKATHBHBIX 3a1a4;
® Da3BUTHEC KOTHUTHBHBIX YMEHUH CTYJEHTOB MarucTparypbl, PACIIMPEHUE BO3MOYKHOCTEH IS
yueOHOI aBTOHOMUH, Pa3BUTHE CIIOCOOHOCTEH K caMO00pa30BaHUIO;
® pa3BUTHE YMEHHH paboTaTh ¢ MYJIbTUMEIUHHBIMH MPOTPAMMaMH, 3JICKTPOHHBIMH CIOBapSIMH,
MHOS3BIYHBIMU ~ pecypcamu  cetd  MHTepHeT, pacluupeHue Kpyrosopa M IOBBIIICHHE
MH(GOPMAIIMOHHOHN KYJIBTYpHI CTYJCHTOB,;
® pacIIMpEeHWE CIOBAapHOro 3amaca © (OPMHPOBAHHWE TEPMHHOJIOTMYECKOrO ammapara Ha
MHOCTPAHHOM SI3bIKE B MPOPECCHOHAIBHOI U HAyYHOH cdepax NesTeTbHOCTH;
® BOCIMTaHUE TOJECPAHTHOCTH U YBAXKCHUS K JyXOBHBIM IICHHOCTSIM Pa3HBIX CTPaH U HApOJOB.

TpeGoBanuss Kk pe3yJbTaTaM OCBOECHHMS JMCHUILIMHBI. [Ipolecc u3ydeHus IUCIUILIMHBI
«VIHOCTpaHHBIA S3BIK» HaNpaBlieH Ha (OPMHUPOBAHUE 3JIEMEHTOB CIECAYIOIIUX KOMIIETEHIMH B
COOTBETCTBUU c dI'0C BO PO HaIlpaBJICHUs IIOATOTOBKHU 53.04.01 My3bIikanbHO-
MHCTPYMEHTAJIbHOE UCKYCCTBO (Mpoduiib «OpKeCTpOBbIE CTPYHHbIE HHCTPYMEHThI», «OpKECTPOBbIE
JyXOBbl€ M YyJapHbIE MHCTPYMEHTBI», «basH, aKKOpPJAE€OH M CTPYHHO-ILUIIKOBBIE HHCTPYMEHTHI,
«VMIHCTpYMEHTBI 3CTPATHOTO OpKecTpay, «Doprenrano») 1 OCHOBHOM 00pa30BaTeIbHON MPOrpaMMbl
BEICIIETO TpOo(eccHoHabHOTO 00pa3oBaHusl HampasieHUs 1moaArotoBkd 53.04.01 MyssikanbHO-
MHCTPYMEHTAJIbHOE UCKYCCTBO:

@) YHUBEPCAIbHBIX KOMNEMEHYUTL:
e VK-4: cnocobeH MPUMEHSTh COBPEMEHHbIE KOMMYHHKATHUBHBIE TEXHOJIOTMHM, B TOM YHCJE Ha
MHOCTPAaHHOM (HBIX) SI3bIKE (KaX), UIsl aKaIEeMUYECKOT0 U MPo(ecCnoHAIbHOTO B3aUMOICHCTBHUS;
e VK-5: cmocoOeH aHamM3WpOBaTh © YYHTHIBATH pa3HOoOOpa3We KyJIbTyp B IpoIliecce
MEKKYJIBTYPHOTO B3aUMOJIEHCTBUS

B pesyabrare ndydeHusi y4eOHOM JUCHHUIINHBI CTY/ICHT A0JIKeH:

3Hamp. JIEKCUYECKUH MHMHMMYyMa OOILEro M TEPMHHOJOTHYECKOIO XapakTepa; KYyJIbTypy
OO0IIIEHUS] HA UHOCTPAHHOM S3BIKE; PAa3JIMUHbIE BHUJIBI JESATEIBLHOCTH B 00JACTU TEOPUU U MPAKTUKU
MEXKYJIbTYPHON KOMMYHHUKAIUH; KYJIbTYPY U Teorpaduio CTpaH U3y4yaeMoro s3blKa; BUJbl pEUEBOM
JeSITeIbHOCTH Ha U3Yy4aeMOM MHOCTPAHHOM SI3bIKe (UTE€HHE, TOBOPEHHE, MTMCbMO, ayJJUPOBAaHNUE);

ymemsb. yyacTBOBaTb B  JIUCKYCCHM, Hay4yHOM Oecene, BbIpaxkass OIpe/eiICHHbIE
KOMMYHHUKATHBHbIE HAMEPEHUS; BBICTYNATh C MOATOTOBIEHHBIM MOHOJIOTHYECKUM COOOIIEHHEM IO
npoduo cBoel HaydyHOW CHElHalbHOCTHU/TEMBI, apryMEHTHPOBAHO M3J1arasi CBOIO MO3UIUI0 U
UCTOJb3Yysl BCIIOMOTaTeNlbHbIE cpelcTBa (rpaduku, Tabmuubl, nuarpammel, Power Point u T1.1.);
MIOHUMAaTh HAyYHO-PO(ECCHOHANBHYIO YCTHYIO pe€ub; BIaJeTh BCEMHM BHUIAMH YTEHHS
OPUTMHAIBHOW JUTEPATyphl O CHELMATBHOCTH Pa3IMYHbIX (QYHKIMOHAIBHBIX CTHJIEH U JKAHPOB, a
TaK)K€ COCTaBIIATH AHHOTAlMM, pedeparbl, TE3UChl, BECTU JIEJIOBYIO IEPENUCKY; COOTHOCUTH
S3BIKOBBIE CPEACTBA C HOpPMAaMH pEYEBOrO IIOBEJIEHUS, KOTOPBIX IPHUIEPKUBAIOTCS HOCHUTEIU
MHOCTPAHHOTO S3bIKa;

61a0emp: YCTHOM KOMMYHMKAaIM€l B BHJE JUAJIOra M KOMMYHMKAaTUBHOTO HaMEpEHMS,
MOHOJIOTUYECKMMHU BBICKA3bIBAHMAMHM B paMKaX yKa3aHHBIX CUTyallMil oOuieHus; (uKcHpoBaTh
nHpOpPMAIIMIO, TOTY4YaeMyl0 IMPH YTEHHWU TEKCTa; pedepupoBaHUs, aHHOTUPOBAHMS, MEPEBOJA U
COCTABJICHUS JICJIOBOIO ¥ YACTHOT'O MMChMa; KPUTHUECKUM BOCHPUATHEM UH(POPMALIHH.



4. COAEP)KAHUE JUCIUIIVIMHBI U ®OPMbI OPTTAHU3 AL

YYEBHOI'O ITPOLHECCA

HopsiakoBbIi
HOMep U TeMa

KpaTlcoe CodEepKaHME€ TEMbI

AHT

Cooeporcamenvuwutit mooyp 1.
JIMACKHUM SI3bIK KAK CPEJCTBO MEKIYHAPOAHOT0 O0IEHHSI.

