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1. OBJACTDb IPUMEHEHUA U MECTO JUCIIMIVIMHBI B YYEBHOM ITPOLLECCE

VYuebnast nucuumiuHa «HOCTpaHHBIN S3BIK» OTHOCHUTCS K JUCHUIUIMHAM O0s3aTeNbHON
gactd (B1.0.02) mo wanpaBienusm moarotoBku: 53.04.01 My3bIKaabHO-HHCTPYMEHTAIBHOE
UCKyccTBO (poduiib «OpKECTPOBBIE CTPYHHBIE HHCTPYMEHTBD», «OpKECTPOBBIE TyXOBBIE U yIapHbIE
UHCTPYMEHTBI», «basH, aKKOpAEOH U CTPYHHO-IIMIIKOBBIE MHCTPYMEHTHI», «HCTpYMEHTHI
acTpasHOro opkectpa», «dDoprenmano»); 53.04.02 BokanbHoe wuckyccTtBo (mpoduib «ICTpagHoO-
JoKa3oBoe TeHue»), 53.04.04 lupwxupoBanue (mpodunb «JluprmkupoBaHuE aKaAeMHUYECKUM
xopom»), 53.04.06 My3bIKO3HaHHE W  MY3BIKJIBHO-TIPUKIAJAHOE  HCKYCCTBO  (Mpoduib
«My3bikoBeaenuey). ducrumamna peanusyercs B OO BIIO JITMA kadenpodi rymMaHUTapHBIX
JTVCLUTUINH.

YcnemHoe OCBOGHHE IHUCHUUIUIMHBI IO3BOJUT OOYYAIOIIMMCSl MCIIOJBb30BAaTh IOJNy4YEHHBIE
3HaHUs B Oyaymed  npodeccHOHaNbHOM — ACATENbHOCTH, a TakkKe MpH  TOJIYYCHUH
npodeccnoHanTbHOTO 00pa30BaHUs Ha BCEX dTanax U YPOBHIX 0OydeHUSI.

2. CTPYKTYPA JMCHUIIJINHBI

Xapakmepucmuka yuedHoil Oucyuniunbl

53.04.01 My3bIKanbHO-UHCTPYMEHTAIBHOE
HCKYCCTBO

53.04.02 BokanbHOE HCKYCCTBO;

53.04.04 lupmwxupoBaHue;

53.04.06 My3bIKkO3HaHUE U MY3bIKAIbHO-
HPUKIAJHOE HCKYCCTBO

Hanpasnenne noarotoBku

OPKECTPOBBIE CTpYHHBIC WHCTPYMEHTHI;
OPKECTPOBBIE JYXOBBIE 5 yAapHbIe
WHCTPYMEHTBI; OasiH, aKKOPJIECOH M CTPYHHO-

[Ipoduns LIUIIKOBBIE UHCTPYMEHTBI; UHCTPYMEHTBI
ACTPATHOTO OpKecTpa; (hopTenuaHo; 3CTPaaHO-
JDKa30BOE TICHUE; TUPKUPOBAHUE
aKaJeMHYECKUM XOPOM; MY3bIKOBE/ICHHE

O6pazoBaTenbpHasi mporpamma Marwuctparypa

KonnuecTBo copepkaTenbHbIX MOTYyIEH 1

JucuuniuHa o0s3aTenbHON / BapUaTUBHON

. biok 1. O6s3arensHas gacts. 51.0.02
gacTu 00pa30BaTENbHON MPOTrpaMMbl

@DopMBbI KOHTPOJIS 3auer (1 cemectp), FK3aMeH (2 cemecTp)

) ouHas hopma 3aouHas Gpopma
00y4eHus o0OyudeHus

KonnuecTBo 3a4eTHBIX eAMHUIL (KPEAUTOB) 4

"o moaroToBku 1

CemecTtp 1,2

KonnuecTBo yacos: 144

- JICKITMOHHBIX —

- IPAKTUYECKUX 68

- UHAMBUYaIbHbIX —

- CaMOCTOSITEIILHOM pabOThHI 76

HenenpHOE KOJIMYECTBO ayAUTOPHBIX YaCOB 2

3. OIMCAHHUE JUCHHUIIJIMHBI

Henb wusydeHuss yueOHOM IUCHMIUIMHBI «HOCTpaHHBIM S3BIK» — pa3BUTHE YMEHHU
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3¢ HEeKTUBHO 00IATHCSI HA UHOCTPAHHOM SI3bIKE B MPO(ECCUOHATBLHON, aKaJJeMUYeCKON, HaAyYHO! U
ObITOBOH cepax, a UMEHHO: 00CYXaaTh ydeOHble M TPOo(ecCHOHAbHBIE MPOOJIEMBI; TOTOBUTH
MyOJINYHBIC BBICTYIUICHHS HA aHTJIMICKOM SI3BIKE 110 MIUPOKOMY KPYT'y BOIIPOCOB; HAXOJUTh HOBYIO
TEKCTOBYIO, TpadHyecKyro, ayauo- W BUACOMHPOPMAIUIO, COACPKANIYIOCS B HWHOCTPAHHBIX
UCTOYHMKAX; MHUCATh MPO(ECCHOHAIBHBIE TEKCThl M JIOKYMEHTHI, BECTH JICIOBYIO TICPEIHCKY;
MEPEBOJIUTh HMHOS3BIYHBIC MPO(ECCHOHAILHO HANPABICHHBIE TEKCTHI C AHIVIMKWCKOTO S3bIKa Ha
PYCCKUH M HA0OOPOT, MOJIB3YSCh JBYSA3BIYHBIMU TEPMUHOJIOTHYECKIMH CIIOBAPSIMH, HJIEKTPOHHBIMHU
CIIOBApsIMHU U JPYTUMH BO3MOKHOCTSIMH, IIPEIOCTaBIsIEMbIMUA coBpeMeHHbIMU U T.

B npouecce u3ydeHust IUCHMILIMHBI PEIIAIOTCS CIECAYIOLIME OCHOBHBIE 3a/1a4H:
® IIOBBIIICHHE HCXOJHOIO YPOBHS BIIQJCHUS WHOCTPAHHBIM S3BIKOM, JOCTUTHYTOI'O CTYIEHTAMU
MarucTpaTypsbl Ha NpeAblIyLIEM 3Tale 00yuyeHus;
® OBJAJCHHUE CTYACHTAMM MarucTparypbl YpOBHEM KOMMYHMKATHBHOM KOMIIETEHLIMH, KOTOPBII
MO3BOJISIET  pEellaTh  COLMAJbHO-KOMMYHHMKATHBHBIE  3aJaud B Pa3IMYHBIX  00JacTAX
npodeccuOHaIbHON, HAyYHOHU, aKaIeMUUECKON U COLIMOKYJIBTYPHOM cdepax 0OLIeHNUs;
® pa3BUTHE Yy CTYIEHTOB MarucTparypbl YMEHHUIl CaMOCTOSTENBbHO MNpHOOpeTaTh 3HAHMA,
HE00XOAMMBIE AJIs pelIeHUs] KOMMYHUKATUBHBIX 3a/1a4;
® Ppa3BUTHE KOTHUTUBHBIX YMEHUN CTYJEHTOB MAarucTpaTyphl, PacIIUpPEeHHE BO3MOXKHOCTEH i
y4eOHOM aBTOHOMMH, Pa3BUTHE CIIOCOOHOCTEN K CaM0O00pa30BaHMUIo;
® pa3BUTHE YMEHHH paboTaTh ¢ MYJbTUMEIUIHBIMH TPOTPAMMaMHM, SJIEKTPOHHBIMU CIOBapsMHU,
MHOS3BIYHBIMU  pecypcamu  cetd  MHTepHeT, pacluupeHue Kpyroopa M IOBBIIICHHE
MH(GOPMAIIMOHHOHN KYJIBTYpBI CTYJCHTOB;
® pacUIMpeHUEe CJIOBApHOro 3amaca U (opMHpOBaHHME TEPMHMHOJIOIMUECKOIO ammapara Ha
WHOCTPAaHHOM SI3bIKE B MPO(ECCHOHATLHON M HayYHOU cepax AesITeIbHOCTH;
® BOCIIMTAaHHE TOJIEPAHTHOCTHU U YBAKEHHUS K JYXOBHBIM LICHHOCTSIM Pa3HBIX CTPAH U HAPOJIOB.

