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1. OBJACTb IPUMEHEHUS U MECTO JJUCHMUIIJIMHBI B YYEBHOM ITPOLIECCE

VYyeOnast nucruruinHa «MHOCTpaHHBINA S3BIK» OTHOCUTCS K JUCHHUIUIMHAM 0053aTelbHON
gactu (b2) nanpasnenusim moaroroBk: 53.03.01 My3bikaabHOE HCKYCCTBO ACTpajbl (Mpoduim
«VMHCTpYMEHTBI ACTPAHOIO OpKECTpa», «ICTpaaHO-IKa30Boe meHuey), 53.03.02 MysbikanbHO-
MHCTpYMEHTallbHOE  HUCKyccTBO  (mpodunu  «basiH, aKKOpJEOH W  CTPYHHO-IIUIIKOBBIC
UHCTPYMEHTBI», «OPKECTPOBBIC JYXOBbIC M yIapHBIE WHCTPYMEHTBI», «OPKECTPOBBIC CTPYHHBIE
HHCTPpYMEHTBI», «Doprenuanoy), 53.03.05 HupmwxupoBanue (npoduns «upmwkupoBanue
aKaZeMHUueckuMm xopom»), 53.03.06 My3biko3HaHUE U MY3bIKAJIbHO-IIPUKJIAJHOE HCKYCCTBO
(nmpodunp «MysbikoBeneHuey). Jucuumimna peanusyercs Kadeapod coluanbHO-TYMaHUTapHBIX
JUCIUTUTUH.

YcnemHoe OCBOGHHE UCHUIUIMHBI MO3BOJIMT OOYYarOIIMMCSI HCIHOJB30BaTh IOJTYYCHHBIE
3HaHUS B Oyaymed mnpodeccCHOHANbHOM  AEATENbHOCTH, a TaKkKe TMpH  MOJyYSHHUHU
npodeccnoHanbHOro 00pa3oBaHus Ha BCEX ATanax U YPOBHAX OOydeHUSI.

2. CTPYKTYPA JUCHUIIJINHBI

Xapakmepucmuka y4eoHoil OUCUUNTUHDL

53.03.01 My3bIKkalbHOE ~ HCKYCCTBO  3CTpPAJIbI;
53.03.02 My3bIKaJIbHO-UHCTPYMEHTAIbHOE
HanpaBnenune noaroToBku uckycctBo; 53.03.05 Hupmwxuposanue; 53.03.06
My3bIKO3HaHHE M MY3bIKaJIbHO-IIPUKIIATHOE
HCKYCCTBO
WHCTpYyMEHTBI 3CTPaTHOrO OpPKECTpa; ICTPaTHO-
JDKA30BOE TICHUE;, OasH, aKKOPICOH U CTPYHHO-
Tpoduts IIUTIKOBBIC I/IHCTPYMCHTLI.; OPKECTPOBBIC JyXOBBIC
U yJapHbIe HHCTPYMEHTHI; OPKECTPOBbIE CTPYHHBIC
UHCTPYMEHTBI,  (OpTENUAaHO; ITUPHIKUPOBAHHE
AKaJICMUYCCKUM XOPOM; MY3bIKOBCACHHUC
KonnuecTBo copepkaTenbHbIX MOTyIeH 12
Hucnurnnuna 6a30B0# / BapHaTUBHOM YacTu broxk 1. O6s3aTenpHas yacts. b4
00pa3oBaTeNbHON MPOrpaMMbl
DopMBbI KOHTPOJIS 3aueT, SK3aMeH
Mokasatem ouHas popma 3ao4Has Gpopma
oOyueHus oOyueHus
KonuyecTBO 3a4eTHBIX eAMHUIL (KPEJIUTOB) 7 7
I'om moaroroBku 1,2.3 1,2,3,4
Cemectp 1,2,3,4,5,6 1,2,3,4,5,6,7,8
KonuyecTBo yacos: 252 252
- JICKITMOHHBIX
- IPaKTUYECKUX 210 48
- WHIUBUIYATBHBIX
- CaMOCTOSITEIILHOM pabOTHI 42 204
1 cemectp (1./mp.): -/6
2 cemectp (o1./mp.): -/6
3 cemectp (11./mip.): -/6
4 cemectp (i1./mip.): -6
HenenbHoe KOMMYECTBO Ay TUTOPHBIX YaCOB 2 :
5 cemectp (11./mip.): -/6
6 cemectp (o1./mp.): -/6
7 cemectp (J1./mp.): -/6
8 cemectp (i1./mip.): -/6




3. OIMCAHUME JUCHUIIJIMHBI

Heab wusyueHuss ydeOHOM aucHUIIUHBI «VHOCTpaHHBIA S3BIK» — pa3BUTHE YMEHUU
3¢ HEKTUBHO O0IIATHCS HA MHOCTPAHHOM SI3BIKE B MPO(ECCHOHANTBHOM, aKaJeMUYeCKOH, HAyYHOU U
ObITOBOM c(epax, a UMEHHO: OOCYXk/1aTh y4eOHbIe M TPO(ECCUOHATBHBIC MPOOJIEMBI; TOTOBUTH
MyOJINYHBIE BHICTYIUICHUS Ha aHTIIMICKOM SI3bIKE 110 IIUPOKOMY KPYTY BOIIPOCOB; HAXOAUTh HOBYIO
TEKCTOBYIO, Tpa(HuecKylo, ayauo- M BHJICOMH(OPMALMIO, COAEPKAILYIOCS B HHOCTPAaHHBIX
HCTOYHMKAX; IMUCAaTh NPO(PECCHOHANbHbIE TEKCThl M JOKYMEHTBI, BECTU JEIOBYIO IIEPEIHCKY;
[IEPEeBOIUTh MHOS3bIUHBIE MPO(PECCHOHATBHO HAINPABICHHbIE TEKCThl C AHIVIMHCKOIO s3bIKa Ha
pycckuii M HaoOOpOT, TMOJIB3YSACh  ABYA3BIYHBIMM ~ TEPMHHOJIOTUYECKMMH  CIIOBapsIMH,
NEKTPOHHBIMU CJIOBAPSIMU U JPYTUMHU BO3MOKHOCTSIMH, NIPEAOCTaBIsIEMbIMUA cOBpeMeHHbIMU W T.

B npouecce u3ydeHuss AMCUUIIIMHBL PEIIAIOTCS CIEAYIOINE OCHOBHBIC 3a1a4H:

e OBJIAJICHUE METOAMKOW (pOpMUPOBAHMS 3HAHUHA O MPABHJILHOM NPOU3HOIICHUH, YTCHUU U
[IEpPEBOJIE JTUTEPATYPHI MO CIEUAIBHOCTH, BEIPA0OTKA y CTYJEHTOB HAaBbIKOB YCTHOW peyu
B IIpeienax NPOWIEHHOW TEMaTHUKH, W3YYEHHOH IpaMMaTHKU M JIEKCHKH, IOCTEIIEHHOE
BKJIIOUEHUE OBITOBOM, CHELMAIU3UPOBAHHON JIEKCUKHU ,CBSI3aHHOM C MY3BIKOM, T€aTpoM,
IICHUEM.

® OBJAJEHUE CTYACHTaMU-CHELHAIUCTAMH YPOBHEM KOMMYHHKAaTUBHOM KOMIIETEHIIMH,
KOTOPBIH MO3BOJISIET pEeIIaTh COLMAIbHO-KOMMYHUKAaTUBHBIE 3a/1a4 B Pa3IMYHBIX 00J1aCTAX
npogeccuoHaIbHON, HAyYHOH, aKaJIeMHUUECKON U COLIMOKYJIBTYPHOH cepax oOIieHus;

® pa3BUTHE Yy CTYACHTOB CIELUUAIUTETa YMEHUHW CaMOCTOSATENbHO MPHOOpETaTh 3HAHUA,
HEOO0XOAMMBIE ISl pEIIeHUS] KOMMYHUKATHBHBIX 33134,

® pa3sBUTHE KOTHUTUBHBIX YMEHHUH CTYACHTOB CIIELIMAIUTETA, PACIIMPEHUE BO3MOXKHOCTEH
111 y4eOHOM aBTOHOMMUH, Pa3BUTHE CIIOCOOHOCTEH K CaMO0Opa30BaHHUIO;

e pa3BUTHE YMEHUH paboTaTh ¢ MYJIbTUMEIUHHBIMH MPOTPaMMaMH, 3JICKTPOHHBIMU
CIIOBapsIMHM, MHOS3BIYHBIMU pecypcamu ceTu HHTepHeT, pacummpeHue Kpyrosopa u
MOBBIIIEHUE HH(OPMAIIMOHHOMN KYJIbTYphI CTY/ICHTOB;

® paciIMpeHHe CJIOBAapHOro 3amaca U (OpMUPOBAHHE TEPMHUHOJOTMYECKOro ammnapara Ha
MHOCTPAaHHOM S3bIKE B MTPO(ECCUOHATLHON M HayyHOU cdepax AesaTelbHOCTH;

® BOCHUTaHHE TOJIEPAHTHOCTH W YBaXEHHUS K JyXOBHBIM IIEHHOCTSM pa3HBIX CTpaH U
HapoJIOB.

TpeboBanuss Kk pe3yJbTaTaM OCBOEHHS TUCHMIIMHBI [Ipomecc HM3ydYeHHS IUCIHUILTMHBI
«VlHOCTpaHHBIN SA3BIK» HaINpaBlieH Ha (OPMUPOBAHHE IIEMEHTOB CIEAYIOIUX KOMIIETEHIMH B
cootBercTBUU ¢ ®I'OC BO P® nanpasnenuit noarotoku: 53.03.01 My3bIkalbHOE HCKYCCTBO
actpaasl, 53.03.02 My3bIKalbHO-MHCTPYMEHTAJIIBHOE HCKyccTBO, 53.03.05 JlupmxupoBaHue,
53.03.06 My3bIKO3HaHHE U MY3BIKAIHHO-TIPUKIIATHOE UCKYCCTBO M OCHOBHOUM 00pa3oBaTEIbHOM
OporpaMMbl  BBICIIET0  MPO(GECCHOHATBHOIO  O0pa3oBaHMsA  HANpaBlIEHUH  MOATOTOBKH:
53.03.01 My3sikanmpHOEe  HCKYcCTBO — dcTpanbl, 53.03.02  My3bIKalbHO-HHCTPYMEHTAIBHOE
uckyccrBo, 53.03.05 Hdupwxkuposanue, 53.03.06 My3blKkO3HaHME W My3bIKaJbHO-TIPUKIIATHOE
HCKYCCTBO:

@) 00ULeKYIbMYPHLIMU KOMNEMEeHYUIL:

e OK-4: crnoco6HOCTBIO paboTaTh €O CHEIUAIbHON JuTepaTypoil B o0nactu
MY3BIKaJIBbHOTO HCKYCCTBA M HAyKH, IIOJIb30BaThCcs MPO(ecCHOHATEHBIMA
MOHATUSIMHU U TEPMUHOJIOTHEH;

e OK-8: BrajgeHue OJHUM W3 HHOCTPAHHBIX S3bIKOB Ha YPOBHE OBITOBOTO U
po¢eCCHOHAIIBHOTO OOIIICHHS.