Tema 1. 51361k KaK
CHUCTEMA 3HAKOB.

OCHOBHBIC TTOHATHS TEOpHH TCKCTA. HOprI[OK CJIOB B aHTJIMICKOM
SA3BIKE.

Tema 2. Cneunduxa
YCTHOM peyH.

AHanu3 3ByYaHHs AHTJIMHCKOM peuyd, HHTOHALMS, WHTOHAIMOHHBIC
YIIPKHEHUSL.

Tema 3. OcHoBHBIC | MOpdOJOTHS M CHHTAKCHC, MX COOTHOIICHHS M METOJbI ONMUCAHUS
pas3 el rpamMmarudeckoro crposi. CriocoObl nepeaaun MacCUBHBIX KOHCTPYKIIMH
rpaMMaTHKH. C AHIVIMICKOIO $3bIKA HA PYCCKUU s3bIK. lIpHMeHeHHE JeKCHYecKHuX
€IMHHUL JJIs1 BBIPAKCHUS 3HAUECHUsI CPABHEHHSI.

Tema 4. Crnenuduka crmoBooOpazoBaHusi, MOPHOIOTUIECKOE U JCPUBANMOHHOE
CemaHTHyeckas, CTPOCHHE CJIOBA, OCHOBHBIE M KOMIUIEKCHBIE €IUHULBI CUCTEMBI
CTPYKTypHas U CIIOBOOOpa30BaHUs, CHOCOOBI  CJIOBOOOpPA3OBaHHS,  COYETAEMOCTH
KOMMYHHUKaTUBHas JeKCHYecKuX  eauHul.  Yactm  peud, MX  KiaccuuKaiys,
LEJIOCTHOCTh TEKCTa, | FpaMMaTUYECKHUE KaTerOpuH YacTel peyu.

€ro €IMHULIBI.

Tema 5. OcHOBHBIE AZIeKBaTHOCTb M 3KBHBAJEHTHOCTb IEpeBOAa, (AKTOppl M IyTH

IMOHATHA TCOPHUU

JOCTHIKCHUA aICKBATHOCTU IIEPCBOAA. HpI/ILIaCTI/Ie HACTOAIICTO BPEMCHHA

TEKcTa. (The Present Participle) u ero 060poThl, 0COOEHHOCTHU MEPEBOIa JaHHBIX
KOHCTPYKIMI HA PYCCKUH SI3BIK.
Cooeporcamenvuwtit modynsp 2. IloBceqHeBHOE 00IIEHHE.
Tema 6. Jlomgu wu | Pabora ¢ nekcudyeckumu equHuamu 1mo temMaM «O cedey. [ToBTopenue:
npodeccuu. Bpemena Present Simple, Present Continuous.
Tema7/. Cembs u |Pabota ¢ nexkcuyeckMMHU eAMHUIAMH 10 TeMaM «OTHOILEHUs,
OTHOIICHUS. «Cembsi». IloBropenue: IlputsrkaTenbHbI NaAeX CYIIECTBUTEIbHBIX,

CTCIICHU CPABHCHMUS IMPUJIATraTCIIbHBIX.

Cooeporcamenvhotii Mo0yab 3. Yuéda u OTAbIX.

Tema 8. Yue0a.

PaboTa ¢ 1eKCHYeCKUMH €IUHHUIIAMU 10 TeMaM «Mos AxkageMusy, « Mok
MY3bIKalIbHBIH HHCTpYMEHT». [loBTOpenue: Bpemena Present Perfect,
Present Perfect Continuous, Past Simple.

Tema 9. Otaplx u

Pabora ¢ JE€KCHYECKMMH €IUHHIAMHA 110 TeEMaM «AKTHUBHBIM OTIBIX),

pa3BIIEUEHUS. «PasBneuenusn». IloBropenne: Bpemena Past Perfect, Past Continuous,
Past Perfect Continuous.

Tema 10. PabGora c nekcuyeckumMu enuHUIAMU 10 TemaM «bpoHupoBaHue

IIyremecTBus. rocTuHuLp, «Ha xene3HomopoxHoOM BoOK3aie», «B ajsponopry», «B

rocrunuLey, «IlyremecrBusa», «llacioprasiii KOHTpOIBLY. [IoBTOpEHUE:
Bpemena Future Simple, Future Perfect, Future Continuous, Future
Perfect Continuous, Future in the past.

Coodeprcamenvhnulit Mo0yab 4. AHIIMHCKAsE MY3bIKA.

Tema 11. My3bika.

PabGora ¢ nekcuueckumu eauHHUIAMU 1O TeMaM «CTHUIM MY3BIKH»,
«My3bIKalbHble ~ MHCTPYMEHTBHI»,  MY3bIKaJlbHble  TEPMUHBI  Ha
AHTJIMICKOM si3bIKe. MOJaJIbHBIE TJ1aroJibl — IOBTOPEHUE.

Tema 12. VicToku.

Pannsist myspika. @ectuBanu. OOpaszoBanue. Mcropus. IloBropenue:
CtpasarenbHbli 3aJ0T.




Tema 13. 3omoToi
BEK B AHIINH.

PaGora ¢ nekcuueckumu exumuuiiamu mo teme «The English Virginal
Schooly. TToBropenue: YcinoBHOE HAKIIOHCHHUE.

CooepicamenvHulit MoOynb 5. AHIJIMICKIE KOMIIO3UTOPBI.

Tema 14.  Virginal
Music composers.

Byrd’s earlier music for concert, Byrd in his time and ours. [ToBropenue:
.HI/I‘IHBIG, IPUTAXKATCIBbHBIC, BO3BPATHBIC MECTOUMCHMUS.

Tema 15. English
Madrigalists.

PaGora ¢ nekcuueckumu eaunHuiamu mo teme English madrigalists:
MopasbHbI€e T1aroybl B QyHKIHH IPEAMTOI0KEHUS.

Tema 16. The British
Orpheus.

Pabora ¢ nekcumuecknmu emnmauiamu o teme Purcell — The British
Orpheus. IToBropenue: Henmunsie hopMbl riaroa.

Cooeporcamenvnotit M00yib 6. AMepUKaHCKAas My3bIKa.

Tema 17. Pabota ¢ nekcnyeckumu equHuiiamu mo Teme The 20th century: A new

Hcropus generation of highly talented composers. Ilosropenne: MHbHHUTHB.

aMEPUKAHCKOU Oyukimu B npemioxkennu. MHQuHUTHBHBIE KOHCTpyKImu Complex

MY3bIKH. Object, Complex Subject.

Tema 18. Charles | Pabota ¢ nekcudyeckumu eaunauiiamu o temam Charles lves - the first

Ives. truly  American composer. Ilosropenme: Gerund.  Gerundial
Constructions.

Tema 19. American | Pabora ¢ nekcuueckumu enuaunamu o teme American folk music

folk music. styles and performers: bluegrass, gospel, blues, country, Appalachian
folk/ ITosropenue: The Verbal Noun.