TpeGoBanuss K pe3yjabTaTaM OCBOEHHS] AUCHHUILIUMHBI. [Ilporecc M3ydyeHHsS TUCIMIUIMHBI
«VIHOCTpaHHBINA S3BIK» HaNpaBlieH Ha (OPMHUPOBAHUE 3IIEMEHTOB CIEAYIOIIUX KOMIIETEHIMH B
coorBerctBU ¢ ®I'OC BOP®  nampaBnenuit  moxarotoBku:  53.04.01 My3bikanbHO-
MHCTpyMeHTanbHOe HcKyccTBO;, 53.04.02 BokaneHoe wuckyccTBo, 53.04.04 JupumxupoBanue,
53.04.06 My3bIKO3HaHHE W MY3BIKAIBHO-TIPUKIIATHOE HCKYCCTBO M OCHOBHOH 00pa3oBaTebHOU
IporpaMMbl  BBICIIET0  NPO(ECCHOHANBHOTO  00pa3oBaHMs  HANpaBJIEHUH  MOATOTOBKH
53.04.01 My3bIKabHO-HHCTPYMEHTAIHLHOE HCKYCCTBO; 53.04.02 BokansHoe HCKYCCTBO,
53.04.04 TupuxxupoBanue, 53.04.06 My3bIk03HaHUE U MY3bIKATbHO-TIPUKIAJHOE HCKYCCTBO:

Q)YHUBEPCAIbHBIX KOMNEMEHYUIL:
e VK-4: crocoOeH MpUMEHSATH COBPEMEHHBIE KOMMYHHMKATHBHBIC TEXHOJOTHWH, B TOM YHCIE Ha
WHOCTPAHHOM (HBIX) sI3BIKE (KaX), Ul aKaJeMHUYECKOTO U TPO(PECCHOHATEHOTO B3aUMOICUCTBUS;
e VK-5: cmocoOeH aHanmu3upoBaTh M YYUTHIBaTh pazHooOpa3ue KyIbTyp B IIpoliecce
MEXKYJIbTYPHOI'O B3aUMOJACHCTBUS

B pesyabrare ndyueHusi y4eOHOM JTUCHHUILINHBI CTY/ICHT J0JIKEeH:

3Hamp. JIEKCUYECKUH MHMHMMyMa OOIEro M TEPMHHOJIOTHYECKOIO XapakTepa; KYJIbTypy
OOIIEHUST HA MHOCTPAHHOM $3BIKE; PAa3JIMYHbIE BHUJIBI JESITEIHHOCTH B 00JAaCTH TEOPUU U MPAKTUKU
MEXKYJIbTYPHOI KOMMYHHKAIIUH; KYJIbTYPY M Teorpaduio CTpaH U3y4yaeMoro s3bIKa; BUJbI peYeBOM
JESATEIBHOCTH Ha U3y4a€MOM MHOCTPAHHOM SI3bIKE (YTEHHE, TOBOPEHUE, TUCbMO, ayJUPOBAHUE);

ymemsb. y4yacTBOBaTb B  JIUCKYCCHM, Hay4yHOM Oecene, BbIpaxass OIpeEICHHbIE
KOMMYHHUKATHBHbIE HAMEPEHUS; BBICTYNATh C MOATOTOBIEHHBIM MOHOJIOTHYECKUM COOOIIEHHEM IO
npoduito cBoel HaydyHOW CHENHalbHOCTHU/TEMbI, apryMEHTHPOBAHO H3JIarasi CBOIO MO3UIUI0 U
UCMOJb3ysl BCIOMOTraTeNnbHble cpeacTBa (rpaduku, Tabmuubl, auarpammsbl, PowerPoint u T.1.);
MOHUMAaTh HAy4YHO-PO(EeCCHOHANBHYIO YCTHYIO pe€ub; BIIaJeTh BCEMH BHUIAMH YTCHHS
OPUTMHAIBHOW JUTEPATyphl MO CHENHMATBHOCTH Pa3InYHBIX (YHKIMOHAIBHBIX CTHIJIEH M JKaHPOB, a
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TaK)X€ COCTaBJSATh AHHOTAIlMHM, pedepaTsl, TE3HUChl, BECTU JCNOBYIO MEPENUCKY; COOTHOCHUTH
A3BIKOBBIE CPEACTBA C HOPMAaMHM pEYEBOrO IOBEIEHUSA, KOTOPBIX IPHUIEPKUBAIOTCS HOCHUTEIU
MHOCTPAHHOTO fA3bIKA;

61a0emp: YCTHOM KOMMYHMKAlM€l B BHJEC [UAJIOra M KOMMYHMKAaTUBHOTO HaMEpEHMS,
MOHOJIOTUYECKMMHU BBICKAa3bIBAHMSIMH B paMKaX yKa3aHHBIX CUTyallid oOumieHus; (pUKCHpOBaThH
nHGOpMaLMIO, NOIY4aeMyl IpPH YTEHHWU TEKCTa; pedepupoBaHUs, aHHOTUPOBAHMs, IEpeBoJa U
COCTaBJICHUS JICJIOBOTO ¥ YACTHOTO NMHUChMa; KPUTHUECKUM BOCHPUATHEM WH(POPMAIIHH.

4.COAEPXKXAHUE JUCHUIIJINHBI 1 ®OPMbI OPTAHU3ALINN
YYEBHOT'O ITPOLHECCA

HopsinkoBbIi

KpaTlcoe CodepKaHME€ TEMbI
HOMEDP U TeMa

CooeporcamenvHwtit mooyp 1.

AHIJIMHCKHUI A3BIK KAK CPEeICTBO MEKIYHAPOAHOI0 O0LCHUS.
Tema 1. S3bIk KaK OcHoBHbIE IOHATHA TEOpUH TeKCTa. [lopsa10K ClIOB B aHMIIHIICKOM
CHUCTEMA 3HAKOB. SA3BIKE.

Tema 2. Cneunduka | AHamu3 3By4aHHS AaHIJIMACKOW peYM, WHTOHAIWS, HWHTOHAIIMOHHBIC
YCTHOU peyH. YIPaKHECHMUSL.
Tema 3. OcHoBHBIC | MOpP(OJOTHS M CHHTAKCHC, MX COOTHOIICHWS M METOJbl ONHCAHUS

paszenbl rpamMmarudeckoro crpos. CrocoObl nepeaayn MacCUBHBIX KOHCTPYKIIMH

rpaMMAaTHUKH. C AHIVIMICKOIrO $3bIKAa HA PYCCKUHU sI3bIK. [IpHMEHEHME JEKCHYECKHX
€JIMHUIL JUIs BBIPQKEHUS 3HAUEHHsI CPABHEHUSI.

Tema 4. Crnemuduka cioBooOpazoBanusi, MOP(HOIOTHIECKOE U JICPUBAIIMOHHOE

CemaHTHyeCKas, CTPOCHHE CJIOBA, OCHOBHBIE W KOMIUIEKCHbIE €IMHHUIBI CHCTEMBI

CTPYKTypHas U CII0BOOOpa3oBaHMs, CHOCOOBI  CIOBOOOpa30BaHUS, COYETAEMOCTHU

KOMMYHHKaTHBHas JeKCUYeCKuX  eauHul.  Yactm  peud, HMX  KiaccuuUKaius,

OCJIOCTHOCTD TCKCTA, TpaMMaTHYCCKUEC KaTCroprun qacTel peUn.
€ro ¢AMHUIIbI.