@) 00ULeKYIbMYPHBIMU KOMNEMeHYULIL:



e OK-11: cmocOOHOCTHIO TIPOSIBIISITH PA3BUThIe KOMMYHUKATHBHBIC W aIallTUBHBIC
JUYHOCTHBIE KauecTBa, paboTaTh U B3aUMOJICHCTBOBATH C JAPYTUMH JIOJAbMH B
PA3JIMIHBIX TBOPYCCKUX CUTYyAlIUAX,

e OK-12: cnocoGHOCTBIO BIAJETh POJHBIM S3BIKOM W MHOCTPAHHBIM SI3BIKOM (HE
MEHee OJHOI0) Ha YpOBHE, MO3BOJISIONIEM BecTH MpodeccuoHanbHyio Oeceny,
YUTaThb U NEPCBOJUTH CIICHUATIBHYIO JIUTCPATYPY, COCTABJIATL aHHOTAIlMIO, BECTU
MIEPETIHCKY.

B pe3yabTare uzyueHusi y4eOHOH TUCHUTIINHBI CTYIEHT J0JIKEH:

3HamMb. JIGKCUYCCKHI MHHHMYyMa OOIIEr0 W TEPMHUHOJIOTHYECKOTO XapakTepa; KYJIbTypy
OOIICHHSI HA MHOCTPAHHOM SI3BIKE; PA3JIMYHBIC BUJIBI JESTEILHOCTH B 00JIACTH TEOPUU M TIPAKTHKHU
MEXKYJIBTYPHOW KOMMYHHUKAIMH, KYJIbTYPY H Teorpaguio CTpaH HM3y4aeMoro s3bIKa; BUJIBI
peYeBOi MEATEIBHOCTH HA HW3Yy4aeMOM WHOCTPAHHOM SI3bIKE€ (UTCHHE, TOBOPEHUE, MHUCHMO,
ayIupoBaHue);

yMemp. yUaCTBOBAaTh B JHCKYCCHHM, Hay4YHOH Oecere, BbIpakas ONpEACIICHHbIC
KOMMYHHUKATHBHBIC HAMEPEHUS; BBICTYIATh C TIOJrOTOBJICHHBIM MOHOJIOTMYECKHM COOOILIEHHEM 10
npoHITI0 CBOCH HAyYHOUW CIEUATBHOCTH/TEMBI, apryMEHTHUPOBAHO H3JIarasi CBOIO IMO3UIUI0 U
UCTIOJIB3ysl BCIIOMOTaTeNNbHbIC cpeicTBa (rpaduku, TabmuIbl, auarpammbl, Power Point u T.1.);
MMOHUMATh HAyYHO-TIPO(ECCHOHATLHYIO YCTHYIO pedb; BJIQJeTh BCEMH BHJAMH YTCHUS
OPUTMHAILHOW JTUTEPATYPHI 110 CHEIMATBHOCTH Pa3IMYHBIX (PYHKIIMOHAIBHBIX CTHIICH U )KaHPOB, a
TaK)K€ COCTABJIATH AHHOTAIMH, pedepaTrhl, TE3UCHI, BECTH [EJOBYIO NEPEIUCKY; COOTHOCHTH
SI3BIKOBBIC CPEJICTBA C HOPMAMH PEYCBOIO TOBEICHHUS, KOTOPBIX MPHUICPKUBAIOTCS HOCUTEIN
WHOCTPAHHOTO SI3BIKA;

61a0emb: YCTHOW KOMMYHHMKAIlMEHd B BHJC JHMajiora U KOMMYHHMKATHBHOTO HAMEPCHHS,
MOHOJIOTUYECKIMH BBICKA3bIBAHMSIMH B PaMKaX YKa3aHHBIX CHTYaIlud OOIIeHUS; (PUKCHPOBATH
uH(pOpMaIIKIO, TONyYaeMyl0 TIPU YTEHUHM TEeKCTa; pedepupoBaHUsl, aHHOTHPOBAHHUA, MEpeBoja U
COCTaBJICHHUS JISJIOBOTO M YaCTHOTO MUCHhMa; KPUTHICCKHM BOCTIPHSITHEM WH(OPMAIIUH.

4. COAEP) KAHUE JUCIUIIVIMHBI U ®OPMbI OPTAHU3ALIUA
YYEBHOI'O ITPOLECCA

IHopsaaxoBbIi

Kparkoe conepxkanue TeMbl
HOMep U TeMa

Cooeporcamenvhotii modyas 1 Ponb 3HAHUSA aHTJIMHCKOTO SI3bIKA 1JISI COBPEMEHHOT0
cnenuajgncra. [lonsiTHe U poJib MY3bIKH B )KM3HHU YeJI0BEKA.
Tema 1. English Wcrtopust aHrmiickoro si3pika. Poib 3HAHWS AHTIIMICKOTO S3BIKA JIJIS
language history COBPEMEHHOr0 criennanucta. [IoHsATre 1 poJab MY3bIKH B )KM3HHU YEJIOBEKA.
®yukimu riarosa to be, to have, to do. ITopsiiok CiToB B peIoKeHHH.
Tema 2. System of | HotHsiii cran. Ero nHanucanue. 3Haku Ha HOTHOM cTaHe. [Topsok clioB B

staves BOIIPOCHUTENIBHOM MPEAJIOKEHUU. THIIBI BOITPOCOB.

Tema 3. Clef CxpuUnu4HbIN 51 0acoBbIl KJIIOY. MHO)keCTBEHHOE YHUCIIO
CYIIECTBUTENbHBIX. [[pUTSKATETBbHBIN MAIEK.

Tema 4. Pitch Beicora HOTBI. Jlue3, Oemonb, Oekap. YmoTpeOiieHHE HACTOSIIETO

HEOIPEIEIEHHOTO BPEMEHH.
Cooeporcamenvustit modyns 2 KinoueBbie 3naku. HoTHoe nucbsMo

Tema 5. Key | KitoueBble 3Haku. 3Haku anbrepauuu. Ilopspoxk nue3oB u OGemolei.
Signature, Aptuxim. KonndyecTBeHHbIE U TOPSAKOBBIE YACIUTEIBHBIE.
Tema 6. [lonsatne »5Hrapmonusma HOT. llpennorn HampaBiIeHHs JBHUYKEHUS.

Enharmonic UucnurenbHele. [pobu.




Spelling

Tema 7. Duration

JumutensHocth HOT. LlTmie. ®naxku. Ymnorpediaenue obopora there
iS'there are/there was/there were.

Tema 8. Duration

JlnutensHocTh nay3. Lenslie, Llenbie, moioBUHHBIE, YETBEPTHBIEC, BOCHMBIE,
IeCTHAALaThie, TpualaTh BTOpble. Hacrodmiee HeomnpeaenéHHoe U
HACTOSIIEE ITUTENbHOE BpeMs. Pa3Huiia B ynoTpeOieHnn 1 00pa3oBaHHH.

Tema 9. CeMecTpoBasi KOHTpoJIbHasi pabora: YmorpebiieHue apTUKIel, obopora
CemectpoBas there isare/was/were, Present Simple-Present Continuous, Past Simple-
KOHTPOJIbHAS Past Continuous

paborta

Cooepircamenvhulit mooyns 3. Metp, TemMn
Tema 10. Meter Mertp. Ilonstue. Temn, nons, pasmep, Takt. [Ipomenmee HeonpeaenéHHoOE
U AnuTeNnbHOe BpeMs. PasHuiia B ynotpeOieHun u o0pa3oBaHHH.

Tema 11. Cunkona. ITonstue cunkonsl. bynyiiee HeonpenenéHHOe W AJIUTEIBHOE
Syncopation Bpemsi. Pasnuiia B ymorpeOinenun u oOpasoBanuu. Koncrpykuwms to be

going to do smth.

Tema 12. Tempo

Temn. O6o3nauenue temmna. Tpu ocHOBHBIE Tpynmbel Temna. Hacrosiiee
COBEpIIEHHOE U HACTosllee JUIUTeIbHoe BpeMs. PasHuiia B ynorpeOiaeHuu
1 00pa3oBaHUM.

Cooeporcamenvhwtit modyas 4. Putm

Tema 13. Repeats
and Other Musica

Penpusel n ngpyrue MysslkanbHble 3HaKkd. IIpomeniiee coBepmi€HHOE H
IIpoLIE/IIIEe COBEPUIEHHOE UIMTENbHOE BpeMs. bynyiee coBepméHHOE

Signs BpeMsi.

Tema 14. Junamuka u akieHTsl. [Torstie aknenra. Piano, crescendo, marcato.
Dynamics and I'pammatuka: [lpomeainiee cOBEpUIEHHOE W IMPOLIEAIIEE COBEPIICHHOE
Accents JUINTENILHOE BpeMsl; OyyIiee COBEPIICHHOE BpeMsI.

Tema 15. Aptuxynsuus. [lonsarue. Ot yero 3aBUCUT apTUKyJsALud. PazHuna mMexnay
Articulation staccato, legato u forte. I'pammatmka: mpoliealiee COBEPIICHHOE H

MPOIIEIIee COBEPIICHHOE JUIMTEILHOE BpeMs; Oyayliee COBEpIICHHOE
BpeMs, Oyaylee COBEpUIEHHOE JUINTEIIbHOE BPEMS.

Tema 16. Rhythm

Purm. Tlonstue. Metp, Takt, pasmep. ['pammaruka: CpaBHUTEIBHOE
ynoTtpeOseHne BpeMEH

Tema 17.
Beipazurenbubie
CpEJICTBa B MY3bIKE

BripasutenbHbie cpeactBa B My3bIke. Menmoaus, puTM, METp, pasmep,
apTUKYJALMs, JAWHAMUKA. BbINOJIHEHHWE  TECTOBBIX — 3aJaHUl  Ha
ynotpebaeHne BpeMEH.

Tema 18.
CemecrtpoBas
KOHTpPOJIbHAs
paborta

CCMCCTpOBaﬂ KOHTPOJIbHAA pa60Ta. HpOBepKa SHAaHUSA MY3bIKAJIbHbIX
TEPMHUHOB W BBIIIOJHCHUE TCECTOB IIO0 HU3YYCHHOMY TI'pPaMMAaTHYCCKOMY
MaTrcpualy.

Cooepircamenwvnutit modynp 5. Menoausi, rapMOHHs, KOHTPANYHKT

Tema 19. Timbre

TemOp. Ilpoucxoxnenue. Yto Takoe TeMOp U €ro BaKHOCTb. [ paMMaruka:
MOJIAJIbHBIE TJIAr0JIbl M MX SKBUBAJIEHTHI: can, may, must, have to.

Tema 20. Melody

Menogus. Popma u koHTyp. MotuB. Tema. @®yra. KoHTpamyHKT.
I'pammaruka: MmogansHbIe Taaroisl: should, need, ought to, had better.