Tema 20. Jxas. Pabora ¢ nexkcuueckuMu eauHMIaMH o Teme Jazz: Its robot’s and

musical development. KocBenHast peus.

Tema 21. Cunr.

Pabora ¢ nekcuueckumu enuHunamu o temam Louis Armstrong. Duke
Ellington. KosrdyecTBeHHbIC M OPSAKOBBIC YUCIUTEIbHBIC.

Cooeporcamenvuutii modyas (. 3anaaHas my3bika 20-ro cTosieTust

Tema 22.  Western | Western music of the 20-th century (General Survey). IIputsxatenbHbIit
music of the 20-th | magex — moBTopenwue.

century.

Tema 23. European | Pabora ¢ nexcuyeckumu enunuiiamu o teme Bella Bartok.

music.

Tema 24. Paul | Padora ¢ nexkcuueckumu eguaunamu no teme Paul Hindemith: his life
Hindemith. and work.

Tema 25. Stravinsky

Paborta ¢ nmexcuueckumu emuamiiamu mo teme Stravinsky. The rite of
Spring. [ToBropenue: Buabl yCIOBHBIX TPETOKEHUIA.

Tema 26. Britten’s
Operas.

PaGora ¢ nekcuueckumu enuHuilaMu 1o Temam Britten’s Operas.
C0)XHOCOUYMHEHHOE MTPEIOKEHHE.

Tema 27. Menotti.

Pabora C JIEKCUUYECKUMHU €IMHUIIaMU Menotti.

CnoXHONOJYMHEHHOE NPEUI0KEHUE.

1o TEMC

Tema 28. Olivier | Pabora ¢ nekcuueckumu equaunamu o reme Olivier Messiaen.
Messiaen.
Tema 29. Some 20-th | Pabota ¢ nexcuueckumu enuaunamu mo teme Arnold Schoenberg
century Composers. KocBeHHas peub — NOBTOpPEHHE.
Tema 30. Karlheinz | Pabora ¢ nekcuyeckumu enquaunamu o reme Karlheinz Stockhousen.
Stockhousen.

Cooeporcamenvuutii mModynp 8. 3anaaHasi Non-mMy3bIKa
Tema 31 Elvis | Pabota ¢ nekcuueckumu enununamu 1o treme Elvis Presley — story of a
Presley — story of a | Superstar.
Superstar.

Tema 32 The Beatles.

Pabota ¢ nexcuueckumu enuauiiamu o teme The Beatles. [loBTopenue




rpaMMaTHYeCcKOr0 MaTepuaa.

Tema 33. Electronic | Paborta ¢ nekcuyeckuMu eauHunaMu 1o teme Electronic music.

music. IToaroroBka K K3aMeHy.

TemaTnuyeckuii miian

KoanuecTBo yacoB

Ounas gpopma 3aouHas popma
AyaurtopHbie AyaurtopHbie
3aHATHSA = 3aHATHS =
] ]
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CooeprcamenvHulii MoOyab 1. AHIIIMICKHUIA A3BIK KAK CPEICTBO MEKIYHAPOIHOT0 00Ie HU.
s3Ik Kak cucTeMma
1 4 2 2
3HAKOB
neruduk THOH
o | Coen ¢uka  YCTHO 8 4 4
peun
3 OcHOBHBIE  pa3Jeibl 6 5 4
rpaMMaTHKH
CemanTuueckas
b
CTPYKTypHas U
4 KOMMYHHMKaTHUBHAs 6 2 4
LIEJIOCTHOCTH TEKCTA,
€ro eIMHULIBIL.
5 | OcHOBHbIE IOHATHS 3 4 4
TEOPUH TEKCTA
Hmozo no cooep-
32 14 18

JoHcamenvHomy mooynio 1

Cooepicamenvnutii modyns 2. lloBceTHeBHOE 00IIEHNE

6

JIronu u podeccun 4 2 2

7

CeMbs 1 OTHOIICHUS 4 2 2

Hmozo no cooeporrcamensn-
HOMY MOOyTI0 2

8 4 4

Cooepicamenvuulit Modyis 3. Y4éda u 0TIbIX

8 | Yueba 4 2 2
9 | OTapIX ¥ pasBieYeHUs | 4 2 2
10 | IlyremecTBus 4 2 2
Hmozo no
cooepicamenbHomy 12 6 6

Mmooy 3




KonnuyecTBo yacoB
Ounasn gopma 3aounas gpopma
AyIuTOpHBIE AyauTOpHBIE
3aHATHSA = 3aHSTHS =
Ne Haszsanus ° g ° g
e I~ 2 = e
CoepKaTeIbHbIX @ 2 Y 2
/i epaKat . = = s 8l e > = 3 g
MOIYyJIed ¥ TeM o = 5 2 E S| & - = 2 =5
Q = S (%= ® < = 3 =)
S = g < °'g Q = gﬂ < ]
2| | £| | S& 2| §| &| 2| G4
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= =
Cooeporcamenvuutii Mo0yab 4. AHTIMIICKasi My3bIKA.
11 | My3bika 4 2 2
12 | Uctoku 4 2 2
13 | 3omoroi  BeK B 4 2 2
AHrnmmn
Hmozo no
cooepirHcamebHoMmy 12 6 6
Mmooynio 4

Cooepircamenvnulit Mo0yp 5. AHIINICKHE KOMIIO3UTOPHI.

14 | Virginal Music 4 2 2
COMPOSErs
15 | English madrigalists 4 2 2
16 | The British Orpheus. 4 2 2
Hmozo no
cooepricamenbHoMy 12 6 6
MOOyNI0 5
Cooepircamenvuulii M0y 6. AMEPHKAHCKAasi My3bIKA.
Hcropus
17 aMEpUKaHCKOU 4 2 2
MY3BIKH
18 | Charles lves 4 2 2
19 | American folk music. 4 2 2
20 | JIxa3 4 2 2
21 | CBuHr 4 2 2
Hmozo no
cooeprrcamenbHoOMy 20 10 10
Mo0yio 6