Tema 5. OcHOBHBIE AJIEKBaTHOCTh W OKBUBAJICHTHOCTH TepeBOAa, (aKTOpl U MYyTH
TIOHSATHUS TEOPUH JOCTIKEHUS a/IeKBAaTHOCTH repeBoja. [Ipuuactue HacTOSsIIEro BpeMeH!
TEKCTA. (The Present Participle) u ero 006OpOTHI, OCOOEHHOCTH MEpPEBOAA
JTAHHBIX KOHCTPYKIIUHA HA PYCCKUH SI3BIK.

Cooeporcamenvuwtit modyns 2. IloBceqHeBHOE 00IIEHHE.

Tema 6. Jlromu | Pabota ¢ mekcudeckumu eauHuIaMu mo temam «O cede». [loBTopenue:
unpodeccuu. Bpemena Present Simple, Present Continuous.

Tema 7. Cembst u | Pabota ¢ JnekcHYeCKMMH eIWHANAMU 10 TeMaM «OTHOIIECHHUI,
OTHOIIICHUS. «Cembsi». IloBTopenue: IlpuTskaTenbHBIM Majgek CYHIECTBUTEIbHBIX,

CTETNEHU CPaBHEHUS MPUJIaraTeabHbIX.
Cooeprcamenvhovlit Mooy 3. Yuéda v OTAbIX.

Tema 8. Yueba. PaboTa ¢ 1eKCHYeCKUMH €IUHHUIIAMU 10 TeMaM «Mos AxkageMusy, « Mo
MY3bIKaJIbHBIH HHCTpYMeHT». [loBTOpenue: Bpemena Present Perfect,
Present PerfectContinuous, Past Simple.

Tema 9. Otapix wu | Pabora ¢ NEKCHYECKMMHU EIUHMIIAMU 110 TeMaM «AKTHUBHBIH OTIBIX»,
pa3BlIeUEHUS. «PasBiieuenus». [loBropenue: Bpemena Past Perfect, Past Continuous,
Past Perfect Continuous.




Tema 10.
[IyremectBus.

PabGora c nexcuyeckuMu enuMHUIAMU 1O TemaMm «bpoHupoBaHue
rocTuHuLp, «Ha xenesHomopoxHoM BoOK3aie», «B asponopry», «B
roctunuiey, «llyremectBus», «IlacnopTHbiii KOHTpOJIb». [loBTOpEeHUE:
Bpemena Future Simple, Future Perfect, Future Continuous, Future
Perfect Continuous, Future in the past.

CooeporcamenvHulit M00y/1b 4. AHIIHIICKAasi My3bIKA.

Tema 11. My3bika.

PaGota c nexkcuyeckumu eauHMUIAMM O TeMaM «CTHUIM MY3BIKHY,
«My3bIKalbHbIE  MHCTPYMEHTBHI»,  MY3BIKQJIbHBIE  TEPMHUHBI  Ha
AHIJIMICKOM si3bIKe. MoanpHble I1arojsl — IOBTOPEHUE.

Tema 12. VicToxu.

Pannsst myspika. @ectuBanu. OOpasoBanue. Mcropus. IloBropenue:
CTpanaTenbHbIN 3aJ10T.

Tema 13. 3omoroii
BEK B AHIVINH.

Pabora ¢ nekcuyeckumu enuHuiamu mno teme «The English Virgina
School ». [ToBropenue: Y clioBHOE HAKIIOHEHHE.

Cooepircamenvnulit Mo0yp 5. AHIVINIICKHE KOMIIO3UTOPBI.

Tema 14.  Virgina
Music composers.

Byrd’s earlier music for concert, Byrd in his time and ours. [ToBropenue:
JInuHble, NPUTSKATEIBHBIC, BO3BPATHBIE MECTOMMCHHUSL.

Tema 15.English
Madrigalists.

PaGora ¢ nekcumueckumu eauHuiamu mo teme English madrigalists:
MopabHbIe TI1arobl B GYHKIMH IPEATOI0KEHHS.

Tema 16.The British
Orpheus.

Pabora ¢ nexkcuueckumu eaumaunamu no teme Purcel-The British
Orpheus. IToBropenue: Heauuusie GOpMBI Ii1arosa.

Cooepircamenvuutii Modynb 6. AMepUKaHCKAs MYy3bIKAa.
Tema 17. Pabota ¢ ekcuyeckumu eaunuiiamu o teme The 20th century: A new
Hcropus generation of highly talented composers.ITosropenue: NubuuuTHB.
aMEpHUKaHCKOM ®dyuknuu B npempiokennn. MuGuauTHBHBIC KOHCTpyKIMu Complex
MY3BIKH. Object, Complex Subject.
Tema 18.Charles Pa6Gora ¢ nexcudyeckumu equHunamu o remam Charles [ves — the first
Ives. truy  American  composer.  [losropenue:Gerund.  Gerundia

Constructions.

Tema 19.American

Pabora ¢ nexcmueckmmu emnmHMIlamMu no Teme American folk music

folk music. styles and performers. bluegrass, gospel, blues, country, Appalachian
folk/Tlosropenue: The Verbal Noun.
Tema 20. J1xa3. Paborta ¢ nexcuueckuMu eauHMIIAMH 10 Teme Jazz: Its robot’s and

musical development. KocBenHast peus.

Tema 21.CBunr.

Pabora ¢ nekcuueckumu enuHuiiamu 1o Temam Louis Armstrong. Duke
Ellington. KonuvecTBeHHBIE U MOPSIIKOBBIC YUCIUTEIbHBIE.

Cooeporcamenvuotii modyas 7. 3anaaHas my3bika 20-ro cTojieTus

Tema 22 \Nestern
music of the 20-th

Western music of the 20-th century (General Survey).IlputsbkarenbHbiit
naacxK — IMMOBTOPCHHUCE.

century.

Tema 23. European | Pabota ¢ nekcndyeckumu enuauiiamMu o teme Bella Bartok.

music.

Tema 24. Paul | PaGora ¢ nexcuueckumu eaunuiiamu no teMe Paul Hindemith: his life
Hindemith. and work.

Tema 25. Stravinsky

PabGorta ¢ nexcuueckuMu emuHHiaMu o teme Stravinsky. The rite of
Spring. [ToBTopenue: Buibl ycI0BHBIX TPEATI0KEHUH.

Tema 26. Britten’s
Operas.

PaGota ¢ nekcuueckumu enuHuilaMu 1o Temam Britten’s Operas.
CH0XHOCOUYMHEHHOE TTPEIOKEHHE.

Tema 27. Menotti.

Pabora C JICKCUYCCKHMHU CAHUIIaMn Menotti.

CI10KHOTIOTYMHEHHOE TPEJIOKEHHUE.

1o TEMC




Tema 28. Olivier
Messiaen.

Pa6ora ¢ nekcnueckumu equannamu o teme Olivier Messi aen.

Tema 29. Some 20-th

PaGora ¢ nekcuueckumu emuamuamu mo teme Arnold Schoenberg

century Composers. KocBeHnHas peub — NOBTOpEHUE.
Tema 30. Karlheinz | Pa6ora ¢ nmekcnueckumu eaquaunamu mmo teme Karlheinz Stockhousen.
Stockhousen.

Coodepicamenvhulit mooyns 8. 3anagHasi NoN-My3bIKa

Tema 31. Elvis | Pabora ¢ nexcuyeckumu equnuiiamu mo teme Elvis Presley—story of a
Presley — story of a| Superstar.

Superstar.

Tema 32 The Beatles. | Pabora ¢ nexcuueckumu eaunuiiamu mo teme The Beatles. IToBropenue

I'paMMaTH4YCCKOro MaTcpuaja.

Tema 33. Electronic
music.

Pabora ¢ JekcMUecKMMH €IWMHMIIAMHA 10 TeMme Electronic music.

HOI[I‘OTOBK& K DK3aMCHY.