Tema 21. Harmony

l'apmonus. [Tonsitue. Akkopa. AkkommnaneMeHT. bacoBast iuHus. JluckaHT.
FpaMMaTI/IKaI MpUjIaraTCibHbIC u Hapcuus. Crenenu CpaBHCHUA
MIpUJIaraTeabHbIX U Hapeuni

Tema 22.
Counterpoint

Kontpanynkr. UTto Takoe KOHTpammyHKT. [ paMmaTHKa: CTEIICHU CPAaBHEHUS
IIpyIaraTeabHbIX U Hapeunid. KoHCTpyKIuH as ... as, SO ... as ..., not so ... as
..., the ...then ...

Cooeporcamenvhotii modyas 6. luana3oH, HHTEPBaJI, KaJeHIHs

Tema 23. Range

Huanazon. Ilonarue nuama3zona. Teccurypa. Peructp. ['pammaruka:
[TaccuBHBII 3aJ10T: HACTOAILEE HEONPEAEIEHHOE U HACTOALIEE AJIUTENBHOE
BpEMs; IPOIIE/IIee HEONPEeIEHHOE U MPOoLIe/IIee JUINTEIbHOE BpeMs.

Tema 24. Interval

WNurepBan. Ilonsatue wuHTepBana. Kak nocuurars uHTEpBal. UMCTBIN,
YBEJIIMYCHHBIN, YMEHBIICHHBIA UHTEpBa. ['paMMaTHKa: MacCUBHbBIN 3aJ10T:
HACTOAILEE HEONPEAEICHHOE W HACTosIlee JUINTEIbHOE  BpeMs;
MpOLIEIIEe HEONPEIEIECHHOE W MpOUIeANIee JJIUTEIbHOE BpeMs. U
MO/IaJIbHBIE TJIaroJibl B TACCUBHOM 3aJI0T€.

Tema 25.
Consonance and
Dissonance

Konconanc u nucconanc. bonpmas m manas tepuus. Manas Ttepuus,
CeKyHna, centuma. ['pammaruka: IlaccuBHbIl — 3asor:  Oynyinee
HeomnpezeneHHoe. Konerpykuust be going to B maccuBHOM 3aiore.

Tema 26. Cadence

Kanenrus. Ilonstue kamenimu. Buapl kagenimu. dopma; TMOHITHE U
Buabl. ['pamMmaruka: IlacCHBHBIM 3ajJ0r: HacTosIlee, MPOIICANIee U
Oymymiee COBEPIICHHOE BpEMsI.

Tema 27. CemectpoBasi KOHTpoJIbHasE pabora. TecTsl Ha ynoTpebieHne MacCUBHOTO
CemectpoBast 3ajora.
KOHTPOJIbHAS
paborta
Cooeprcamenvhotit Modyns 7. UcTopusi My3bIKH
Tema 28. Renaissance Music. U3yuenne HOpMaTUBHON TPaMMAaTHKH:
Renaissance BonpocutenbHbie mpenioxeHus. THIBI BOMPOCUTENBHBIX MPEATOKESHUN.
Music. Bomnpocurenbasie Mecroumenus: who, when, why, where, what u ...

Tema 29. Baroque
Musc.

Baroque Music. 3yueHre HOpMaTHBHOW TpaMMaTHKU:
Ipsimast u kocBeHHas! peyb. [IpaBHIIO cOracoBaHus BpEMEH.

Tema 30. Romantic
Music.

Romantic Music.
N3yuenne HOpMAaTUBHON TPaMMATHKMU:
[IpsiMasg n KocBeHHas pedb. BorpocuTenbHble IPENIOKEHNSI B KOCBEHHOU

peun.

Tema 31. History | History of Opera Operatic Terminology. W3yuenune HOpMaTHBHOMN
of Opera IrpaMMAaTUKHU:
Operatic [Ipsimast 1 kocBeHHas peysb. [loBenuTenbHOE HAKIIOHEHHE
Terminology.

Cooeprcamenvhutit Modys 8. OcHOBBI MY3bIKH. KBapTO-KBMHTOBBI Kpyr
Tema 32. Fundamentals of Music. I3y4enue HOpMaTUBHOI rpaMMaTHKH:
Fundamental's of VY CnoBHBIE MPEUIOKEHUS TIEPBOTO TUTIA
Music.

Tema 33. Circle of
Fifths.

Circle of Fifths. 3yueHre HOpMaTHBHO IrpaMMaTHKU:
VY CcnoBHBIE MPEUIOKEHHS BTOPOTO TUITA

Tema 34. Triads.
Magjor and Minor

Triads. Mgjor and Minor Chords. M3y4eHrie HOpMaTHBHOM rpaMMaTHKH:
VY CIOBHBIE IPEUIOKEHUSI TPETHETO TUIIA




Chords.

Tema 35. Musical
Compositions.

Musical Compositions. M3y4yeHnne HOpMaTHBHON IPaMMAaTHKU:
VY CIoBHBIE MPEIOKEHHS Y€TBEPTOTO THUIIA.

Tema 36. CemecTpoBasi KOHTpOJIbHAs paboTa
CemecTpoBas
KOHTPOJIbHAS
pabota
Cooeporcamenvhotit modyns 9. CTpyHHBIE H 1yXOBble HHCTPYMeHTbI. McTopus
aKaza
Tema 37. String | String instruments. M3y4enne HOpMaTUBHOMN rPaMMaTHKH:
instruments. [Ipuyactue Participle I u ero ¢pyHKIIMN B IpeIIOKEHUN
Tema 38. Wind Wind instruments. M3y4enne HOpMaTUBHOM rpaMMaTHKH:
instruments. Heenpuuactue Participle Il u ero ¢pyHkiuu B npeasioxkeHuu

Tema 39. History
of Jazz.

History of Jazz. 13y4enre HOpMaTHBHOM I'paMMaTHKH:
Heenpuuactue: Absolute Participle Construction

Tema 40. What is
Chamber music?

What is Chamber music? M3y4enne HOpMaTHBHOM IpaMMAaTHKH:
Hemnuneie popmer rnaromna. ['epyanuit

Cooeporcamenvnotit modyns 10. Kanpbl My3bIkH

Tema 41. Gospel
Music.

Gospel Music. U3y4yenne HOpMaTHBHOM rpammatuku: Hemwuwbie GopMbI
rinarosia. UHQUHUTHB 1 ero QyHKIMH B IPEIOKEHHUH.

Tema 42. Operetta.

Operetta.  M3yueHue HOPMATUBHON TI'paMMAaTHKH:
rnaroia. MaduautuBHbIe 000poThl. Complex Object.

Henuunsie ¢dopmsr

Tema 43. Conducting.

Conducting. W3yuenne HopMaTHBHOM TpamMaTuku: Henuunele ¢opMbl riarona.
WNupunntusabie 060potel. Complex Subject.

Tema 44. Biography of Great Composers. W. Mozart

Biography of Great
Composers. W.
Mozart

[ToBTOpEHNE U3yUEHHOTO MaTepHana.

Tema 45. CemecTtpoBasi KOHTpOJIbHast paboTa
CemecTpoBas
KOHTPOJIbHAS
paborta
Cooeprcamenvhutit modyns 11. Buorpagust BeJIMKHX KOMIIO3UTOPOB
Tema 46. Biography of Great Composers. . L. Beethoven Reading comprehension

Biography of Great
Composers. L.

Beethoven

Tema 47. Biography of Great Composers. P. Tchaikovsky

Biography of Great | Hamucanue scce.

Composers. P.

Tchaikovsky

Tema 48. Biography of Great Composers. S.Rahmaninov N3yuerre HopMaTUBHOM

Biography of Great
Composers.

rpaMMaTuKH: HOp}II[OK CJIOB B IPCAJIOKCHUH.




S.Rahmaninov

Tema 49. Biography of Great Composers S. Prokofiev. M3ydeHne HOpMaTHBHOI
Biography of Great | rpammaruku:
Composers S. CnoBooOpa3oBaHue
Prokofiev.
Cooeporcamenvhotii modyas 12. buorpadus BeTukux KoMmno3uropon./CV/ [lesoBasn
nepemnucka
Tema 50. Biography of Great Composers.

Biography of Great | Astor Piazzolla U3yuenue HopMaTiBHOMN rpaMMaTHKH: [Ipemioru

Composers.
Astor Piazzolla

Tema 51. Hanucanne The Curiculum Vitae (The Resume)

Hamucanue The
Curiculum Vitae
(The Resume)

Tema 52. CobecenoBanue npu Tpynoycrpoiictse (MuTepBhIO).

CobecenoBanue
npu
TPYAOYCTPOICTBE
(MuTepBblo).

Tema 53. Hanmcanne nenoBoro micbMma.

Hanucanue
JIEJIOBOTO MUCHMA.

Tema 54. CemecTpoBasi KOHTpOJIbHAs padboTa.

CemecTpoBas
KOHTpPOJIbHAA
pabora.

Temarnueckuii miIan

KoaunuecTBo yacoB

Ounas ¢popma 3aounas popma
AyaurtopHbie AyauTtopHbie
3aHATUA 3aHATUA
= &
[ [
HazBanus o = @ =
Ne o = 2 © = 2
cosiepKaTeIbHBIX o = = 5| o = = 3 s
n/n . e “ 2 g = e < I L=
MOIYJIEH H TEM @ = g = g3 o = g = g3
2| E| § | 2 |E¢| & E|E| & |E¢
a = = 0 = E = = 0 =
) = = S ) = = S
2 2] B2 "l g E|E
= =
= = | © g 5 | O
= =
Cooeporcamenvhotii mooyas 1. PoJib 3HAHUS AHTVIHIICKOTO A3BIKA /1J151 COBPEMEHHOI0
cnenuagncta. [lousiTue M poJib My3bIKH B JKM3HHU YeJ10BeKA.
English — the
| nternational
1 7 6 1 6 1 5
Language.

What isMusic?
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n/n

HasBanus
co/iepKaTeJbHbIX
MoaYyJIeil M TeM

KoaunuyecTBO 4acoB

Ounas ¢popm

a 3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

JeKINH
NMpaKTHYecKne

WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
Bcero

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

HopmaruBHnas
rpaMMaTHKa:
I'maroner to be, to
have, to have got.
Ilopsimok  cinoB B
MPEJIOKEHUH.
Bompockl.

System of Staves.
HopwmatuBHas
rpaMMaTHKa:
I'maroner to be, to
have, to have got.
Ilopsimok  cinoB B
MPETIOKEHUH.
Bomnpocsl.

Treble Clef and Bass
Clef. HopmaruBHast
rpaMMaTHKa:
MHoOkecTBEHHOE
YUCIIO0
CYILLECTBUTEIIbHBIX.
Bunel npemioxenunit
B AHTJIMHACKOM
SI3BIKE.
IIpuTsxaTenbHbIN
Tajex

IIpumeHeHue
HAaCTOSIIETO
HEOIIPEIEIEHHOT O
BPEMEHH.

Pitch: Sharp, Flat
and Natural Notes.
MHOXECTBEHHOE
YHCII0
CYILIECTBUTEIIbHBIX.
Buael npemioxennit
B aHTJIUNCKOM
SI3BIKE.
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HasBanus
co/iepKaTeJbHbIX

n/n .
MOIYJell U TeM

KoaunuyecTBO 4acoB

Ounas ¢popm

a 3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

JeKINH
NMpaKTHYecKne

WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
Bcero

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

HopmaruBHnas
rpaMMaTHKa:
IIpuTsxaTenbHbIN
najnex. [Ilpumenenue
HAaCTOSIIETO
HEOIPEICTICHHOT O
BPEMEHH.