Cooeporrcamenvuotii modyas 7. 3anaaHas my3bika 20-ro cToJIeTHS

Western music of the

22 20-th century 4 2 2

23 | European music 4 2 2

24 | Paul Hindemith 4 2 2




KoanuecTBO yacos
Ounasn gopma 3aounas gpopma
AyIuTOpHBIE AyauTOpHBIE
3aHATUA = 3aHATUA -
] ]
% | osepmarenaes | 5|3 . %z
n/n Aepaar o = = 3 gl o = = > =
MoyJieii H TeM S = < < =S5 5 - = <! =R
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=2 g = 2| 5al @ 2| = 2| S &
g > = | 8 £ E 5 | 8
E|E|E E] B
= £/9 = 59
= =
25 | Stravinsky 4 2 2
26 | Britten’s Operas. 4 2 2
27 | Menotti 4 2 2
28 | Olivier Messiaen 4 2 2
Some 20-th century
29 | composers — Arnold | 4 2 2
Schoenberg
30 | Karlheinz
Stockhousen. 4 2 2
Hmozo no
cooeprcamenbHomy 36 18 18
Mmooynio 1
Cooepircamenwvuutii modyns 8. 3anagHasi NON-My3bIKa
31 | Elvis Presley — story 4 9 2
of a Superstar
32 | The Beatles. 4 2 2
33 | Electronic music 4 2 2
Hmozo no
cooeprrcamenbHoOMy 12 6 6
Mooynio 8
Hroro: | 144 70 74
5. METOAUYECKHUE PEKOMEHJIAIUU JJIS1 ITPOBEJAEHUS
JIEKIIMOHHBIX, IPAKTUHYECKUX U UHANUBUAYAJIBHbBIX 3AHATUU
5.1. TeMbl JIEKIHOHHBIX 3aHATHH
JlexrioHHBIE 3aHTHS YIEOHBIM IJIAHOM HE TIPETyCMOTPEHBI.
5.2. TeMbl NIPAKTHYECKUX 3AHATHI
e KoanuecTBO 4yacos
0 /;1 Ha3Banue Tembl ouHast 3a04Hast

¢opma ¢opma

1 |4d3bIK Kak cucTeMa 3HAKOB 2




KoaunuecTBO yacon

Ne
/i Ha3Banue Tembl oyHas 3204YHAA
(popma (popma
2 |Cnenuduka ycTHOH pedn 4

3 |OcHOBHBIC pa3iebl IPAMMATUKU

4 |CemaHTHYeCKas, CTPYKTYpHasi 1 KOMMYHHKAaTHBHAsI LEJIOCTHOCTb
TEKCTa, €T0 EANHULIBI.

OCHOBHbIC TOHSATHS TCOPUHU TCKCTA

Jlronu u npodeccun

Vueba

5
6
7 |CeMbst ¥ OTHOLIICHHUSI
8
9

OTILI)IX " pa3BJICYCHUA

10 [[IyremectBus

11 |[Myssika

12 |Mctoku

13 [3os0T10i1 Bek B AHIIIMU

14 [Virginal Music composers

15 |English madrigalists

16 [The British Orpheus.

17 [AcTopus amepukaHCKOI My3bIKH
18 [Charles Ives

19 [American folk music.

20 [Ixa3

21 [Cunr

22 |Western music of the 20-th century
23 |European music

24 |Paul Hindemith

25 [Stravinsky

26 |Britten’s Operas.

27 [Menotti

28 |Olivier Messiaen

29 |Some 20-th century composers — Arnold Schoenberg
30 |Karlheinz Stockhousen.

31 |Elvis Presley — story of a Superstar
32 |[The Beatles.

33 |Electronic music

NINININININININININININININININININININININININININININEA N I

~
o

Bcero:

6. METOOAUYECKHUE PEKOMEHJIALUWHA 11O OPTAHU3ALINU
CAMOCTOSTEJBbHOM PABOTHI CTYJIEHTOB

Buowvl camocmosmenvHroti pabomul cmyoeHmog: MU3y4deHUEe TEOpEeTUYEecKoro marepuaia Io
TEME, COCTaBICHHE OMOPHBIX KOHCIEKTOB, BBIMOJHEHHUE (YIPAKHEHHH /TEXHUK) B paMKax
paccMaTpUBaEMbIX TEM.



Ne
n/n

Ha3zBanue Tembl

KoaunuyecTBO 4acoB

ovHasi
dopma

3a04HasA
dbopma

SI3BIK KaK CHCTeMa 3HAaKOB

2

Crnenuduka yCTHOH peun

OCHOBHEIC pa3aciibl rpaMMaTHKU

AlWOWIN]|PF

CemaHTHUECKasl, CTPYKTYpHasi 1 KOMMYHUKATUBHAS IIETOCTHOCTD
TeKCcTa, €ro € JUHUIIBI.

OCHOBHBIC TIOHATUS TECOpHH TEKCTA

Jltomu m mpodeccuu

CeMBbsI I OTHOIIICHUS

Vyeba

OTABIX U pa3BICYCHUS

[lyTemecTBust

My3bika

HcToku

30J10TOH BEK B AHTIIHU

\Virginal Music composers

English madrigalists

The British Orpheus.

cTopusa aMepuKaHCKON MY3bIKU

Charles Ives

American folk music.

/>xa3

CBUHT

\Western music of the 20-th century

European music

Paul Hindemith

Stravinsky

Britten’s Operas.

Menotti

Olivier Messiaen

Some 20-th century composers — Arnold Schoenberg

Karlheinz Stockhousen.

Elvis Presley — story of a Superstar

The Beatles.

Electronic music
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7. ®OPMbI UTOI'OBOI'O KOHTPO.I51 3HAHU OBYYAIOIINXCS

7. 1. Ounas popma o0yuyeHust

Cemectp 1

2

dopma KOHTPOJIA 3a4€T

9K3aMCH




7. 2. 3aounasi popma 00yueHUs1
3aounas Gpopma o0yueHHsI HE TPETYCMOTpPEHA.
8. KPUTEPUU OLIEHUBAHWSA 3HAHUH 11O JUCITATIIAMHE

[To yuebnoit nucrunnune «/THOCTpaHHBIHN SA3BIK» (AHTIMKACKUI) IPEeNoaaraeTcs MpoBeIeHNUE
MMPOMEKYTOUYHOW aTTecTanuu B Buae 3adeta (1 cemectp), sk3ameH (2 cemectp). UtoroBeiii Gam,
HaOpaHHBIM CTYICHTOM 3a CEMECTpP, PACCUUTBHIBACTCS IPETOAABATENEM IO PEHTHHTOBOMY JIHCTY
UCXOJS U3 KPUTEPUEB, YKa3aHHBIX B IIyHKTE 8.1 1aHHON pabodell mporpaMmsl.

8.1. Pacnpeneiienne 0aJ1J10B, KOTOPbIe MOTYT MOJYYUTh CTYEHTHI
B Ipouecce M3y4eHHsl JMCIUIIIHHbI
8.1.1. Ounas ¢popma o0yueHus

OOmiast oleHKa 3HAHUN CTYJEHTOB MO JUCHUILUIMHE IpoBoautca no 100-OamibHOM miKaie
COIIACHO CJIEAYIOIIUM KPUTEPHSIM:

Conepaxcarennubrii Bua pa6orsl Bbanasl
MOJYJb
Opranu3annoHHO-yuebHas paboTa CTy/IeHTa B ayIUTOPUU 36
CamocTosiTenbHas paboTa 20
1 ceMecTp KOHTpOJII)HaFI pa60Ta 10
3auer 34
Hroro 100
Oprann3anroHHO-yueOHast padoTa CTy/IeHTa B Ay TUTOPUU 34
CamocrosrenpHas paboTa 20
2 cemectp KonTtponsHas pabora 10
DK3aMeH 36
Hroro 100

OpeanuzayuoHno-yyebHas paboma cmyoenma OIEHUBAETCS HA OCHOBE TAKUX KPUTEPHUEB Kak
MOCEIAEMOCTh 3aHSTH, aKTUBHOCTh BO BpPEMs MPOBEACHUS 3aHATHIA (BOMPOCH MPETOAABATEINIO O
M3y9aeMOMYy MaTepHaly, ydacTHe B OOCYXICHHH NPOHJICHHOTO MaTephasia, BBITOJIHCHHE BCEX
3aJlaHul, YIMpakKHEHUH, AMATHOCTUYECKUX 3aJaHUN W T.MI. B MPOLIECCe MPAKTHUYECKUX 3aHATUN) U
HacuuThiBaeT 36 OamoB B 1 cemectpe u 34 Oamna Bo BTOpoMm cemectpe (mo 1 Gammy 3a 1 yac
ayTUTOPHOM paboTHI).