TemaTn4yeckui mian
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KoanyecTBo yacoB

Cooepiicamenvholii Mo0yasb 1. AHTIIMIICKHI SI3BIK KAK CPEACTBO MEKIYHAPOAHOI0 00LICHHS.

1 |“IsBIK Kak cucTeMa | 4 2 2
3HAKOB

o | Cmenmnduka  ycTHO# 3 4 4
peun

3 OcHOBHBIE  pa3Jeib 5 5 4
rpaMMaTHKH
CeManTHueckas,
CTPYKTypHas U

4 KOMMYHHKaTHUBHAs 6 2 4
I[ETOCTHOCTh TEKCTA,
€ro CJINHUIIBI.

5 | OCHOBHBIE IOHATHS 8 4 4
TEOPUHU TEKCTa

Hmozo no

cooepicamenbHoMy 32 14 18

Mmooy 1

Cooepicamenvnutii modyno 2. [loBceTHeBHOE 001IEHNE

6 | JIronm u mpodeccun 4 2 2




KonuyecTBo yacoB
Ounas gpopma 3aounas popma
AyauTOpHBIE AynuTopHBIE
3aHATHSA = 3aHATHSA =
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7 | CeMbs U OTHOILICHUS 4 2 2
Hmozo no cooeprrcamenn- 8 4 4

HOMY MOOYTI0 2

Cooepirrcamenvuulit Modyap 3. Y4éda u 0TIbIX

8 | Yueba 4 2 2
9 | OTabIX ¥ pa3BleueHUs | 4 2 2
10 | [lyrewecTBus 4 2 2
Hmozo no
cooepicamenbHomy 12 6 6
Mooynio 3

Cooeporcamenvuutii Mo0yab 4. AHIIHIICKasi My3bIKA.

11 | My3sbika 4 2 2

12 | Ucroku 4 2 2

13 | 3on0T0i BEK Bl 4 2 2
Anrnauu

Hmozo no

cooeprcamebHOMy 12 6 6

Mooy 4

Cooepircamenvnulii Mo0yap 5. AHIIHIICKHE KOMIIO3UTOPHI.

14 | Virgina Music 4 5 5
COMPOSErs
15 | English madrigalists 4 2 2
16 | The British Orpheus. 4 2 2
Hmozo no
cooepicamenbHoMy 12 6 6
MO0yt S5
Cooepirrcamenvuulit Mo0yap 6. AMEPHKAaHCKas MYy3bIKa.
Hcropus
17 aMEePUKaHCKOM 4 2 2
MY3BIKH
18 | Charleslves 4 2 2




KoanuecTBo 4acoB

Ounas gpopma

3aounas popma

AyauTOpHBIE AynuTopHBIE
3aHATHS = 3aHATHSA =
o] <
Ne Haszpanus o = @ =
wn cojepaTe bHbIX e 2 Sel o g 2 5 oa
MOIYyJIed U TeM e £ 2 =B | = ) = =
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19 | American folk music. 2 4
20 | JIxa3 2
21 | CBunr 2 2
Hmozo no
cooeprrcamenbHoMy 22 10 12
Mooyio 6

Cooepircamenvuulii Modyns 7. 3an

aJHas My3bIKa 20-10 cTOJIeTHS

Western music of the

22 20-th century 4 2 2
23 | European music 4 2 2
24 | Paul Hindemith 4 2 2
25 | Stravinsky 4 2 2
26 | Britten’s Operas. 4 2 2
27 | Menotti 4 2 2
28 | Olivier Messiaen 2 2
Some 20-th century
29 composers — Arnold | 4 2 2
Schoenberg
30 | Karlheinz
Stockhousen. 4 2 2
Hmozo no
cooeprrcamenbHoMy 32 16 18
Mmooynio 7
CoodeprcamenvHulit MoOyns 8. 3anagHasi NON-My3bIKa
31 | Elvis Presley — story 4 > 2
of a Superstar
32 | The Bedtles. 4 2 2
33 | Electronic music 4 2 2
Hmozo no
cooeprcameibHoOMy 12 6 6

Mmooyio 8




KosnuecTBO 9acoB
Ounasn gopma 3aounas popma
AyIUTOPHBIE AyIUTOpHBIE
3aHATHA 3aHATHA
g g
No Ha3zBanus 3 % E 3 % 5
i conepmaTuenbﬂmx e 2 5« o 2 - E a
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2 | E| £ | £ |c&|l@ | E|E| & |58
) = = = ) = = =
g8 g g B
NS E M-S
= =
Hroro: | 144 68 76
5. METOJANYECKHWE PEKOMEHJIALUU J1J15 ITPOBEJIEHU S
JEKIIMOHHBIX, IPAKTUYECKHUX U UHANBUAYAJBHbBIX 3AHATHUU
5.1. TeMbI JJeKINOHHBIX 3AHATHI
JlexuroHHbIE 3aHATHS YIEOHBIM IJIAHOM HE MPETyCMOTPEHBI.
5.2. TeMbl NIPaAKTHYECKUX 3aHATHH
No KoanuecTBo 4acoB
. /;1 Ha3zBanue TeMbl ouHas 3a09Hast
¢opma ¢opma
1 [|S3bIK KaK cucTEMa 3HAKOB 2
2 |Crnenuduka yctHOU peun 4
3 |OcHOBHBIE pa3/ieibl TPAMMATUKH 2
4 |CemanTHueckasi, CTPYKTypHasi 1 KOMMYHHKAaTHBHAS [IEJTOCTHOCTh 2
TEKCTA, €r0 €IUHMUIIBL.
5 | OcHOBHBIC MOHATHS TEOPUU TEKCTA 2
6 [Troau u mpodeccun 2
7 |CeMbs 1 OTHOIIIEHHUS 2
8 |Yueba 2
9 |OTnbIX U pa3BicUCHUS 2
10 [[TyremecTBus 2
11 [My3bika 2
12 [Acroku 2
13 [3o10T0i Bek B AHIIIUU 2
14 |Virginal Music composers 2
15 |English madrigalists 2
16 |The British Orpheus. 2
17 |Mctopusi aMeprKaHCKOW MY3BIKH 2
18 |Charleslves 2
19 [American folk music. 2
20 |dxa3 2
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Ne
n/n

Ha3zBanue TemMbl

KoanuyecTBO yacon

OYHast
¢opma

3a04Has
(popma

21

CBUHT

2

22

Western music of the 20-th century

23

European music

24

Paul Hindemith

25

Stravinsky

26

Britten’s Operas.

27

M enotti

28

Olivier Messiaen

29

Some 20-th century composers — Arnold Schoenberg

30

K arlheinz Stockhousen.

31

Elvis Presley — story of a Superstar

32

The Beatles.

33

Electronic music

NINININININININININININ

Bcero:

()]
oo

6. METOAUYECKHUE PEKOMEHJAIMHA 110 OPTAHU3ALIUN

CAMOCTOSTEJBHOM PABOTHI CTYJIEHTOB

Buowvl camocmosmenvroti pabomuvl cmyoeHmog: M3y4eHUuE TEOpeTUYeCKOoro MmaTepuaia Mo
TEME, COCTaBJICHHE OIOPHBIX KOHCIICKTOB, BBIOJIHCHHUE (YIPAXHCHUHA /TEXHUK) B paMKax
paccMaTpUBACMbIX TEM.

Ha3zBanune TeMbl

KoanuecTBO 4acoB

oYHast
dopma

3a04HasA
dopma

SI3bIK KaK CHCTEMAa 3HAKOB

2

Crnenuduka ycTHOH peun

(OCHOBHEBIE pa3aciibl rpaMMAaTUKN

CeMaHTHUYECKAs], CTPYKTYpHAsl U KOMMYHUKATUBHAS LIETOCTHOCTh
TEKCTa, €0 SIMHUITEI.