Hmozo no
cooeprcamenbHOMy
Mmooyno 1

22

18

4 21

17

Cooeporcamenwvnotit modyns 2. Kinouesble 3Hakn HoTHoe nucbmo.

Key Signature.
HopmaTtusHas
rpaMMaTHKa:
ApTukim
(ompeneneHHbIl U
HEOIpe/IeICHHBIH )
Nwms yncnurensHoE.
JlaThl.

Enharmonic Spelling.
HopmatuBHas
rpaMMaTHKa:
ApTukim
(ompenieneHHbIN U
HeoIpeAeeHHBIN).
WMs yncnuTenbHoe.
JlaTebl.

Duration: Note
Lengthsin Written
Music.
HopmatuBHas
rpaMMaTHKa:
[Ipemioru.
Koncrpykuus there
isare.
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma

3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

Bcero

JeKINH
CaMocTofTeIbHASA
padora

NMPaKTHYECCKHUE
HHAUBUAYAJIbHbIC

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

Duration: Rest
Length.

N3yuenue

HOPMaTUBHOMN
IPaMMaTUKHU:
HaCTOALLEe
HEOIPECIEHHOE U
HaCTOALLEe
JUIATEIIBHOE BPEMSI,;
IIpoLIeAIIEe
HEOIPEEIEHHOE U
IIpoLIeAIIee
JUIATEIBHOE BPEMSL.

9

CemecTpoBas
KOHTpOJIbHast paboTa

Hmozo no
cooeprcamenbHOMy MOOYII0

2

22

18 4 21

17

Cooeparcamenwvnutit modyns 3. MeTp, TeMn

10

Meter. Uzyuenue
HOPMaTUBHOMN
IrpaMMAaTUKH:HACTOS
iee
HEONPENEIEHHOE U
HacTosee
JUINTEIIBHOE BPEMS;
MIPOLLIE/IIEE
HEONPENEIEHHOE U
MIPOLLIE/IIEE
JUIUTEIIBHOE BPEMSI.




13

n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma

3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

Bcero

JeKINH
CaMocTofTeIbHASA
padora

NMPaKTHYECCKHUE
HHAUBUAYAJIbHbIC

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

11

Syncopation.
N3yuenne
HOPMAaTHUBHOU
rpaMMaTHUKHU:
Oynayuiee
HEOIPEIEIIEHHOE U
Oynyuiee
JUIATEIbHOE BPEMSI;
KOHCTpPYKLUs be
going + Infinitive;
HacTosIIEee
COBEpIIEHHOE U
HacTosIIEee
COBEpIICHHOE
JUINTEIBHOE BPEMSI.

12

Tempo.

N3yuenue
HOPMaTUBHOMN
rpaMMaTHUKHU:
Oynmyiiee
HEOIPEEIEHHOE U
Oymyiiee
JUIATEIBHOE BPEMSI,;
KOHCTpPYKLHUS be
going + Infinitive;
HacTosIIee
COBEpIIEHHOE U
HacTosIIee
COBEpIIIEHHOE
JUTUTEIBHOE BPEMS.

Hmozo no
cooeprcamenbHOMy
Mooy 3

15

12 3 20

17

Cooeporcamenvhotii modyas 4. Purm
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popm

a 3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

JeKINH
NMpaKTHYecKne

WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
Bcero

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

13

Repeats and Other
Musical Signs.
N3yuenue
HOPMaTUBHOMN
IPaMMaTUKH:
DN
COBEpIICHHOE U
DN
COBEpIIEHHOE
JUIMTEIIBHOE BPEMS;

Oynyuiee

COBCPUICHHOC BpEMHI.

14

Dynamics and
Accents
N3yuenue
HOPMaTUBHOMN
rpaMMaTHUKHU:
npouieaniee
COBEpIIECHHOE U
npouieaniee
COBEpPIIIEHHOE
JUIATEIBHOE BpEMSI;
Oymytiee

COBCPUICHHOC BpEMHI.
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n/n

HasBanus
co/iepKaTeJbHbIX
MoaYyJIeil M TeM

KoaunuyecTBO 4acoB

Ounas ¢popm

a 3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

JeKINH
NMpaKTHYecKne

WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
Bcero

JICEKIINHU

NMPaKTHYECCKHUe

HHAUBUAYAJIbHbIC

CamMmocTofTe/ IbHASA

padora

15

Articulation.
N3yuenne
HOPMAaTUBHOM
rPaMMAaTHKHU:
MpoleIee
COBEpIIEHHOE U
MpolIeIee
COBEpIIIEHHOE
JUIUTEIIbHOE BPEMSI;
Oymymiee
COBEPILEHHOE BpeMs,
Oymymiee
COBEPIIEHHOE
JUTUTEIIBHOE BPEMSI.

16

Rhythm.
N3yuenne
HOPMaTUBHOMN
rpaMMaTHUKHU:
CpaBHuTenbsHOE
ynotpeOieHue
BpEMEH

17

Bripasutenbhbie
CpEelICTBA B MY3BIKE.
Brinosinenue
TECTOBBIX 33J]aHUM Ha
ynotpeOieHue
BpEMEH.

18

CemecTtpoBas
KOHTpOJbHas paboTa

Hmozo no
cooeprcamebHoOMy
Mmooy 4

27

22

17
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n/n

HazBanus
coJiepKaATEJIbHbIX
MoJyJieil M TeM

KoanyecTBo 4acoB

Ounas gopma 3aounas popma

Bcero

AyIUTOpHBIE AyIuTOpHBIE
3aHATHA 3aHATHA

padora
Bceero

JeKIUuu
NMpaKTHYeCKue
WHIABHIYATbH
ble
CamocrosTeJbHas
JEeKIMH
NpaKTHYECKHe
HH[[I/[BI/[[[ya.]IbH
bl¢

CamocroaTeabHas
pabora

Cooepirrcamenvuutii Modyap 5. Menoausi, rapMOHHS, KOHTPANYHKT

19

Timbre. U3yuenue
HOPMaTUBHOMN
IPaMMaTUKH:
MOJAJIBHBIE TJIar0JIbI
U UX DKBUBAJICHTBI:
can, may, must, have
to

20

Melody. U3yuenune
HOPMAaTHUBHOU
rPaMMAaTHKU:

MOAAJBHBIC I'JIarOJbI:

should, need, ought
to, had better

21

Harmony. U3yuenune
HOPMaTUBHOMN
IPAMMAaTHKH:
IIpuJIaraTejabHble U
Hapeunsi. CteneHu
CpaBHEHUSA
MpUJIaraTeabHbIX U
Hape4uit

22

Counterpoint
N3yuenne
HOPMaTUBHOMN
IrpaMMaTHUKHU:
CTEIIEHU CPABHEHUS
MpUJIaraTeabHbIX U
Hapeuuil.
Koncrpyknnu as ...
as, s0...as..., not so
..as ..., the .. thewn

Hmozco no
cooeprcamenbHOMy
MOO0yn0 5

20

16 4 121 4

17




KoaunuyecTBO 4acoB

Ounas ¢popma 3aounas popma

AyIuTopHbBIE AynuTOopHBIE
3aHATHSA 3aHATHS

HasBanus
co/iepKaTeJbHbIX

n/n .
MOIYJell U TeM

Bcero
JIeKIHH
NMpaKTHYecKne
WHIUBUAYAIbHbBIE
CamocrosiTeJIbHAS
padora
Bcero
JIEKIUH
NpaKTHYecKue
HHIMBHUIYAJIbHBIE

Cooeporcamenvuotii modyas 6. Jlnanazon, HHTEPBAJI, KaJeHIHs

Range. Uzyuenue
HOPMaTHUBHOU
rpaMMAaTHKH:
ITaccuBHBII 3a110T:
HaCTOSIIIEe
HEOIPEIEICHHOE U
HaCTOSIIIEe
JUTUTEIILHOE BPEMSI;
MpouIeaIee
HEOIPEIETICHHOE U
MpouIeaIee
JUTUTEIILHOE BPEMSI.

23

Interval.

N3yuenue
HOPMaTUBHOMN
IrPaMMAaTHKHU:
IMACCUBHEIN 3aJI0T":
HacCTosIIee
HEOIPEJIETIEHHOE U
24 | Hacrosiee 5 4 115 1
JUTUTEIILHOE BPEMSI;
MpouLIeIIee
HEOIPEJIETIEHHOE U
MpoLIEIIee
JUTUTEIIBHOE BpeMs. U
MOJaJIbHBIE IJIaroJIbl
B ITACCHBHOM 3aJIOT€.

Consonance and
Dissonance.
N3yuenue
HOPMaTUBHOMN
rpammatuku:Ilaccus
HBIH 3aJ10T: OymyIiee
HEOIPEACIEHHOE.
Koncrpykuus be
going to B maccuBHOM
3aJIore.

25

CaMocrosiTeJ IbHAS
padora
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma 3aounas popma

Bcero

AyIuTopHbBIE AynuTOopHBIE
3aHATHSA 3aHATHS

Bcero

JeKINH
NMpaKTHYecKne
WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
JeKINH
NpaKTHYecKue
HHIHBHAYATbHbIE

CaMocrosiTeJ IbHAS
padora

26

Cadence. Formis
the Basic Structure.
N3yuenue
HOPMaTUBHOMN
rpaMMaTHKHU:
ITaccuBHBIiM 3aJ10T:
HacTosIIEE,
MpOUIEALIee U
Oynyuiee
COBEPUIEHHOE BPEMSI.

27

CemecTtpoBas
KOHTpOJIbHas paboTa

Hmozo no
cooeprcamebHoOMy MOOYJ10

6

24

20 4 21 4

17

Cooeporcamenwvrovtit modyns (. UcTopusi My3bIKH

28

Renaissance Music.
N3yuenne
HOPMaTUBHOHN
rpaMMAaTHKH:
Bonpocurensabie
npeaiokeHus. Thrbl
BOIIPOCHUTEINIbHBIX
MPETIOKEHU .
Bonpocurensabie
MECTOMMEHHS: Who,
when, why, where,
what u ...

29

Baroque Music.
N3yuenne
HOPMaTUBHOMN
IPAMMAaTHKH:

IIpsmMast u KocBEHHas
peus. [IpaBuino
COITIACOBaHMUS BPEMEH.
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HasBanus
co/iepKaTeJbHbIX

n/n .
MOIYJell U TeM

KoaunuyecTBO 4acoB

Ounas ¢popm

a 3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

AynuTOopHBIE

3aHATHUA

JeKINH
NMpaKTHYecKne

WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
Bcero

JICEKIINHU

NMPaKTHYECCKHUe
HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

Romantic Music.
N3yuenne
HOPMAaTHUBHOU
rPaMMAaTHKHU:

30 | [IpsiMast u KOCBEHHAas
peyb.
Bomnpocurenbubie
MPEJI0KEHUS B
KOCBEHHOU peuH.