Camocmosmenvras pa6oma MaKCHMaJIbHO OIICHNBACTCs B 20 6ay1oB B KaXXJ10M CEMCCTPC.

Hmozosvlit konmpons 3uanuti npoBomutcs B Buue savema (I cemecmp) u oxzamena
(2cemecmp).

8.1.2. 3aounas ¢opma o0yueHust

3aouHast popma 0OydeHHs HE IPEeTyCMOTPEHA.



8.2. lllkaJjia cooTBeTCTBUA 0A/1J10B HAIMOHAJIBLHOM LIKAJIE

KOJINYECTBO OLIEHKA OILIEHKA 110 TOCYJAPCTBEHHOM IIKAJIE
BAJIUJIOB IO HIKAJIE Jloist sk3aMeHa, Jnst 3agera
ECTS Au(ppepeHPOBAHHOIO 3a4eTa,
rocy1apcTBeHHOM UTOTOBOM
aTTecTanuu
90-100 A OTJINYHO
80-89 B
75-79 C xopotto 3a4TEHO
70-74 D
60-69 E yIIOBJICTBOPHUTEIHHO
35-59 FX HEYIOBJIETBOPUTENIHHO C
BO3MOYXHOCTBIO TTIOBTOPHOM HE 3a4TEHO
aTTecTaluu
0-34 F HEY/IOBJICTBOPUTEIHHO C
00s13aTeTbHBIM TOBTOPHBIM
W3YYCHHUEM JUCIUILTAHBI
(BBICTABIISIETCSI KOMUCCHEH )

9. KOHTPOJIBHBIE BOITPOCBI BAJAHUS) 1JISI TEKYIIET'O KOHTPOJISA 3HAHUM
OBYYAIOIIUXCA N TIPOMEXYTOYHOU ATTECTALIUN

9.1. TeMBbI KOHTPOJIbHBIX PadoT

Kontpoabnast padora Ne 1 (1 cemectp).

3aoanue 1. TlepeBoj TeKCTa IO My3bIKAIBHOU TEeMaTHKE cO cioBapém Music theory
3aoanue 2. I'pammaruka «Present Simple - Present Continuousy. BeimosiHeHre TeCTOBOTO 3a1aHus
Bri0epuTe npaBuiIbHBINA BApUAHT:

1. «Excuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «l (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching

9. l usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / is wanting



KontpoabHasi padora Ne 2 (1 cemectp)

3aoanue 1. TlepeBon TeKCTa 10 MY3bIKAJIBHON TeMaTHKE co cioBapém Intervals

3aoanue 2. I'pammarnka «Present Perfect - Present Perfect Continuousy». BeimonHeHue TecToBOTO
3a/1aHUsl.

Bri6epute Hanbosnee Noaxo Ui BApUAHT:

Fill in the correct form (Present Perfect Simple or Present Perfect Progressive).

1. Tom: Hi Ana. I (try) ‘ to ring you several times today. Where (you / be) ?

2. Ana: | (be) ‘ at home all the time. But I (clean) the house all day, so maybe |
didn't hear the phone ring.

3. Tom: (you / clean) everything now?

4. Ana: No, not yet. I (tidy / not) up the kitchen yet. But why are you here?

5. Tom: Don't you remember? Jane (invited) ‘ us to her birthday party and we (buy /
not) a present for her yet.

6. Ana: Oh, that's right. (you / find out / already) what she wants?

7. Tom: Well, she (learn) ‘ Spanish for a year and wants to spend her next holiday in
Mexico. Maybe we could get her a guide book.
Ana: That's a good idea. There is a good bookshop in the big shopping centre.

| (see) some nice books about Mexico there recently.
KonTpoabHas padora Ne 3 (2 cemectp)
3aoanue 1. TlepeBoj TeKCTa 1O My3bIKAIBHON TeMaThKe co ciaoBapém Exposition of Chords

3aoanue 2. 'pammatuka «Past Simple - Past Continuous». BeimonHeHE TeCTOBOTO 3a1aHUs
Fill in the blanks with the correct tense (simple past or past progressive).

1. While | TV, the doorbell . (watch/ring)

2. Jack his presentation when the fire alarm . (finish/start)
3. Justas | my front door, a cat inside. (open/run)

4. My mom me while | dinner. (telephone/eat)

5. While | to work, 1 an accident. (walk/witness)

6. When the mailman N my exercises. (come/do)

7. When | , my alarm clock . (wake up/ring)

8. Peter me while | on the train. (phone/sit)

9. While | out the window, it to rain. (look/start)

10. As | the building, a police car through the gate. (leave/drive)

KonTpoJsbHas padora Ne 4 (2 cemectp)

3aoanue 1. IlepeBon TeKcTa O My3bIKAIBHOM TeMaTHKeE CO ciIoBapéM Tempo

3aoanue 2. I'pammaruka «Present Perfect - Past Simple». BoimonHneHre TeCTOBOro 3a1aHus.
BriOepuTe npaBUIIbHBINA BapUaHT

The soap opera star Jessica Bilges ... of cancer. She ... only 65.

« © had died / was being
« ' has died / was

She ... to play tennis since she ... her arm.



« © hasn’t been able / broke
« © has been able / broke

This is the first time | ... Jack ashamed.
< saw

-~

e ' have seen

It won’t be the first time she ... me down.

o' et
« U has let

After she ... hospital, she had a long holiday.
o left
«© has left

After Sam ..., he will be spending 5 months abroad.
. C left
« " has left

I’ll contact you the minute I ... my exam results.

e« got
«© have got

| ... alot this week, but I have to give the book back this week, so | am determined to read it till the
end.

«© have read
' read

9.2. Hepeqeﬂb BOIIPOCOB AJIA NMMOATOTOBKH K 3a4Y€Ty (BOl'[pOCI)I AJIA YCTHOI'O OlleHl/IBaHl/lﬂ)

1 cemecTp:

1. What do you like in your profession? Why did you choose it?

2. Are you more like your mother or father in personality

3. Do you wish to have a big or small?

4. What city do you live in? Do you like it? Why do you like it?

5. Describe your home. Is it big or small? Is it located in a block of flats or a detached house? What

are your favorite parts of its interior?