OCHOBHbIE TOHATHS TCOPHU TCKCTa

Jlronu 1 mpodeccun

CeMbs ¥ OTHOIIIEHUS

Vueba

OTOBIX ¥ pa3BICUCHUS

[TyremecTBus

My3bika

cToku

30J10TOH BEK B AHTIINHU

Virginal Musiccomposers

English madrigalists

NINININININININININ(A A |
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KoaunuecTBO 4acoB
Ha3zBanue Tembl OYHaA 3a0YHaA

dbopma dopma

Ne
n/n

16 |[The British Orpheus. 2

17 [Acropust amepuKaHCKON My3bIKA

18 |Charleslves

19 |American folk music.

20 |dxa3

21 |CBunr

22 [Western music of the 20-th century

23 [Europeanmusic

24 |PaulHindemith

25 [Stravinsky

26 |Britten’sOperas.

27 |Menotti

28 |OlivierMessiaen

29 |Some 20-th century composers — Arnold Schoenberg

30 [KarlheinzStockhousen.

31 |ElvisPresley — story of a Superstar

32 [TheBeatles.

NINININININININININININININI[AININ

33 [Electronic music

~
»

Bcero:

7. ®OPMbI HTOIOBOI'O KOHTPO.ISI 3SHAHU OBYYAIOIINUXCSI
7. 1. Ounas ¢opma o0yueHust
Cemectp 1 2

dopma KOHTPOJIA 3auéT 9K3aMeH

7. 2. 3aounas popma o0yueHUs1
3aouHast popma 00ydeHHs HE IPETyCMOTPEHA.
8. KPUTEPUH OLIEHUBAHWSA 3HAHUM IO JUCITATIIAMHE

[To yueOHoi1 nucuumnnuHe «HOCTpaHHBIN A3BIK» (AHTTIUICKUIN) MpeanoaaraeTcsi mpoBeaeHNe
MIPOMEXYTOUHOW aTTecTalMu B Bujae 3adera (1 cemectp), sk3ameH (2 cemectp). MToroseiii Gamn,
HaOpaHHBIM CTYJEHTOM 3a CEMECTpP, PacCUMTHIBAE€TCS MpernojaBaTelieM MO PEHTHHTOBOMY JIUCTY
UCXOJS U3 KPUTEpUEB, YKa3aHHBIX B IyHKTE 8.1 1aHHOM paboyeil mporpaMmsl.

8.1. Pacnpeneiienne 0a,1710B, KOTOpPbIe MOTYT MOJYYUTh CTYEHTHI
B Mpoluecce H3y4YeHUs IMCHUIINHbI

8.1.1. Ounas opma o0yueHus

OO6mrast orieHKa 3HAHWW CTYACHTOB MO JMCIHHUIUIMHE TpoBoauTcs 1o 100-0amibHOW mIKae
COTJIaCHO CIEAYIOIINM KPUTEPUSIM:

12



ConepaarenubIii Buna padorsl Bbanabl
MOJYJIb
OpranuzaninoHHO-y4eOHas paboTa CTy/ICHTa B Ay IUTOPUU 36
CamocrosiTenpHas padbora 20
1 cemecTp KonTtpomnbHas pabora 10
3auer 34
Hroro 100
OpraHu3anroHHO-yueOHast padoTa CTy/ICHTa B Ay TUTOPHU 34
CamocrosrensHas pabora 20
2 cemecTp KonTpomnbHas pabota 10
OK3aMeH 36
Hroro 100

Opeanuzayuonno-yuebHas paboma cmyoeHma OLICHUBAECTCA Ha OCHOBE TaKUX KPUTEPUEB KaK
[IOCELAEMOCTh 3aHSTUN, aKTUBHOCTb BO BPEMsI MPOBEACHUS 3aHIATUH (BOMPOCH IPENOAABATENIO 1O
M3y4aeMOMYy MaTepuany, ydacTHe B OOCYKIEHUU NPONJACHHOTO MaTepHhalia, BBIIOJHEHHE BCEX
3aJlaHuM, YIpaKHEHUHM, AMAarHOCTUYECKUX 3aJaHUN U T.II. B IMPOLECCE MPAKTHUUECKUX 3aHATUH) U
HacuuThiBaeT 36 GamnoB B 1 cemectpe u 34 OGamia Bo BTOopoM cemecTtpe (mo 1 Gammy 3a 1 yac
ayJIUTOPHOM paboOTHI).

Camocmosamenvras paboma MaKCUMAIIBHO olleHuBaeTcs B 20 0aIoB B KaXKJIOM CEMECTpE.

HUmozcosviii koHmpoas 3HaHuli TIPOBOAUTCS B BHUIE 3auema (I cemecmp) u sKk3amena
(2cemecmp).

8.1.2. 3aounas ¢opma o0ydeHuUs

3aouHas Gpopma o0yueHHsI He IPeTyCMOTpEHa.

8.2. llIkayia cooTBeTCTBUA 0A/JI0B HAMOHAJBLHONM HIKAJIE

KOJIMYECTBO | OIIEHKA OIIEHKA 110 TOCYJIAPCTBEHHOM IIIKAJIE
BAJIVIOB MO NIKAJIE Jlnsi 3x3amena, Jlnsi 3auera
ECTS auddepeHunpoBaHHOrO 324eTa,
rocy1apCcTBEHHOM UTOrOBOM
aTTeCTALUHU
90-100 A OTIINIHO
80-89 B
7579 C ROPOTO 3auTeHO
70-74 D
60-69 E YIOBJIETBOPHTEIBHO
35-59 FX HEYIOBJIETBOPUTEIHEHO C
BO3MOKHOCTBIO TOBTOPHOM HE 3a4TEHO
aTTeCTaIlun
0-34 F HEYJIOBJIIETBOPUTEIBHO C
00s13aTeIbHBIM MIOBTOPHBIM
U3y4YCHUEM JHCIUTLTHHEI

13



‘ ‘ (BBICTABIISIETCSI KOMUCCHEH ) ‘

9. KOHTPOJIBHBIE BOITPOCBI GAZAHUS) UISI TEKYIHIEI'O KOHTPOJISA 3HAHUM
OBYYAIOIIUXCAA 1 TPOMEXYTOYHOU ATTECTALIUA

9.1. TeMbl KOHTPOJILHBIX PadoT

KonrpoabHnas pagora Ne 1 (1 cemectp).

3aoanue 1. IlepeBon TEKCTA 110 MY3bIKAJIBHON TeMaTHKeE co cioBapéM Music theory
3aoanue 2.I'pammaruka «Present Simple — Present Continuousy. BeimosiHeHne TeCTOBOTO 3a1aHuUs
Br16epute npaBuiIbHbIA BapUAHT:

1. «kExcuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching

9. I usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / is wanting

KourpoabHasi padora Ne 2 (1 cemectp)

3aoanue 1. IlepeBon TeKcTa MO0 My3bIKAIBHOI TeMaThKe co cioBapém Intervals

3aoanue 2.I'pammatuka «Present Perfect - Present Perfect Continuous». BermonHeHHEe TeCTOBOTO
3a/laHusl.

Bri6epute Hanbonee NoaxoaSMIUNA BapUAHT:

Fill in the correct form (Present Perfect Simple or Present Perfect Progressive).

1. Tom: Hi Ana. | (try) to ring you several timestoday. Where (you /

be) ‘ ?

2. Ana | (be) at home al the time. But | (clean) the house al day, so

maybe | didn't hear the phone ring.
3. Tom: (you/ clean) everything now?

4. Ana: No, not yet. | (tidy / not) up the kitchen yet. But why are you here?

14



5. Tom: Don't you remember? Jane (invited) us to her birthday party and we (buy /

not) apresent for her yet.

6. Ana: Oh, that's right. (you / find out / already) what she wants?

7. Tom: Well, she (learn) Spanish for ayear and wants to spend her next holiday in
Mexico. Maybe we could get her a guide book.
Ana That's agood idea. There is a good bookshop in the big shopping centre.

| (see) some nice books about Mexico there recently.