History of Opera.
Operatic
Terminology.
N3yuenue
HOPMaTUBHOMN
IPaMMaTHUKH:
[Ipsimas u KocBEeHHas
pedsb.
[ToBenuTensHOE
HAaKJIOHEHUE.

31

Hmozo no
cooeprcamenbHOMy
Mmooy 7

20

16

4 21

17

Cooeporcamenvhuiii modyns 8. OcHOBBI My3bIKH. KBapTO-KBHHTOBBII KpPyr

String instruments.
N3yuenne
HOPMaTUBHOMN
IrpaMMaTHKU:
IIpunyactue
Participle I u ero

GbyHKIIUYU B
MPEUIOKEHU T

37

Wind instruments.
N3yuenne

38 | HopmMaTUBHOI
IrpaMMaTHUKHU:
Jeenpuuactue
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma 3aounas popma

Bcero

AyIuTopHbBIE AynuTOopHBIE
3aHATHSA 3aHATHS

Bcero

JeKINH
NMpaKTHYecKne
WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
JeKINH
NpaKTHYecKue
HHIHBHAYATbHbIE

CaMocrosiTeJ IbHAS
padora

Participle Il u ero

GyHKIIUU B
IPETI0KESHUH.

39

History of Jazz.
N3yuenue
HOPMaTUBHOMN
IrPaMMAaTHKHU:
[eenpuyacrue:
Absolute Participle
Construction

40

What is Chamber
music? Usyuenue
HOPMaTUBHOMN
IrpaMMaTHUKHU:
Hennunsie popmel
riaroia. I'epynani

Hmozo no
cooeprcamenbHoMy
Mmooy 9

22

18 4 |21 4

17

Cooeporcamenvhuiii modyns 10. JKaHpbl My3bIKH

41

Gospel Music.
N3yuenne
HOPMaTUBHOMN
rpaMMaTHUKHU:
Hennunsie popmer
rinarona. Unpuautus
U ero (yHKIMU B
MIpeITIOKEHUH.
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma 3aounas popma

Bcero

AyIuTopHbBIE AynuTOopHBIE
3aHATHSA 3aHATHS

Bcero

JeKINH
NMpaKTHYecKne
WHIUBUAYAIbHbBIE
CaMocTofTeIbHASA
padora
JeKINH
NpaKTHYecKue
HHIHBHAYATbHbIE

CaMocrosiTeJ IbHAS
padora

42

Operetta.
N3yuenne
HOPMAaTHUBHOU
rpaMMAaTHKH:
Henuunsie hopmbl
rJaroa.
NupuHUTHBHBIE
o6opotsr. Complex
Object.

43

Conducting.
N3yuenne
HOPMAaTHUBHOU
IrpaMMaTHUKHU:
Hennunsie popmel
riaroJja.
NupuHUTHBHBIE
o0opoTtsl. Complex
Subject.

Biography of Great
Composers. W.
Mozart
IToBTOpeHnE
H3Yy4YEHHOTO
MaTcpuraia.

45

CemecTpoBas
KOHTpOJIbHast paboTa

Hmozo no
cooeprcamenbHOMy MOOYII0

10

22

18 4 |21 4

17

Cooeporcamenvuotit modyns 11. buorpadgus BeTUHKHX KOMIIO3UTOPOB

46

Biography of Great
Composers. L.
Beethoven Reading
comprehension

47

Biography of Great
Composers. P.
Tchaikovsky
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n/n

HasBanus
co/iepKaTeJbHbIX
MOJYJIeH U TeM

KoaunuyecTBO 4acoB

Ounas ¢popma

3aounas popma

Bcero

AyIuTopHbBIE
3aHATHSA

JeKINH

NMPaKTHYECCKHUE
HHAUBUAYAJIbHbIC

CaMocTofTeIbHASA

padora

Bcero

AynuTOopHBIE
3aHATHS

JICEKIINHU

NMPaKTHYECCKHUe
HHAUBUAYAJIbHbIC

CaMocrosiTeJ IbHAS
padora

Hamnucanue scce.

48

Biography of Great
Composers.
S.Rahmaninov
N3yuenue
HOPMaTUBHOMN
IPaMMaTUKH:
[Topsimok ciioB B
IIPEIIOKEHUH.

49

Biography of Great
Composers S.
Prokofiev. U3yuyenue
HOPMAaTHUBHOU
rPaMMAaTHKU:
CnoBoobpazoBaHue.

Hmozo no
cooeprcamenbHOMy
Mmooy 11

18

16

2

21

4

17

Cooepircamenvhutii Mooy 12.

Buorpagus Berukux komno3utopos./CV/ lenoBas

nepenucKa

50

Biography of Great
Composers.

Astor Piazzolla
N3yuenue
HOPMaTUBHOMN
rpaMMaTUuKH:
[Ipemiorn

51

Hamucanns The
Curiculum Vitae (The
Resume)

52

CobecenoBanue npu
TPYIOYCTPOMCTBE
(MuTepBblo).

53

Hamnmcanue nemosoro
MHUCHMA.

CemectpoBas
KOHTpOJIbHast paboTa.
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KosnunyectBo 1yacos
Ounas ¢popma 3aounas popma
AyIuTopHbBIE AynuTOopHBIE
3aHATHUSA 3aHATUA
® ®
< ]
Ha3Banus @ z @ =
Ne N o) 2 5 2 ]
coJiepKaTeJbHbIX ° = = 38| o = = =
n/n . = < ) = = 2 A = B
MOIYJIEH U TEM 3 = g 5 5 3 = 9 5 5
2] E| |38 | ZE| 7 |58
) e = e ) > = e
= < & = = = & =
S = 5 2 = 5
= = | ¢ = = | ¢
= =
Hmozo no
cooeprcamenvHomy mooyaio | 18 18 21 4 17
12
Hroro 252 210 42 | 252 48 204
5. METOAUYECKHMUE PEKOMEHIALIUU J1JISA TIPOBEJAEHUSA
JIEKIHIMUOHHBIX, IPAKTUYECKHUX U UHAUBUAYAJIBHBIX 3AHATUU
5.1. Tembl JTeKIMOHHBIX 3aHATHI
JlexumoHHbIE 3aHATHUS M0 AUCUUILIIMHE Y4€OHBIM IIJIJAHOM HE IIPEyCMOTPEHBI.
5.2. TeMbl NIPAKTHYECKUX 3AHATHH
No Konn4yectBo yacos
I /;1 HasBanue Tembl OYHas 3a04Has
¢popma ¢popma
1  |English language history 6 1
2 System of staves 4 1
3 Clef 4 1
4 Pitch 4 1
Key Signature. HopmaTtuBHast rpaMmaTiKa: APTHKIN
5 (ompeneneHHbIN U HeonpeaeneHHbI). Ms uncnurensHoe. 4 1
JlaTbL.
Enharmonic Spelling. HopmatuBHas rpaMmarnka: ApTHKITH
6 (ompeneneHHbIN U HeonpeaeneHHbli). ms uncnurensHoe. 4 1
J{aTHI.
Duration: Note Lengthsin Written Music.
7 HopmatusHnas rpammatuka: [pennoru. Koncrpykuus there 4 1
is/are.
Duration: Rest Length.
8 l3yueHne HOpMaTUBHOM rpaMMaTUKH: HACTOAIIEE 4
HEOIPEAEIEHHOE U HACTOsALIEE JUINTEIbHOE BPEMS; 1
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Ha3Banune TeMbl

KoanuecTBO 4acoB

[IpouIeIlIee HEONPEAEIEHHOE U ITPOLIEIIIEE TUTEIBbHOE
BpeMsl.

CemecTpoBas KOHTpOJIbHas paboTa

10

Meter. 3yuenne HOpMaTUBHON TpaMMaTHKU:HACTOAIIEE
HEOIpeeIEHHOE U HACTOsAIIEE JUINTEIbHOE BPEMS;
[polie/iee HeONpeeIEHHOE U MPOUIe/IIee ITUTETbHOE
BpeMs.

11

Syncopation. M3y4eHre HOpMaTHBHOM IpaMMaTHKU: OyIyIiee
HEeolpeesIeHHOE 1 Oyayliee JITUTEIbHOE BpeMsi; KOHCTPYKITUS
be going + Infinitive; HacTosIIee COBEPIICHHOE U HACTOSIICE
COBEPILIECHHOE JTUTEIHHOE BPEMSI.

12

Tempo.

3yueHre HOPMATUBHOM IpaMMaTUKH: OyayIiee
HeolpeAelieHHOE U OyAyIIee UTUTETLHOE BPpeMs; KOHCTPYKITUS
be going + Infinitive; HacTosIIee COBEPILIEHHOE U HACTOAIIEE
COBEPIIICHHOE JITUTEIIEHOE BPEMHI.

13

Repesats and Other Musical Signs. M3yueHre HOpMaTHBHOM
PaMMATHKH: TIPOIIIE/IIee COBEPIICHHOE U MPOIIE/IIIee
COBEpIICHHOE /IUTEIbHOE BpeMsi; Oy/1yIiiee COBEpPLUICHHOE
BpeMsI.

14

Dynamics and Accents. M3yueHre HOpMaTUBHOW TPAMMATHKU:
[IPOLIE/IIIEE COBEPILIEHHOE U ITPOLIEIIIEE COBEPILIEHHOE
IMTEIbHOE BpeMs; OyayIiee COBEpIICHHOE BpeMsl.

15

Articulation. M3yueHne HOpMAaTHBHOM rPaMMATHKH:
POILIE/IIIee COBEPIICHHOE 1 MPOIE/IIee COBEPIICHHOES
IUIMTEIbHOE BpeMsi; OyLyliiee COBepILIEHHOE BpeMsl, Oyayiiee
COBEPIIEHHOE TTUTEIBHOE BPEMSI.

16

Rhythm.
M3y4yeHre HOpMaTUBHOM rpaMMaTuku: CpaBHUTEIHHOE
yroTpeOieHne BpeMEH

17

BoIpa3zuTtenbHbIe CPECTBA B MY3bIKE. BBINOIHEHNE TECTOBBIX
3a7laHuil Ha ynoTpeOaeHre BpeMEH.

18

CemecTpoBasi KOHTpOJIbHAs paboTa

19

Timbre. M3y4yenne HOpMaTUBHON rpaMMAaTHKH: MOJIaIbHbIC
[J1aroJibl ¥ MX SKBUBAJICHTHI: can, may, must, have to

20

Melody. M3y4yeHne HOpMAaTUBHON IPaMMATHKHU: MOJTAJIbHBIE
rimaroisl: should, need, ought to, had better

21

Harmony. M3ydyenrne HopMaTUBHOM rpaMMAaTHKH:
npuiiarateiabHble U Hapeuns. CTeneHn CpaBHEHUS
MPUJIAraTeIbHbIX U HAPEUHU

22

Counterpoint M3y4eHue HOpMaTUBHON rPaMMAaTHKH:
CTEIEHU CPaBHEHUS NMPUJIAraTeIbHbIX U HAPEUUH.
KoHcTpykiuu as ... as, so ... as ..., not so ... as ..., the ... the u ...