6. Where do you study? Describe this place and explain why it suits you.

7. English is language of international communication. What are some positive and negative sides of

it?

8. Do you use modern means of communication? What electronic gadgets do you use? What social

media do you use and what are the reasons to do it?

9. Speak about your interest or hobby that you particularly like. Why do you enjoy it? Why is it

important to you?

10. Describe your favorite musical style.

9.3. IlepeuyeHb BONPOCOB /LISl MOATOTOBKHU K IK3aMeHY



9.3.1. YcTHbBIE TEMBI
«My native city»
«Donetsk»
«Musical Academy».
«My specialty and my musical instrument.
«My favorite music»
«S.Prokofievy.
«My favorite composery.
«Tchaikovsky».
«Russian classical musicy»
0. «Conducting»

Hooo~NoOhkowdE

9.3.2 O6pa3en 3x3aMeHANIMOHHOT0 OUJIeTa

MMHHUCTEPCTBO KYJIbTYPHI JJIOHELIKOM HAPOJIHOM PECITYBJINKU
I'OCYIAPCTBEHHAS OBPA3OBATEJIBHAS OPITAHU3ALIMA BBICIHEI'O
MMPO®ECCHUOHAJIBHOI'O OBPA30OBAHUSA « IOHELHKAS 'OCYJAAPCTBEHHASA
MY3bIKAJIBHASA AKAJEMHUA UMEHMU C.C. IPOKO®LEBA»
KA®EJPA TYMAHUTAPHbBIX JUCHUITJIMH

HaumenoBanne nucnuimmHbl « AHOCTPAHHBIN A3BIK)
®dopma 00yueHHS:_0UHAas Cemectp 2

9K3AMEHALIMOHHBINA BUJIET Ne

1.IlepeBox TEKCTA MO MY3BIKAJILHOM TEMaTHKE CO CIOBAPEM.

Modulation (Transition)

In the major-minor system modulation became an active means of musical development. The change
of tonalities gave an impulse for further development of the sonata form. Modulation is transition
from one tonality to another one. The process of modulation always causes the change of the tonic
pitch level. At the same time there appear new intonational motions, chords, accidentals. All of them
are characteristic of the new tonality. That’s why they are called transitive. The chords, melodic
turns, which lead into the new tonality, are also called transitive. It is necessary to emphasize, that the
relationship of interactive tonalities is of great importance in the process of modulation. It is because
modulation of the first level of relationship is sensed naturally, thanks to the fact that both tonalities
have common chords. These common chords change their functional meaning, and for this reason
they are called functional.

In the monophonic music modulation can be carried out by means of the melodic movement and is
called melodic modulation. Such modulation may have no transitive accidentals. It can be sensed
thanks to intonations characteristic of the new tonality. But the existence of transitive chromatic
signatures makes the modulation more convincing.

There is also enharmonic modulation. In such modulation common chords may be changed by
enharmonic chords of the new tonality.

Mode modulation is modulation into the tonality of the same name but of the opposite mode.

In parallel tonalities key signatures are the same. In case when tonalities have different key
signatures, the key signatures of the previous tonality are abolished and the key signatures of the new
tonality are put down.

The modulation, that concludes the piece or its section and is fixed by the cadence, is called perfect
modulation. If the tonality in modulation occurs temporally, this kind of modulation is an imperfect
modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneously, is called polytonal music.



2. I'pammaruka «Present Simple - Present Continuous». BellosTHeHre TECTOBOTO 3a/IaHuUS.

Bbi0epuTe npaBuJIbHbII BApUAHT

1. «Excuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «l (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. | (not to watch) it.

don't watch / am not watching

9. l usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / is wanting

3. CobecemoBaHMe 10 TPEUIOKCHHON TEME « »

VYTBep:kIeHO Ha 3aceaHny Kadeapsl TYMaHUTAPHBIX TUCIHUILIHH Ne  OT

3aBeayronuii kadenpoit

20

T.

®.1N.0.

DK3aMeHaTop

(noonucs)

®.1N.0.

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE YYEBHOI'O ITPOLECCA

[IpumeHeHrne COBpEMEHHBIX 00pa30BaTENbHBIX TEXHOIOTUMN, B PAMKaX KOTOPBIX peau3yeTcs
OCBOCHUE JVCIHILINHBI, TPEIOJIaracT UCIIOIh30BAHKIE aKaJIeMUIeCKON ayTMTOPUH JUISI TIPOBEICHHSI
MPAKTUYECKHUX 3aHATHIA C TEXHUYECKUMU CpelICTBaMU (KOMIBIOTEp /HOYTOYK, POEKTOop, dkpaH, MP-
3 player) nmpu neodxomumoctr. CpeacTBa OOydEHHS BKIIIOYAIOT Y4eOHO-CIIPABOYHYIO JIUTEPATYPY
(pekoMeHI0BaHHbIe YYeOHUKH M y4eOHbIe MOCOOWs, CIOBapH, DJIEKTPOHHBIE U3AaHus, HTepHeT-

pecypchl), ayAuo- U BUJIeOMaTEepHAIIbI.

(noonucs)



11. PEKOMEH/IOBAHHA JIMTEPATYPA

11.1. OcHoBHan:

1. IlleBeneBa, C.A. Aurnumiickuii 1y rymanutapuen: YueOHoe mocobue / C.A. IlleeneBa. — M.:
IOHUTH, 2014. - 397 c.

2. Language to go (Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2002. — 128 p.

3. Language to go (Pre-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2009. — 128 p.

4. Language to go (Upper-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2008. — 128 p.

5. Upgrade Your English. Yue6nuk. B 2 u. / A. O. [Ilenucenko. — M.: MTIMO, 2011. - 219 c.

11.2. JlonoaHUTEIbHAS:
1. Aurmwmiickuii s3b1k. Okcnpecc-kype / C. [lerposa, O. PynaBun. — M.; XapekoB: ACT, TopcuHr,
2003. - 122 c.
2. llpo3noBa, T., MaunoBa, B. New Student's Grammar Guide : crmpaBOYHUK MO TpaMMaTHKe
AHTIIMICKOTO s3bIKa B TabnuIax. YdeOHOe MocoOHe JJis CTYACHTOB HES3BIKOBBIX BY30B W KON /
T. JIpo3noBa, B. Mawmnosa. — CII0. : Antonorus, 2013. — 192 c.
3. HckyccTBO. AHTIO-pyccKMil u pyccko-aHrimickuii cioBaps / Ilox pen. E. Tokmuna. — M.:
®denukc, 2009. — 348 c.
4. Longman English Grammar Practice (for intermediate students) / L.G. ALexander. — Longman,
1998. — 302 p.
5. Macmillan Phrasal Verbs Dictionary [Daektponnsiii pecypc]. — Pexum mocryna:
https://www.macmillandictionary.com//
6. Marks, J. English Pronunciation in Use — Elementary / J.Marks. — Cambridge University Press,
2007. - 166 p.
7. Murphy, R. A self-study reference and practice book for intermediate/ R. Murphy. — Cambridge,
2005. - 393 p.