KontpoabHasipa6ora Ne 3 (2 cemectp)

3aoanue 1. [lepeBoj TekcTa M0 My3bIKIBHOU TeMaTHKe co ciaoBapéMEXpositionofChords
3aoanue 2.I'pammatuka «Past Simple - Past Continuous». BeinoHeHHETECTOBOT03a1aHUS
Fill in the blanks with the correct tense (simple past or past progressive).

1. While I TV, the doorbell . (watch/ring)

2. Jack his presentation when the fire alarm . (finish/start)
3. Justas I my front door, a cat inside. (open/run)

4. My mom me while I dinner. (telephone/eat)

5. While I to work, I an accident. (walk/witness)

6. When the mailman , 1 my exercises. (come/do)

7. When I , my alarm clock . (wake up/ring)

8. Peter me while I on the train. (phone/sit)

9. While I out the window, it to rain. (look/start)

10. As I the building, a police car through the gate. (leave/drive)

KonTpoabHas padora Ne 4 (2 cemectp)

3aoanue 1. IlepeBon TeKCTa O My3bIKAJIbHON TEMaTHKE CO CIOBapéM T eMpo

3aoanue 2.I'pammaruka «Present Perfect - Past Simple». Beimonnenue tectoBoro 3aganus.
BriOepuTe npaBuiIbHBINA BapuaHT

The soap opera star JessicaBilges ... of cancer. She.... only 65.

« © had died / was being

e hasdied/ was

She ... to play tennis since she ... her arm.
e © hasn’t been able/ broke
o © has been able/ broke

Thisisthefirst timel ... Jack ashamed.
o SAW
o © have seen

It won’t be the first time she ... me down.
o |et
e © haslet

After she ... hospital, she had along holiday.
o O |eft
o © hasleft

15



After Sam ..., he will be spending 5 months abroad.

o O |eft

e © hadeft

I’ll contact you the minute I ... my exam results.
e C got

« © have got

| ... alot thisweek, but | have to give the book back thisweek, so | am determined to read it till the
end.

« © have read

 © read

9.2. Hepeqeﬂb BOIIPOCOB JIA IMOATOTOBKH K 3a4Y€Ty (BOI[pOCI)I AJIAA YCTHOI'O OHeHI/IBaHI/Iﬂ)
lcemecTp:
1. What do you like in your profession? Why did you choose it?
2. Are you more like your mother or father in personality
3. Do you wish to have a big or small?
4. What city do you live in? Do you likeit? Why do you like it?
5. Describe your home. Isit big or small? Isit located in ablock of flats or a detached house? What
are your favorite parts of itsinterior?
6. Where do you study? Describe this place and explain why it suits you.
7. English is language of international communication. What are some positive and negative sides of
it?
8. Do you use modern means of communication? What el ectronic gadgets do you use? What social
media do you use and what are the reasonsto do it?
9. Speak about your interest or hobby that you particularly like. Why do you enjoy it? Why isit
important to you?
10. Describe your favorite musical style.

9.3. [lepeyeHb BOMPOCOB /il MOATOTOBKH K IK3aMeHY
9.3.1. YcTHBIE TeMBbI

1. «Mynativecity»
2. «Donetsk»
3. «MusicalAcademy».
4. «My specialty and my musical instrument».
5. «Myfavoritemusicy
6. «S.Prokofiev».
7. «Myfavoritecomposer».
8. «Tchaikovsky».
9. «Russian classical music»
10. «Conducting»

9.3.2 O0pa3en 3K3aMeHAIIMOHHOT 0 OMJIeTa
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MUHHCTEPCTBO KYJIbTYPbI JOHELIKOW HAPOJHO!M PECITYBJIMKU
IroCYAAPCTBEHHOE BIO/DKETHOE YUYPEXJIEHWE BBICHIEI'O OGPA3OBAHUA
«JOHELKAA I'OCYJAPCTBEHHA MVY3bIKAJIbHASL AKAJJEMU A
NMMEHMU C.C. IIPOKO®LEBA»

KA®EJAPA COIUAJIbBHO-T'YMAHUNUTAPHBIX JUCLHUITJINH

9K3AMEHALIMOHHBLIN BUJIET Ne

Vyebuasa nuciniumba: « AHOCTPAHHBIN A3BIK»

CrenmanbHOCTS /HanpaBiieHue moAroToBku: 53.04.01 My3bIKaibHO-UHCTPYMEHTATBHOE UCKYCCTBO
®opma 00yyeHHs: QUHAas

dopma npoBeIeHUs YK3aMEeHA: YCTHAasI

3K3AMEHAIIMOHHBIN BUJIET Ne

I.HepeBoz[ TCKCTA I10 MyBBIKaHBHOﬁ TEMATHUKE CO CJ'IOBapéM.

Modulation (Transition)

In the major-minor system modulation became an active means of musical development. The change
of tonalities gave an impulse for further development of the sonata form. Modulation is transition
from one tonality to another one. The process of modulation aways causes the change of the tonic
pitch level. At the same time there appear new intonational motions, chords, accidentals. All of them
are characteristic of the new tonality. That’s why they are called transitive. The chords, melodic
turns, which lead into the new tonality, are also called transitive. It is necessary to emphasize, that the
relationship of interactive tonalities is of great importance in the process of modulation. It is because
modulation of the first level of relationship is sensed naturaly, thanks to the fact that both tonalities
have common chords. These common chords change their functional meaning, and for this reason
they are called functional.

In the monophonic music modulation can be carried out by means of the melodic movement and is
called melodic modulation. Such modulation may have no transitive accidentals. It can be sensed
thanks to intonations characteristic of the new tonality. But the existence of transitive chromatic
signatures makes the modulation more convincing.

There is aso enharmonic modulation. In such modulation common chords may be changed by
enharmonic chords of the new tonality.

Mode modulation is modulation into the tonality of the same name but of the opposite mode.

In paralel tonalities key signatures are the same. In case when tonalities have different key
signatures, the key signatures of the previous tonality are abolished and the key signatures of the new
tonality are put down.

The modulation, that concludes the piece or its section and is fixed by the cadence, is called perfect
modulation. If the tonality in modulation occurs temporally, this kind of modulation is an imperfect
modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneously, is calledpolytonal music.

2. I'pammaruka«Present Simple - Present Continuousy». BbIOJTHEHUE TECTOBOTO 3a/IaHUSL.

Boi0epuTe npaBuIbHBINA BADHAHT

1. «Excuse me, (you / to speak) English?
do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»
don't know / am not knowing
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3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching

9. Iusually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / iswanting

3. CobecenoBanue 1O MPEIOKESHHON TEME « »

CocraBun

(noonucw)

3aBenyromnuii kageapoit

(®HO)

(noonucw)

10. MATEPHUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE YYEBHOI'O TIPOLECCA

(®HO)

[IpumeHeHrne COBpEeMEHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHH, B paMKaX KOTOPBIX peallu3yeTcs
OCBOCHME AUCIUIUIMHBI, IPEIIO0JIaraeT UCIOIb30BaHNE aKaJEMUYECKON ayIUTOPUH ISl TPOBEICHUS
MPAKTUIECKUX 3aHATUN C TEXHUISCKUMU CpeAcTBaMH (KOMITLIOTEp /HOYTOYK, TpoeKTop, FkpaH,MP-3
player) npu HeoOxoaumocTH. CpencTBa OOy4YeHHS BKJIIOYAIOT Y4eOHO-CIIPABOYHYIO JIUTEPATYPY
(pexoMeH/I0BaHHBIC YYCOHUKHA M y4eOHBbIE MOCOOMSs, CIOBapH, dJEKTPOHHBIC M3/MaHus, VHTepHeT-

pecypchl), ayAuo- U BUI€OMaTEpUabI.
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11. PEKOMEH/IOBAHHAS JIMTEPATYPA

11.1. OcHoBHAaA:

1. leBeneBa, C.A. AHrnuiickuii maius rymanutapueB: YueOHoe mocooue / C.A. IlleBeneBa. — M.:
OHUTU, 2014. - 397 c.