23

Range. 13y4yeHne HOpMAaTUBHOW I'paMMAaTUKU:
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Ha3Banune TeMbl

KoanuecTBO 4acoB

[TaccUBHBIN 3aJ10T: HACTOSIIIEE HEONPEAECIEHHOE U HACTOSALLIEE
IJTMTENILHOE BpEeMS; IPONIEIIEe HEONPEACICHHOE U
MPOLIEAIIEE JNIUTEIIbHOE BPEMSI.

24

Interval.

M3ydeHne HOpMaTUBHOM IpaMMaTHKHU:

[aCCUBHBIN 3aJI0T: HAaCTOAIICC HCOIIPCACIICHHOC U HACTOAIICC
JJIMTECIIBHOC BpeMs; IPOMICAIICE HEOIIPCACICHHOC 1
Hpome;[mee JJINTCIIBHOC BpeMSI. 1 MOJAJIBHBIC I'JIaroJibl B
IIACCUBHOM 3aJI0TC.

25

Consonance and Dissonance.

l3yyeHne HOpMAaTUBHOM IPaMMaTUKHU:

[TaccuBHBIi 3anor: Oyayiee Heonpeaenennoe. Konerpykuus
be going to B maccuBHOM 3aitore.

26

Cadence. Form isthe Basic Structure. 13y4enue
HOPMAaTHUBHOM rpaMMaTUKH:

[TaccuBHBII 3a510T: HACTOsIIIEE, ITPOILIEIIee U Oyayiiee
COBEPILEHHOE BPEMSI.

27

CemecTpoBas KOHTpOJIbHast paboTa

28

Renaissance Music. M3yueHne HOpMaTUBHOMN rpaMMaTHKH:
BompocutenbHbie peasioKeHusl. THITBI BOMPOCHTEIBHBIX
npeioxkeHuii. Borpocurenbapie Mecroumenus: who, when,
why, where, what u ...

29

Baroque Music. 3yueHne HOpMaTHBHON IPaMMAaTHKH:
[Ipsimast u kocBeHHas peusb. [IpaBuiio cornacoBaHus BpEMEH.

30

Romantic Music.

3yyeHne HOpMaTUBHOM rPaMMaTUKHU:

[IpsiMast 1 KOCBEHHas pedb. BopocHuTebHbIE TPETIOKEHNS B
KOCBEHHOW peyH.

31

History of Opera. Operatic Terminology. U3yuenue
HOPMAaTUBHOM I'PaMMaTHKH:
HpHMaH 1 KOCBCHHaAs peyb. IToBenuTenbHOE HAKIIOHECHHUE.

32

Fundamentals of Music. M3y4eHre HOpMaTHBHON rPaMMaTHKH:
'V CIIOBHBIE TIPETONKEHHSI IEPBOTO THITA

33

Circle of Fifths. 3y4enne HOpMaTHBHOW rpaMMaTHKH:
Y CIIOBHBIE TIPEIOKEHHS BTOPOTO TUIIA

34

Triads. Mgor and Minor Chords. M3y4eHre HOpMaTHBHOA
rpaMMaTHKH:
Y ClIOBHBIE MIPEIOKEHHS TPETHEro TUIIA

35

Musica Compositions
HSY‘ICHI/IC HOpMaTI/IBHOﬁ rpaMMaTHKH:
'Y cl1OBHEIE MMPEATIOXKEHUA YETBEPTOr0 TUIIA.

36

CemecTpoBast KOHTPOJIbHasE paboTta

37

String instruments. M3y4enne HOpMaTUBHOMN rpaMMaTHKH:
[TpuuacTue Participle I u ero pyHKIIMHN B pe1sioKeHUN

38

Wind instruments. M3yuenne HOpMaTHBHON rPaMMAaTHKH:
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Ne Ha3BaHnue Tembl KonuyectBo yacos
Jleenipuuactue Participle I u ero pyHKIIMM B TpeIoKeHUH. 4 1
39 History of Jazz. U3yuenue HOpl\fIaTI/IBHOI\/'I IPaMMaTHKH:
Jleenpuuactue: Absolute Participle Construction 6 1
What is Chamber music? H3yuenre HOpMaTHBHOM 4 1
40 |rpamMMAaTHKH:
Henuunsie Gopmel rnarona. ['epynauii.
Gospel Music. 4 1
41  |M3yueHune HOpMATHUBHOM rpammaruku: Hemuunsie popmbl
riarona. MHQUHUTHB U ero GyHKIHUH B MPEAJIOKEHUU.
Operetta. 4 1
42  |M3yuenue HOpMaTUBHOU rpammaTuku: Hennuneie hopmbl
rirarona. MapuanTHBHBIE 000pOoTH.. Complex Object.
Conducting. 4 1
43  |M3yuenue HOpMaTUBHOU rpammaTHku: Hennuusie hopmbl
rirarona. MapuanTHBHBIE 000p0oTHL. Complex Subject.
a4 Biography of Great Composers. W. Mozart 4 1
[ToBTOpEHHE U3YYEHHOT'O MaTepuraa.
45 |CemectpoBasi KOHTpOJIbHAs paboTa 2
46 Biography o_f Great Composers. . L. Beethoven Reading 4 1
comprehension
47 Biography of Great Composers. P. Tchaikovsky 4 1
Hanucanue scce.
48 Biography of Great Composers. S.Rahmaninov W3zyuenue 4 1
HOPMAaTUBHOM rpaMMatuku: [1opsaoK CI0B B MPenIOKEHUH.
Biography of Great Composers S. Prokofiev. W3syuenue
49  |HOpMATHUBHOW 'paMMAaTHKU: 4 1
CnoBooOpazoBaHue.
Biography of Great Composers.
50 |Astor Piazzolla M3y4enre HOpMaTHBHOM IpaMMaTHKH: 4 1
[Ipennoru
51 [Hamucaunus The Curiculum Vitae (The Resume) 4 1
52 |CoGecenoBanue npu Tpynoycrpoiicrse (MHTEpBBIO). 4 1
53 [Hamucanwue nenoBoro muchMma. 4 1
54  |CemecTpoBasi KOHTpOJIbHAs paboTa. 2
Bcero: 210 48

5.3. TeMbl HHAUBUIYAJIbHBIX 3aHATHI

6. METOANYECKHUE PEKOMEHJIALIUMU 110 OPTAHU3ALINU

I/IHIlI/IBI/IIlyaJ'IBHBIe 3aHATHS 110 JUCIHUIIIINHEC y‘-ICGHLIM IJIaHOM HC MPEAYCMOTPCHBI.

CAMOCTOSITEJBHOMN PABOTHI CTYJEHTOB

Buowvl camocmoamenvnoti pabomel cmyoenmos: W3ydeHHE MaTepHalla MO0 TeMe, COCTaBJICHHE
OTIOPHBIX KOHCIIEKTOB, BBITIOJIHEHUE (YIPaXXHEHHH /TEXHUK) B paMKax pacCMaTPUBAEMbIX TEM U TIp.
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n/n

Ha3Banune TeMbI

KoanyecTBO 4acoB

O4YHast
(popma

3a04Has
(popma

English language history

1

4

System of staves

Clef

Pitch

g | Bh[WIN|F

Key Signature. HopmatuBHasi rpaMMaTika: ApTHKIIH
(ompeneneHHbli U HEonpeaeaeHHbIN). UMs yncnutenbHoe. JaThl.

1
1
1
1

4
4
4
4

Enharmonic Spelling. HopmatuBHas rpaMmaruka: ApTHKITH
(ompeneneHHbIN U HeonpeaeaeHHbIN). Ms uncnuTenpHoe. JlaThl.

N

Duration: Note Lengthsin Written Music.
HopmaruBnas rpammaruka: [peanoru. Koncrpykuus there is/are.

Duration: Rest Length.

I/I3yquHe HOpMaTI/IBHOﬁ rpaMMaTHKH: HACTOAIICC
HCOIIPCACIICHHOC U HACTOAIICC AJIUTCIIBHOC BPpEM; IMIPOICAIICE
HCOIIPCACICHHOC U ITPOMICAIICC NJIUTCIIbHOC BPpCMA.

CemecTpoBas KOHTpOJIbHasi paboTa

10

Meter. I3yuenne HOpMaTUBHOM IT'paMMaTUKU:HACTOAILEE
HEOIPEAEICHHOE U HACTOsALIEE JUINTEIbHOE BPEMS; MPOILIE/IIEe
HEOIIPEACICHHOE U IIPOLICAIIEE JUINTEIBHOE BPEMSL.

11

Syncopation. M3y4eHre HOpMaTUBHOM IpaMMaTHKU: OyyIiee
HeolpeaesieHHOoe U Oyyliee JTUTeIbHOE BpeMs; KOHCTpYKLus be
going + Infinitive; HacTosIIIee COBEPIIEHHOE U HACTOSIIEE
COBEPLICHHOE JJIMTEIBHOE BPEMS.

12

Tempo.

M3y4ueHre HOpMaTUBHOM rpaMMaTUKU: Oyyliiee HeoNpeaeIeHHOe
u Oynylee JUIMTENbHOE BpeMsl; KOHCTpYKLus be going + Infinitive;
HACTOSAIIEE COBEPIICHHOE U HACTOSIEEe COBEPIICHHOE ITUTEIFHOE
BpeMsi.

13

Repeats and Other Musical Signs. M3y4eHre HOpMaTHBHON
rpaMMAaTHKH: TIPOIIIE/IIee COBEPIICHHOE U TPOIIIE/IIIee
COBEPILCHHOE UTUTEILHOE BPeMst; OyIyIliee COBEPIICHHOE BPeMs.

14

Dynamics and Accents. 3ydeHre HOpMaTHBHOW TPaMMaTHKH:
HpOILIE/IIIIee COBEPILICHHOE U IPOILE/IIee COBEPIICHHOE
IIMTETbHOE BpeMsi; Oy/Iyliiee COBEPIICHHOE BPEMSL.

15

Articulation. M3y4yeHne HOpMATHBHON IPaMMATHKH: MTPOIIE/IIIEe
COBEpPILEHHOE U MPOIIEIIIEe COBEPUICHHOE JITUTEILHOE BPEMS;
OyyIliee CoBEpIIEHHOE BpeMs, OyayIee COBEPIIEHHOE
TUTUTENIEHOE BPEMSI.

16

Rhythm.
3yueHne HOpMaTUBHOM rpaMmMaTuk: CpaBHUTENIBHOE
yroTpebieHre BpeMEH

17

BripazutenbHble CpeicTBa B My3bIKE. BBINIOIHEHHE TECTOBBIX
3aJaHuI Ha ynoTpeOieHne BpeMEH.