11.3. UudopmanuoHHbIe pecypebl:
1. Online cinoBaps KeMOpuKCKOTO YHUBEpPCUTETA, CIEHT, (pa3bl, UAUOMBI [ DIEKTPOHHBIN pecypc].
— Pexxum moctyna: dictionary.cambridge.org.
2. Matepuaibl 10 aHTIUICKOMY sI3bIKY [DJIEKTpOHHBIH pecypc]. — Pesxum mocryma: www.lingvo-
online.ru.
3. IlpaBuna, ympakHEHUs, TEKCTbl, OTPBIBKM M3 JIMTEPATypHBIX MPOU3BEICHUN, CKa3KH.
KommenTtapuu, nepeBoibl [ DIeKTpoHHbIH pecype]. — Pexxum mgoctyma: www.prolingvo-info.ru.

4. IlpaBuia, ynpaXHEHUs, TEKCThl MO AHMVIMHCKOMY S3bIKY [DJEeKTpOHHBIA pecypc]. — Pexum
noctymna: www.studfile.net.

5. IlpaBuna, ynpakHEHUs, TEKCTbl 0 aHIIHMICKOMY s3bIKY [DneKTpoHHBIH pecypc]. — Pexum
noctyna: https://english4real.com

6. IlpaBuia, ympakHEHUs, TEKCTbl 0 aHTIUICKOMY s3bIKY [DneKkTpoHHbIH pecypc]. — Pexum

noctyna: https://englishinn.ru

7. TemaTnueckue MOAOOPKU AHTIMICKON JIGKCUKM C O3BYYCHHBIMH KapTHHKaMM [DJIEKTPOHHBIN
pecypce]. — Pexxum poctyma: www. learnlibrary.com.

8. YueOHUKH, KHHUTH, TEKCTbl, TpaMMaTHYECKHUEe MaTepuaybl [DNeKTpoHHBIH pecypc]. — Pexum
nocryma: www.alleng.ru.

9. DreKkTpoHHBIE CIIOBApH [ DICKTPOHHBIH pecypc]. — Pexxum noctymna: www.study-english.info.
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12. AHHOTAIIAA PABOYEHN TPOT'PAMMBI YYEBHOM JUCHUTLJIAHBI

YuyeOHast IMCHUIIJIMHA: b.1.b.2 «IHOCTpaHHBIH SI3BIK»

HanpagieHue noaAroToBKM: 53.04.01 My3bIKanbHO-UHCTPYMEHTAIBHOE
HCKYCCTBO

Oopa3oBarejibHAsI MPpOrpamMma: Marucrparypa

Ileas M3ydeHHs AUCUMIUIMHBL pa3BUTHE YMEHMH 3(p()EeKTHBHO OOIATHCS HA MHOCTPAHHOM
A3bIKE B MPO(ECCHOHANBHOM, aKaeMUYecKOl, HaydYHOH 1 OBITOBOH cepax, a UMEHHO: 00CYXIaTh
yueOHble M TpoQecCHOoHaNbHbIE MPOOIEMbl; TOTOBUTh MyOJWYHbIC BBICTYIUICHHS HA AHTIHICKOM
A3BIKE MO0 IIUPOKOMY KpPYTy BOIIPOCOB; HaXOAMTh HOBYIO TEKCTOBYIO, Ipa)UyecKylo, ayauo- U
BUJICOMH(OPMALIMIO, COACPKAIIYIOCS B WHOCTPAHHBIX HCTOYHHKAX; MUCATh MPO(ecCHOHATbHbIC
TEKCTHl U JIOKYMEHTBHI, BECTH JEJOBYIO IMEPENUCKY; MEPEBOIUTh HHOS3BIYHBIE MPO(PECCHOHATBHO
HaIpaBJICHHBIE TEKCThI C AHTJIMHCKOTO S3bIKA HA PYCCKUHA M HAOOOPOT, MOJIB3YSCh ABYS3BIYHBIMH
TEPMUHOJIOTUYECKUMH  CJIOBAPSIMM, 3JIEKTPOHHBIMU CJIOBapsSMH U JAPYTUMH BO3MOXKHOCTSIMU,
npenocTaBisieMbIMu coBpeMeHHbIMU UT.

3amaun:

® T[IOBBIIICHHE HMCXOIHOTO YPOBHS BJIAJEHHS WHOCTPAHHBIM SI3BIKOM, JOCTHTHYTOT'O CTYIEHTaMH
MarucTpaTypsl Ha MPEIBIAYIIEM dTare 00yIeHHUS;
® OBJAJCHHE CTYJICHTAMHU MAarucTPaTypbl YPOBHEM KOMMYHHUKATUBHOW KOMIETEHIIUH, KOTOPBIN
MO3BOJISIET  pelIaTh  CONHATbHO-KOMMYHHKATHBHBIE  33Jadd B PA3IUYHBIX  00JIACTAX
npogeccuoHaIbHON, HAyYHOH, aKaJIeMHUUECKON U COLIMOKYJIBTYPHOH cepax oOIIeHus;
® pa3BUTHE Yy CTYIEHTOB MarucTparypbl YMEHHUIHl CaMOCTOSTENBbHO MNpUOOpeTaTh 3HAHMI,
HE00XOAUMBIE AJIS pelIeHUs] KOMMYHUKATUBHBIX 3a/1a4;
® pa3BUTHE KOTHUTUBHBIX YMEHUH CTYAEHTOB MAarucTpaTyphbl, pacIIUpeHUE BO3MOXHOCTEH IJis
y4eOHOI aBTOHOMHHM, Pa3BUTHE CIIOCOOHOCTEN K caM000pa30BaHUIO;
e pa3BUTHE YMEHHMH paboTaTh ¢ MyJbTUMEIUNHBIMH MPOTPaMMaMH, 3JIEKTPOHHBIMU CIOBapSIMH,
WHOS3BIYHBIMH ~ pecypcamMu  ceTd  VHTepHeT, pacmupeHue Kpyroopa ©  TOBBIIICHHE
MH(POPMAIIMOHHOMN KYJIBTYPBI CTYACHTOB;
® pacIIMpeHHE CIIOBapHOro 3amaca M (OPMHPOBAHHE TEPMHHOJOTMYECKOTO ammapara Ha
WHOCTPAaHHOM SI3bIKE B MPO(ECCHOHATFHON M HAyYHOU cdepax AesTeTbHOCTH;
® BOCHHUTAHHUE TOJICPAHTHOCTH U YBAXKCHUS K JYXOBHBIM IIECHHOCTSIM Pa3HBIX CTPaH U HAPOJIOB.