2. Language to go (Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2002. — 128 p.

3. Language to go (Pre-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2009. — 128 p.

4. Language to go (Upper-Intermediate student’s Book with Phrasebook). — M.: Longman, Pearson
Education, 2008. — 128 p.

5. UpgradeY ourEnglish. Yue6uuk. B 2 4./ A. O. lenucenko. — M.: MITUMO, 2011. - 219 c.

11.2. lonosHUTEIbHAS
1. Anarawmiickuit s3eik. Dxcnpecc-kype / C. IletpoBa, O. PynaBun. — M.; Xapekos: ACT, TopcuHr,
2003. - 122 c.
2. lpo3noBa, T., Maunoa, B. NewStudent'sGrammarGuide : cmopaBOYHUK IO TpaMMaTHKe
AQHTIIMICKOTO sI3bIKa B TabnuIax. Y4eOHOEe MOCOOME IS CTYNSHTOB HES3BIKOBBIX BY30B M IIKOJ /
T. JIpo3noBa, B. Mawmnosa. — CII0. : Antonorus, 2013. — 192 c.
3. UckyccTBO. AHTIO-pyccKuil u pyccko-aHrimickuii cioBaps / Ilox pex. E. Toxkmuna. — M.:
®denukc, 2009. — 348 c.
4. Longman English Grammar Practice (for intermediate students) / L.G. ALexander. — Longman,
1998. — 302 p.
5. Macmillan  Phrasal Verbs Dictionary  [Dnexrponnsiiipecypc]. —  Pexxumpocrymna:
https.//www.macmillandictionary.com//
6. Marks, J. English Pronunciation in Use — Elementary / J.Marks. — Cambridge University Press,
2007. — 166 p.
7. Murphy, R. A self-study reference and practice book for intermediate/ R. Murphy. — Cambridge,
2005. — 393 p.

11.3. UudopmanuoHHbIe pecypebl:
1. Online cioBaps KeMOpHKCKOTO YHUBEPCUTETA, CIICHT, (pasbl, HIUOMBI [ DJICKTPOHHBIH pecypc].
— Pexxum nmoctyna: dictionary.cambridge.org.
2. MarepuaJibl TI0 aHTJIMICKOMY $I3bIKY [DJIEeKTpOoHHBIA pecypc]. — Pexxum moctyma: www.lingvo-
online.ru.
3. IlpaBmia, ympakHEHUsS, TEKCTHl, OTPBHIBKM W3 JIMTEPATYPHBIX MPOU3BEIACHUH, CKa3KH.
KommeHnTapuu, nepeBoisl [ eKTpoHHbIi pecypce]. — Pexkum goctyma: www.prolingvo-info.ru.

4. [lpaBuna, ynpakHEHHs, TEKCTbl IO AHIJHUICKOMY S3bIKy [DIeKTpoHHBIM pecypc]. — Pexum
nocryna: www.studfile.net.

5. [IpaBuna, ympakHEHUs, TEKCTHl MO aHIJIMMCKOMY S$3BIKY [DeKTpoHHBIH pecypc]. — Pexum
nocryma: https://english4real.com

6. IlpaBuna, ympakHEHHs, TEKCTHI IO AHTIHMICKOMY SI3BIKY [DIEKTpOHHBINM pecypc]. — Pexum

nocryma: https://englishinn.ru

7. Tematnyeckue MOJOOPKMU AHIIIMUCKONW JIEKCUKH C O3BYYEHHBIMU KAPTHUHKAMHU [DJIEKTPOHHBIN
pecypc]. — Pexxum nocrymna: www.learnlibrary.com.

8. YueOHMKH, KHHTH, TEKCTHI, TpPaMMaTHYECKHE MaTephasibl [DIEeKTpOHHBIA pecypc]. — Pexum
noctymna: www.alleng.ru.

9. DneKkTpoHHBIE CITOBApH [ DICKTPOHHBIH pecypc]. — Pexxum moctyma: www.study-english.info.
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12. AHHOTAIIAAA PABOYEM TPOT'PAMMBI YYEBHOM JUCHUILJIAHBI

YuyeOHast IMCHUIIJIMHA: b51.0.02 «MHOCTpaHHBIN S3BIK»
HanpaByieHue MoAroToBKM: 53.04.01 My3bIKanbHO-UHCTPYMEHTATBLHOE
UCKYCCTBO
53.04.02 BokalibHOE HCKYCCTBO;
53.04.04 TupmxupoBaHueE;

53.04.06 My3bIKO3HaHUE U MY3bIKaJIbHO-
NPUKIAJHOE UCKYCCTBO
OO0pa3zoBaTenbHas mporpamMmma: Marucrparypa

Ieaps u3ydeHus AMCUMIUIHHBL pa3BUTHE YMEHHU 3()()EeKTHBHO OOIATHCS HA MHOCTPAHHOM
A3bIKE B MPO(ECCUOHANBHOM, akaJeMUYecKol, HayuyHO! M ObITOBOM cepax, a UMEHHO: 00CYXIaTh
yueOHble M MpodecCHOHANbHbBIE MPOOJIEMBbl; TOTOBUTh ITyOJMUYHBIE BBICTYIUICHUS Ha aHIJIMHCKOM
A3BIKE 0 IIUPOKOMY KpPYTy BOIIPOCOB; HaXOIMTh HOBYIO TEKCTOBYIO, rpaduyeckyro, ayauo- u
BUJICOMH(OPMALIMIO, COJAEPKAILYIOCSI B MHOCTPAHHBIX HCTOYHMKAX; MUCATh HPOQecCHOHATIbHbIE
TEKCThl U JIOKyMEHTBI, BECTH JAEJIOBYIO IEPENUCKY; NEpEeBOJUTh HMHOSA3BIYHBIE NMPO(ECCHOHAIBHO
HalpaBJICHHbIE TEKCThl C AHTVIMHCKOrO S3bIKa HA PYCCKUH M HAO0OOPOT, MOJB3YSCh ABYSA3BIYHBIMU
TEPMUHOJIOTHYECKUMH  CJIOBapsIMM, JJEKTPOHHBIMHM CIIOBapsIMM M JAPYTUMHU BO3MOXHOCTSIMH,
IIPEAO0CTaBIIIEMBIMA COBpeMeHHbIMU U T.

3apaum:

® [IOBBILIIEHHE MCXOJHOIO YPOBHS BJaJCHHS MHOCTPAHHBIM S3BIKOM, JOCTUIHYTOI'O CTYJIEHTaMHU
MarucTpaTypbl Ha MPebIAYIIEeM dTare 00y4eHus;
® OBJAJCHHE CTYJIEHTAMU MAarucTpaTypbl YpPOBHEM KOMMYHUKATUBHOW KOMIETEHIUH, KOTOPBIH
MO3BOJISIET  pellaTh  COLMAJbHO-KOMMYHHMKATHBHbIE  3aJjaud B PA3JIMYHBIX  00JACTAX
npodecCHOHATBbHON, HAyYHOHU, aKaJIEMHUECKON U COIIMOKYJIBTYPHOH cepax oOIIeHus;
® pa3BUTHE Yy CTYIEHTOB MAarucTparypbl YMEHHUH CaMOCTOATEIbHO NpUOOpeTaTh 3HAHMUS,
He0oOXO0IMMBIE JUI pellIeHNs KOMMYHUKAaTUBHBIX 3a/1a4;
® pa3BUTHE KOTHUTHUBHBIX YMEHUN CTYJEHTOB MAarucTpaTyphl, paclIMpeHHE BO3MOXKHOCTEH MaJis
y4eOHOM aBTOHOMUH, Pa3BUTHE CIIOCOOHOCTEN K caMO0Opa30BaHUIO;
® pa3BUTHE yMEHUN paboTaTh C MYJbTUMEIUIHBIMU MPOTPAMMaMH, 3JEKTPOHHBIMH CIIOBapsIMH,
UHOSI3BIYHBIMM ~ pecypcaMM  ceTH  VIHTepHeT, paclIMpeHHe Kpyrosopa M IOBBILIEHUE
MH(GOPMALIMOHHOHN KYJIbTYpBI CTYJICHTOB,;
® pacIIMpEHHE CIOBAPHOrO 3amaca M (OPMHUPOBAHUE TEPMHHOJIOTHYECKOIO ammapara Ha
MHOCTPAHHOM SI3bIKE B MPO(eCCHOHATLHON 1 Hay4yHOU cdepax AesTeIbHOCTH;
® BOCIHTAHUE TOJEPAHTHOCTU U YBAKEHUS K AJYXOBHBIM LIECHHOCTSIM Pa3HbIX CTPAH U HApPOOB.