18

CemecTpoBast KOHTPOJIbHasE paboTta
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Ha3Banune TeMbI

KoanyecTBo 4acoB

19

Timbre. 13y4enue HopMaTHBHO# rpaMMaTHKH: MOJaIbHbIC
r7Iaroyibl ¥ X SKBUBAJICHTHI: can, may, must, have to

1 4

20

Melody. M3yueHre HOpMAaTHBHOM IpaMMaTHKH: MOIAJIbHbIE
riarosibl: should, need, ought to, had better

4

21

Harmony. 13yuyenne HopMaTUBHOM rpaMMaTUKU: IIpUJIaraTejbHbIe
1 Hapeursi. CTENeHN CPaBHEHUs NIPHIIaraTeIbHbIX U HApEUNi

22

Counterpoint M3yuenne HOpMaTHBHON TPaMMaTHKH:
CTCTICHH CPaBHEHUS MpUIaraTelibHbIX U Hapeunii. KoncTpykiuu as
...as, 80 ...as ..., notso ... as ..., the ... then ...

23

Range. 3y4yenne HOpMaTHBHON rpaMMAaTHUKHU:

[TaccuBHBIN 3aJ10T: HACTOALIEE HEOIPEAEICHHOE U HACTOALIEE
[UINTETIbHOE BPEMSI; IIPOIIEAIIEE HEONPEACIEHHOE U IPOLIECIICE
TUIUTEIILHOE BPEMSL.

24

Interval.

l3yuyeHne HOpMAaTUBHOM IPaMMaTUKHU:

[IACCUBHBIN 3aJI0T: HACTOSALIEE HEONPEAECIIEHHOE U HACTOALLEE
JUITMTEIIBHOE BpEMs; IIPOIIEIIIEE HEOPEAEICHHOE U MTPOLIEIIIee
TUIMTEIIbHOE BPEMSI. U MOJIAJIbHBIE TJIarojibl B IACCUBHOM 3aJIOTE.

25

Consonance and Dissonance.

l3yuyeHne HOpMAaTUBHOM rPaMMaTUKHU:

[TaccuBHbIiT 3an0r: Oyaymiee HeonpeaenenHnoe. Koncrpykuus be
going to B macCMBHOM 3aJIOTe.

26

Cadence. Form isthe Basic Structure. M3y4yenne HopMaTuBHON
rpaMMaTHKHU:

[TaccuBHBII 3a510T: HAcCTOsIIIIEE, MTPOIIEIIee U OyayIee
COBEPILEHHOE BpEMHI.

27

CemecTpoBasi KOHTpOJIbHAsA paboTa

28

Renaissance Music. M3yueHne HOpMaTUBHOMN rpaMMaTHKH:
BonpocutenbHble npeanoxeHus. THITBI BOMPOCUTETHHBIX
npemioxkeHuii. BonpocurensHbie MecTouMenusi: who, when, why,
where, what u ...

29

Barogque Music. M3yueHre HOpMAaTHBHOW IPaMMATHKH:
[ Ipsimast 1 kocBeHHas1 peyb. [ IpaBuiio cormtacoBanyst BpEMEH.

30

Romantic Music.

3yyeHne HOpMaTUBHOM rPaMMaTUKHU:

[IpsiMast 1 KOCBEHHas pedb. BompocuTenbHbIE TPENTOKEHNS B
KOCBEHHOW pedH.

31

History of Opera. Operatic Terminology. M3yuenue
HOPMAaTHUBHOM IPaMMaTHKH:
Hp}IMaH 1 KOCBCHHAs pCyb. IToBenuTenbHOE HAKIOHEHHE.

32

Fundamentals of Music. M3y4enne HOpMaTHBHOM rpaMMaTHKH:
YV CIIOBHBIE TIPEIOKEHHS TIEPBOTO THTIA

33

Circle of Fifths. 3y4enrne HOpMaTHBHOW rpaMMaTHKH:
YV CIIOBHBIE TIPEIOKEHHS BTOPOTO TUIIA

Triads. Magjor and Minor Chords. U3yuenue HopMaTHBHOM

'PaMMAaTHKHU:
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Ha3Banune TeMbI

KoanyecTBo 4acoB

'Y CIIOBHEIC MMPEAJIOKCHUA TPETHETO TUIIA

Musica Compositions

35 [M3ydeHne HOPMATUBHOW IPAMMATHKH: 1 4
Y CIIOBHBIE MPEAJIOKESHUS YETBEPTOTO THIIA.
36 |CemecTpoBasi KOHTpOJIbHAs paboTa 2
String instruments. M3yueHnne HOpMaTUBHON TPAMMATHKH:
37 . 1
[Ipuyactue Participle I u ero gpyHkIuu B ipeayioxkeHUN 4
Wind instruments. 3yuenne HOpMaTHBHON rPaMMAaTHKH:
38 . 1
Jleenipuuactue Participle I u ero gpyHKIMM B IpeioskeHUH. 4
29 History of Jazz. M3y4eHre HOpMaTHBHOM rpaMMaTHKH: 1 4
Jleennpuuactue: Absolute Participle Construction
0 What is Chamber music? M3y4yenue HOpMaTHBHOM rpaMMaTHKH: 1 4
Henuunsie hopmel rinarona. 'epynauii.
Gospel Music. 4
41 |M3yueHune HOpMATUBHOM rpammaruku: Henmnuansie popmel rinarosna. 1
NH(UHUTUB U er0 PYHKIHUU B TIPEITI0KEHUH.
Operetta 4
42 |M3y4yeHre HOPMATUBHOM rpaMMaTuku: Henmngaable hopMeI riaroa. 1
WNudpunutusabeie 060potel. Complex Object.
Conducting. 4
43 |M3yueHre HOpMATUBHOM rpammatuku: Henmnyansie popmel rinarona. 1
Wudpunutusaeie 060poTel. Complex Subject.
a4 Biography of Great Composers. W. Mozart 1 4
[ToBTOpEeHHE U3YYEHHOT'O MaTepuaa.
45 |CemecTpoBasi KOHTpOJIbHasA paboTa 2
6 Biography of Great Composers. . L. Beethoven Reading 1
comprehension 4
47 Biography of Great Composers. P. Tchaikovsky 1 4
Hanucanue acce.
48 Biography of Great Composers. S.Rahmaninov H3syuenue
HOPMAaTUBHOM rpaMMaTuKH: [10psIoK CII0B B IIPENIOKEHHH. 4
Biography of Great Composers S. Prokofiev. W3yuenue
49 |HOpMAaTHUBHOU TPaMMAaTHKH: 4
CnoBooOpazoBaHue.
Biography of Great Composers.
50 |Astor Piazzolla M3y4yenue HOpMaTHBHO# rpaMMaTHKH: 4
[Ipennoru
51 [Hamucanus The Curiculum Vitae (The Resume) 4
52 |CobGecenoBanue npu Tpynoycrpoiictse (MHTEpBBIO). 4
53 |Hammcanue 1em0BOro muchbMa. 4
54 [CemecTpoBasi KOHTpOJIbHAs paboTa. 2
Bcero: 42 204

7. ®OPMbI HTOIOBOI'O KOHTPOJISI 3SHAHUM OB YUYAIOIINUXCSI



30

7. 1. Ounas ¢popma o0y4eHuUsI
CemecTp 1 2 3 4 5 6
®Dopma KOHTPOJISI 3a4yeT 3aueT 3a4eT | 3a4eT | 3a4eT | IK3aMEH

7.2.3a0unas ¢popma o0ydyeHHs
Cemectp 1 2 3 4 5 6| 7 8
®opma KOHTpPOJISI — 3ayer 3a4eT | 9K3aMeH | 3aueT | — | 3a4eT | 9K3aMeH

8. KPUTEPUM OLIEHUBAHUSI 3SHAHUM 1TO JUCHUTIIMHE
[To yueOHoW mucnumuHe «MHOCTpaHHBIM SI3bIK» (QHIJIMHCKHMI) TPEANoJaraeTcs
MPOBEJICHUE IMPOMEXKYTOYHON arTecTanuu B BUjae 3adera (1-7 cemecTpbl i o4yHOW (OPMEI U
2,3,4,5,7 cemecTphl I 3a04HOM ), dK3aMeH (8 ceMecTp — i1 O9HOH M 4,8 ceMecTphl I 3a0YHOM
¢dopmer). ToroBeIii Oamn, HAOpaHHBINA CTYIEHTOM 3a CEMECTp, PACCUMUTHIBACTCS MPEIOaaBaTeeM
M0 PEUTHHTOBOMY JUCTY HMCXOASl W3 KPUTEPHEB, yKa3aHHBIX B MmyHKTe 8.1 maHHOU paboueit
MIPOTPaMMBI.

8.1. PacnpeneJienne 6aJJ10B, KOTOPbIe MOTYT MOJYYUTH CTYAEHTHI
B Mpouecce N3y4eHusl JMCHUTINHBI

8.1.1. Ounas ¢opma odyueHus

OO0mas orneHKka 3HaAHUI CTYIEHTOB MO JUCHUIUIMHE MpoBoautTcs mo 100-0aipHOM mmikane
COTJIACHO CIIEAYIOIINM KPUTEPHSIM:

Conepaareanupiii Bup paGorsl banabl
MOIYJIb
Opraan3annoHHO-yueOHass padoTa CTy/IeHTa B ayTUTOPHU 36
CamocrosiTenbHas paboTa 20
1 cemecTp KonrponbsHas paborta 10
3auer 34
Hroro 100
Opranu3zannoHHO-y4e0Hast paboTa CTy/IeHTa B 2y TUTOPUH 34
CamocrosrenbpHas padbora 20
2 cemecTp KontponbHas padota 10
3auer 36
HTtoro 100
OpraHn3annoHHO-yueOHas: padoTa CTy/IEHTa B ayIUTOPHU 36
CamocrosrenbHas pabora 20
3 cemecTp KonTponbHas pabota 10
3auer 34
Hroro 100
Opranu3annoHHO-y4e0Hast paboTa CTyIeHTa B 8y TUTOPUH 34
CamocrosrenbpHas padora 20
4 cemectp Kontponbnas padota 10
3ager 36
HToro 100
5 cemecTp Opraan3annoHHO-yueOHass padoTa CTy/IEHTa B Ay TUTOPHU 36
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Conep:xarenbuplii Buna padorsl Banabl
MOIYJIb
CamocrositenbHas paboTa 20
KonrponsHas pabora 10
3ader 4
Htoro 100
Opranu3annoHHO-yueOHas padoTa CTyIeHTa B ay IUTOPUU 34
CamocrosTenpHas padora 20
6 cemecTp KontponbHas padota 10
DK3aMeH 36
Hroro 100

Opeanuzayuonno-yyebHas paboma cmyoeHma OUCHUBACTCS HA OCHOBE TaKUX KPUTEPHCB,
KaK TIIOCEHIaeMOCTh 3aHSITHUH, aKTUBHOCTb BO BpeMs MPOBEACHUS 3aHATHA  (BOMPOCHI
MpernojaBaTeNio M0 U3y4yaeMoOMYy MaTepuaiy, ydacTHe B OOCYXKIECHUU IMPOWUJIEHHOTO Marepuaina,
BBIIIOJJHEHUE BCEX 3aJaHUM, YOPaKHEHUM, IMArHOCTUYECKUX 3aJaHuil M T.I. B IpOLECCEe
MPAaKTUYECKUX 3aHATHH) W HacuuThiBaeT 36 OamtoB B 1,3,5 cemectpax u 34 Oamia B 2,4,6
cemectpax (no 1 Oamty 3a 1 yac aynuTopHOil paboThI).