IInanupyemsie pe3yabTaThl 00y4eHHs M0 Y4eOHOH IUCIUILIHHE:
B pe3ynomame uzyuenus yueonoii Oucyuniunsl CmyoeHm 00J14#ceH
3Hamb. JIEKCHUYECKMH MHMHUMYyMa OOLIEr0 M TEPMHUHOJOIMUYECKOTO XapakTepa; KYyJIbTypy
oOlIeHHs] Ha UHOCTPAHHOM SI3bIKE; Pa3IMYHbIE BHUJIbI JEATEIBHOCTU B OOJACTH TEOPUM U NMPAKTUKU
MEXKYJIbTYPHOM KOMMYHHKAIIUK; KYJIbTYPY U reorpaduio CTpaH U3y4aeMoro si3bIKa; BUJbI pEUEBOM
NeSITeIbHOCTH Ha U3y4aeMOM MHOCTPAHHOM SI3bIKE (YTEHHE, TOBOPEHUE, TUCbMO, ayJJUPOBAaHUE);
Ymemp. y4yacCTBOBaTh B JHMCKYCCHM, Hay4yHOW Oecene, BbIpaxkas OIpe/elIeHHbIE
KOMMYHHMKATHUBHbIE HAMEPEHMUSI; BBICTYATh C MOJArOTOBJIEHHBIM MOHOJIOTUYECKUM COOOILEHUEM 10
npopuI0 CBOEH HayyHOW CIEHUATbHOCTH/TEMbI, apryMEHTHPOBAHO H3jaras CBOIO MO3HMILHUIO H
UCIIOJIb3YSl BCIIOMOraTesibHble cpelcTBa (Tpaduku, Tabiuubl, nuarpammel, Power Point u T.1.);
MOHUMAaTh HAYYHO-IPO(ECCHOHAIBHYIO YCTHYIO pe€dYb; BJAQJAECTh BCEMH BHJAMHM  YTCHHS
OpPUTHHAIILHOM JIUTEPaTyphl M0 CHELHAIBLHOCTUA Pa3IMYHBIX (YHKIIMOHAJIBHBIX CTHJIEH U JKaHPOB, a
TaKXK€ COCTaBJATh AHHOTAIlMHM, pedepaTsl, TE3HUChl, BECTH JAEJIOBYIO NEPENHCKY; COOTHOCHTH
SI3BIKOBBIE CpPEACTBA C HOpPMamMH pEYEBOr0 IOBENEHUS, KOTOPBIX MPHAECPKUBAIOTCS HOCUTENIN
MHOCTPAHHOTO fA3BIKa;
é1ademyp: YCTHOM KOMMYHMKAIMel B BHJE JOUaJora M KOMMYHHKAaTHBHOTO HaMEpeHWs,
MOHOJIOTUYECKMMHU BBICKAa3bIBAaHMSIMM B paMKaX YKa3aHHBIX CHUTyalMd oOIIeHus; (UKCHUpOBAThH



uHpOpMaIHIO, TIOTY4aeMyl0 IMpH YTEHUH TEKCTa; pedepupoBaHuUsl, aHHOTUPOBAHM, MEpEeBOJa U
COCTABJICHUS JIEJIOBOTO ¥ YACTHOT'O NMHUChbMa; KPUTHUECKUM BOCHPUATHEM HH(POPMALIHH.

JAucuuniuHa HamejdeHa Ha (GOpMHPOBAHUE HHKeNEPEeYUCJIEHHBIX KOMIIETEeHIUil
BBINYCKHUKA:

@) YHUBEPCAIbHBIX KOMNEMEeHUUIL:
e VK-4: cnocoOcH MPUMEHSTh COBPEMEHHBIE KOMMYHHKATHBHBIC TEXHOJIOTMH, B TOM YHCIIE Ha
WHOCTPAHHOM (HBIX) SI3BIKE (KaX), Ul aKaIEMUYECKOT0 U TPO(HeCCHOHATLHOTO B3aUMOICHCTBUS;
e VK-5: cmocobern aHanmm3upoBaTh W YYHMTBIBaTh pa3HOOOpa3uWe KyJabTyp B IIpolecce
MEXKYJIbTYPHOTO B3aUMOJICHCTBUS;

CoaepixaHue IUCUMILINHBI:
Cooepirrcamenvnulit Modyap 1. AHTITHICKUN A3BIK KAK CPEACTBO MEKIYHAPOJIHOT0 00 LIeHHS.
Tema 1. S3bIk Kak cuCTEMa 3HAKOB
Tema 2. Cneunduka ycTHOU pedn
Tema 3. OcHOBHBIE pa3jeibl TpaMMaTHKU
Tema 4. CemanTHUeCKas, CTPYKTYpHasi © KOMMYHUKATHBHAS I[EJIOCTHOCTh TEKCTA, €T0 SIUHUIIBL.
Tema 5. OcHOBHBIE TOHITHS TEOPUU TEKCTA.
Cooeporcamenshutii modyns 2. IloBceqHeBHOE 001IEeHHE.
Tema 6. JIroqu u npodeccun.
Tema 7. CeMbst 1 OTHOIICHUS.
Cooeporcamenvhutii modyap 3. Yuéda u 0TAbIX.
Tema 8. Yue0a.
Tema 9. OTabIX U pa3BiICUCHUS
Tema 10. ITyremectBus.
Cooepirrcamenvuulii Mo0y1b 4. AHIIITHICKAsA My3bIKA.
Tema 11. My3sbika.
Tema 12. VcToku.
Tema 13. 3010TOM BeK B AHTIINH.
Cooeporcamenvhulii Mo0y/1b 5. AHTIHIICKIE KOMIIO3UTOPBI.
Tema 14. Virginal Music composers.
Tema 15. English madrigalists.
Tema 16. The British Orpheus.
Cooepirrcamenvnulit M0y 6. AMEPUKAHCKAsi My3bIKA.
Tema 17. McTopus aMepuKaHCKON MY3BIKH
Tema 18.Charles Ives
Tema 19. American folk music.
Tema 20. Jxa3
Tema 21. CBuHT.
Cooeporcamenvuutii modyas 7. 3anagHas Mmy3bika 20-ro cToJIeTHS.
Tema 22. Western music of the 20-th century.
Tema 23. European music.
Tema 24. Paul Hindemith.
Tema 25. Stravinsky.
Tema 26. Britten’s Operas.
Tema 27. Menotti.
Tema 28 Olivier Messiaen.
Tema 29. Some 20-th century composers — Arnold Schoenberg.
Tema 30 Karlheinz Stockhousen.
Cooeporcamensvhutii modyns 8. 3anaHas NON-My3bIKa
Tema 31 Elvis Presley — story of a Superstar.
Tema 32 The Beatles.



Tema 33 Electronic music.

Buabl y4eOHBIX 3aHATHI 10 Y4eOHOM TMCUMILINHE: TIPAKTUYECKHUE.
®opMa NPOMEKYTOUYHOM aTTECTANUM: 3a4€T, SK3aMEH.
OO0masi Tpy10eMKOCTh OCBOCHUS JUCIHUILIMHBI COCTABJIfAET: 4 3aueTHbIe equHuLIbI, 144 yaca.