I[I/ICIII/IHJII/IHZI HameJieHa Ha (l)Ole/IpOBaHHe HUKENMEPCINCICHHBIX KOMIIeTeHI Uil
BBIMIYCKHUKA:

a)YHUBEPCAIbHBIX KOMNEMEeHYUIL:
e VK-4: cnocoOeH NpUMEHSATh COBPEMEHHbIE KOMMYHUKATHUBHBIE TEXHOJOTHMH, B TOM YHCIIE Ha
MHOCTPAaHHOM (HBIX) sI3bIKE (KaxX), Ul aKaeMUYeCKOTro 1 Mpo(hecCHOHATBHOIO B3aUMOICHCTBHUS;
e VK-5: cmocobGeH aHanmu3upoBaThb U YUWUTHIBaTh pazHooOpasue KyJabTyp B IIpolecce
MEKKYJIbTYPHOTO B3aUMO/JICHCTBUS,

Ilnanupyemsle pe3y/ibTaThl 00y4eHHsI 110 Y4eOHOM AUCHMILIMHE:

B pe3ynomame uzyuenus yueonoii Oucyuniunvl Cmyoenm 00x4cen
3HaAmMp:IEeKCUYECKU MHUHHMyMa OOIEro M TEPMHUHOJOTUYECKOTO XapaKTepa; KYyJIbTypy
OOIIIEHUs] HA UHOCTPAHHOM $I3BIKE; PA3JIMYHbIE BUJBI JESITEIHHOCTH B 00JaCTH TEOPUU U MPAKTUKU
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MEXKYJIbTYPHON KOMMYHHKAIIUH; KYIbTYPY B Teorpaduio CTpaH U3ydaeMoOro sI3bIKa; BUIBI PEUCBOM
JEeSTeTPHOCTH Ha U3y9aeMOM MHOCTPAaHHOM SI3bIKE (UTEHHE, TOBOPEHHE, IIMCEMO, ayJHPOBAHNUE);

ymMemsb. yUACTBOBaTh B JIUCKYCCHH, Hay4dyHOW Oeceme, BBIpaxas OMNpPEICICHHBIC
KOMMYHUKATHBHBIE HAMEPEHHUS; BBICTYIIATh C MOJATOTOBJICHHBIM MOHOJOTMYECKHM COOOIIECHHEM I10
npoduito cBoEW HAyYHOW CHEIHATbHOCTH/TEMbI, apryMEHTHPOBAHO H3JIaras CBOIO TO3UIUIO H
WCIIONB3Ysl BCIIOMOTaTelIbHbIe cpeacTBa (Tpaduku, Tabmuibl, auarpammbel, PowerPoint u T.1.);
MOHUMATh HAYyYHO-IPO(ECCHOHANLHYIO YCTHYIO pEdb; BIAJIETh BCEMH BHIAMH UYTCHHS
OPUTHHAILHOW JIUTEPATYPHI TIO CHEIMATBHOCTH PAa3JINYHBIX (YHKIIMOHAIBHBIX CTHIICH M JKaHPOB, a
TaK)K€ COCTaBIISATh aHHOTAIMH, pedeparbl, TE3UCHI, BECTHU JCIOBYIO TMEPENHUCKY; COOTHOCHTH
SI3BIKOBBIC CPEJICTBA C HOPMaMHU PEUEBOTO TIOBEICHHS, KOTOPBIX MPHICPKHUBAKOTCS HOCUTEIH
WHOCTPAHHOTO S3BIKA;

61a0emb:yCTHOM KOMMYHHKAIIMC B BHJE JHajJora W KOMMYHUKAaTHBHOI'O HaMEPEHUs,
MOHOJIOTHYECKMMH BBICKA3bIBAHMSIMA B paMKaX YKa3aHHBIX CUTyalluid oOOmeHus; (PUKCHpPOBATH
nHPOPMAIIHIO, TIOTYYaeMyl IPH YTCHUU TEKCTa; pedepupoBaHUsi, aHHOTUPOBAHMs, MEpEeBOIa U
COCTaBJICHHS JICJIOBOTO ¥ YaCTHOTO MUChMa; KPUTHIECKHM BOCIIPHSITHEM WH(OPMAIIUH.

Coaep:xxanue TUCHUILINHBI:
Cooeporcamenvhotii Modyab 1. AHTTHICKUH A3BIK KAK CPEeACTBO MEKIYHAPOJIHOI0 O0ILICHHS.
Tema 1. SI3bIK KaK cucTEMa 3HAKOB
Tema 2. Cneunduika ycTHON peun
Tema 3. OcHOBHBIE pa3eibl FPAMMAaTUKH
Tema 4. Cemantuueckasi, CTpyKTypHasi  KOMMYHUKATHUBHAs [[EIOCTHOCTh TEKCTA, €0 SANHUIIBL.
Tema 5. OcHOBHBIE IOHSTHS TEOPUU TEKCTA.
Cooeporcamensvhutii modyns 2. IloBceqHeBHOE 001IeHHE.
Tema 6. JIroqu u mpodeccun.
Tema 7. CeMbsi U OTHOLICHUSI.
Cooeporcamenvhotii Modyas 3. Yuéda u OTAbIX.
Tema 8. Yue0a.
Tema 9. OTIbIX U pa3BlICUEHUS
Tema 10. ITyremectBus.
Cooeporcamenvhotii Mo0y1b 4. AHTIUICKasi My3bIKA.
Tema 11. My3bika.
Tema 12. VcToku.
Tema 13. 3010TOM BEK B AHIIINH.
CooeporcamenvHolii M00y/1b 5. AHTIHIICKIE KOMIIO3UTOPBI.
Tema 14.VirginaMusiccomposers.
Tema 15. English madrigalists.
Tema 16. The British Orpheus.
Cooeporcamenvhutii MoOy1b 6. AMEpUKAHCKAas MY3bIKA.
Tema 17. cTopust aMepuKaHCKON MY3bIKH
Temal8.Charleslves
Tema 19. American folk music.
Tema 20./Ixa3
Tema 21. CBuHr.
Cooeporcamenvhotii Modyas 7. 3anaaHas Mmy3bika 20-ro cToJieTHs.
Tema 22.Western music of the 20-th century.
Tema 23. European music.
Tema 24. Paul Hindemith.
Tema 25. Stravinsky.
Tema 26.Britten’s Operas.
Tema 27. Menotti.
Tema 28. Olivier Messiaen.
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Tema 29.Some 20-th century composers- Arnold Schoenberg.
Tema 30. Karlheinz Stockhousen.

Cooeporcamenvhutii Modyab 8. 3anaHAANON-MY3bIKA

Tema 31 Elvis Presley — story of a Superstar.

Tema 32 The Bedtles.

Tema 33 Electronic music.

Buabl yueOHbIX 3aHATHI 110 Y4eOHOH TUCUMIJIMHE: IPAKTUYECKHUE.
dopMa NPOMeKYTOUHOI ATTECTANMHU: 3a4E€T, IK3aMEH.
O01masi TPy10eMKOCTh OCBOEHHSI TUCUUIJIMHBI COCTaBJIAeT:4 3aueTHbIE equHulLlbl, 144 yaca.
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