Camocmosmenvras paboma MaKCUMallbHO OlleHUBaeTcs B 20 0aioB B KaXI0M CEMECTpE.

Konmponvhas paboma makcuManbHO orieHuBaeTcs B 10 6aJUI0B B K&KIOM CEMECTpe.

Hmoeosuvlti konmpoas 3uanutl TPOBOIUTCS B BUAC 3auema (1-5 cemecmpuol) u sxzamena (6
cemecmp).

Hmoeoswiti Oann mpeactaBisier coboi cymMmy OasioB, HAKOIUIEHHYIO CTYICHTOM 3a
CeMecTp+II0ydeHHYIO Ha 3a4eTe/IK3aMeHe 1 MaKCUMabHO coctanisier 100 6amios.

8.1.2. 3aounas ¢opma o0yueHus

Conepaarennubiii Bua padorsl Bbanabl
MOYJ1b
OpraHu3annoHHO-yueOHas paboTa CTy/IeHTa B ay TUTOPUU 34
CamocrosrenbpHas padbora 20
2 cemecTp KontponbHas padota 10
3auer 36
Hroro 100
Opraan3annoHHO-yueOHas: padoTa CTy/IeHTa B Ay TUTOPHU 36
CamocrosiTenbHas paboTa 20
3 cemectp KonrtponbHas pabora 10
3ayer 34
Hroro 100
Opranu3annoHHO-yueOHas paboTa CTyleHTa B ay TUTOPUU 34
CamocrosrenbpHas padora 20
4 cemectp KonTponbhas pabota 10
DK3aMeH 36
Hroro 100
Opranu3annoHHO-yuebHas paboTa CTy/IeHTa B ayIUTOPUU 36
5 cemecTp CamocrosiTenbHas paboTa 20
KonrtponsHas pabora 10
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Conep:xarenbuplii Buna padorsl Banabl
MOIYJIb
3ader Y|
Hroro 100
Opranu3alinoHHO-y4eOHas paboTa CTy/IeHTa B Ay TUTOPUHU 36
CamocrosiTenpHas padbora 20
7 cemecTp KonrtponbHas padora 10
3auer 34
Hroro 100
Opranu3annoHHO-y4eOHas padoTa CTy/ICHTa B Ay IUTOPUHU 34
CamocrosrensHas pabora 20
8 cemecTp KonTponbHas padbota 10
DK3aMeH 36
Hroro 100

Opeanuzayuonno-yuedbnas paboma cmyoeHma OLUCHHUBACTCS HAa OCHOBE TaKMX KPHTEPHECB
3aHSATUM, AaKTUBHOCTb BO BpeMs TMPOBEACHUS 3aHATUH  (BOMPOCHI
MpernojaBaTeNio M0 W3y4yaeMoOMYy MaTepuany, ydacTHe B OOCYXKIECHUU IMPOWUJIEHHOTO MaTepuaina,
BBIIIOJIHEHUE BCEX 3aJaHUM, YOPaKHEHHUM, IMArHOCTUYECKUX 3aJaHuil M T.I. B IpOLECcCe
MPAaKTUYECKUX 3aHATHH) W HacuuThiBaeT 36 OamwioB B 3,5,7 cemectpax u 34 Oamma B 2.4,

,KaK II0CCIacMOCTb

cemecTpax.

Camocmosmenvras paboma MaKCUMAJIBHO olleHuBaeTcs B 20 0ayIoB B KaXKJIOM CEMECTpE.
Konmponvhas paboma makcuManbHO orieHuBaeTcs B 10 6ayutoB B KaKJOM CEMeCTpe.
Hmoeosuvlti koumpony 3Hanuti TPOBOJIUTCS B BUAE 3auema (2,3,5,7 cemecmpul) u sK3ameHd

(4,8 cemecmp).

Hmoecoswiti Oann mpenctaBiseT cobol cymmy O0allioB, HAaKOIJIGHHYIO CTYIEHTOM 3a

CEeMeCTp+II0JIyUeHHYIO Ha 3aueTe/IK3aMeHe U MakcuMaibHO coctasiseT 100 6aos.

8.2. lllkaJia cooTBETCTBUS 0AJ1JIOB HALIMOHAJILHOM 1IKAJIE

KOJINYECTBO OIIEHKA OIIEHKA IO TOCYJAPCTBEHHOM HNIKAJIE
BAJIJIOB 1O IIKAJIE st Ix3amena, st 3a4era
ECTS auddepeHIpPpoOBaHHOIO 3a4eTa,
rocy1apCcTBEHHOM UTOrOBOM
aTTecTanuu
90-100 A OTJINYHO
80-89 B
75-79 C XOpoto 3a4TEHO
70-74 D
60-69 E YIIOBJIETBOPUTEITHHO
35-59 FX HEY/IOBJIETBOPUTENBHO C
BO3MOYXHOCTBIO TTOBTOPHOM HE 3a4TEHO
aTTecTaluu
0-34 F HEYJIOBJIETBOPHUTEILHO C
00s13aTeNbHBIM TIOBTOPHBIM
M3YYCHHUEM JUCIUILTAHBI
(BBICTaBJISIETCSI KOMUCCHEH)
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9. KOHTPOJIBHBIE BOITPOCBI BAJAHUS) JIsI TEKYIIET'O KOHTPOJISA 3HAHUI
OBYYAIOIIUXCA 1 ITPOMEXYTOYHOU ATTECTALIUN

9.1.1. Odpa3zen 3agaHuii K KOHTPOJbHBIM padoTam

Test 1
Trandatethetext
How The Staff Works
A normal staff has 5 horizontal parallel lines, spaced evenly, that run across the page. In between
these 5 lines are 4 spaces. These spaces aren’t just useless, empty areas; they’re just as much an
important part of the staff as the lines. So this is the basic working area we have when writing
music. A note can be placed on either aline or a space on the staff.

Each line or space on the staff corresponds with a particular musical note. For instance, a particular
line or space could represent the note C4, or A5, or E2, etc.

Up and Down

The vertical “dimension” of the staff (in other words, how high or low a note is placed)
represents pitch:

The higher the line or space is on the staff, the higher the note it represents. The lower the line or
space, the lower the note it represents.

Even more convenient, the lines and spaces go in order of the musical notes they represent. For
example, let’s say a particular line represents the note C5 — the space directly above it would then
represent the next note up, D5. The next line up from there would be E5. The space above that, F5.
And so on. (And it works the same way going downward, each successive line or space represents
the next-lowest | etter name.)

The great thing about the musical staff is that with practice, we can get to the point where we
instantly recognize which notes we’re looking at.

Accidentals and the Staff

So how do we indicate accidental s in written music notation?

There are two basic ways to write a note with an accidental, such as C#, Ab, Dx, or Ebb. The
simplest way is to place the appropriate accidental symbol in front of the desired note on the staff.

The other way is by using a symbol called akey signature. The basic idea is that we place a symbol
at the very beginning of the staff that indicates that certain lines or spaces always have an
accidental. In other words, any notes that are placed on those lines/spaces automatically get an
accidental.

It’s About Time

Music notation goes from left to right, like many written languages including English. The main
thing to understand is that this horizontal “dimension” of the staff represents time. The further we
move to theright, the later in time we are, the further to the left, the earlier in time.

When we write down a song in music notation, we start from the left side of the staff. Each new
note then appears to the right of the previous one, until we reach the end of aline. Then we move
down one line, and start from the left side of this new line, and work our way across to the right,
and we continue this process until we have finished notating the song on as many staves as
necessary (the plural of the word ‘staff” in music is ‘staves’).


https://www.allaboutmusictheory.com/piano-keyboard/musical-pitch/
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Grammar
1. Fill in some, any or their compounds.
. “Have we got any milk?” “Oh no, I meant to get ... yesterday.” “Shall I go and buy...?”
2. “Does ... else want a 1ift?” “I'd like one if you've got ... space in the car.”
3. “Shall we buy Jenny ... flowers?” “I don't know, ... practical might be better.”
4. “Does ... want to go to the Opera and Balet house tonight? I've got... free tickets.” “Is there ... in
particular on?” “Yes, Swan Lake balet.”
5. “Do you want ... vegetables with your steak?” “Well, I wouldn't mind ... chips if you've got...”
6. “Has Jasmine got ... exams this year?” “I think she's got ... in June.” “Is there ... I can do to help
her?”
7. “Do you want to invite ... special to your concert?” “Could I ask ... friends from the music
college?” “Yes, of course.”
8. “Shall I put ... music on?” “Yes, have you got ... relaxing?”

2. Fill in the gaps with proper indefinite pronouns something, anything, nothing, somebody,
anybody, nobody.

1. Thereis... inthe bag.

2. Thereisn't ... in the room.

3. Giveme.... to read.

4. Isthere ... new?

5. I can see.... at the window. Who is that?

6. ... can answer this question. It's too difficult.

7. Whereisthe book? It's on the table. - But thereis ... there.

8. Is... absent today?

PRESENT SIMPLE - PRESENT CONTINUOUS

1. Underlinethe correct item:

1. | seelam seeing that the situation is out of control. 2. Do you enjoy/Are you enjoying this party?
4. You haven't said a word al morning. What are you thinking/do you think about? 5. He has/is
having a saxophone. 6. These flowers are smelling/smell nice. 7. | don't know/am not knowing
where she keeps the bow. 8. Why are you feeling/do you feel your pockets? Have you lost
anything? 9. Verdi is Italian. He is coming/comes from Italy. 11. That dress looks/is |ooking nice on
you. 12. Paul listens/is listening to a new record in his room. 13. If you don't look/aren't looking at
that Music book, I'd liketo seeit. 14. A cello weighs/is weighing 15 kilos. 15. Mary ig/is being very
naughty these days.

2. Here are some exchanges from an interview between an American journalist and a French
film star. Can you complete them with the correct tenses?

'How do you start work on afilm? 'l (read) the script and (make) notes.'

'l (make) notes of our interview. | hope you don't mind.' ‘No, that's OK.'

"What languages (you speak)?' 'English, French and Spanish’

'I'm glad we (do) this interview in English. My French isn't very good.'

'Who (play) that guitar? 'My son, when he has time.'

'Who (play) the piano upstairs? '‘My sister. She's got a concert tomorrow.'

'What (she play )? 'l think it's a piece by Mozart.'

'(She play) anything else? 'The violin. She'svery musical.'

Y our daughter's very keen on sport, isn't she?." 'She (play) tennis.'

0. 'Whereisshe now? 'She (play) piano, asusual.’

BOONoOA~WLNE
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Konmponvnas paboma 1 ons 2 xypca
1. Translatethetext.

What IsaRest in Music?

In music theory, a rest refers to an interval of time that a player is not sounding a note on their
instrument. Music rests abound throughout all styles of music, contributing to memorable melodies
and rhythms. If you consider the rhythm or groove of a piece of music, that groove does not consist
merely of the notes that a musician plays; it is also built on the moments when the musician is not
playing anything at all. The back-and-forth pattern of notes and rests enables rhythmic phrasing,
and out of these musical phrases, entire pieces of music emerge.

8 Typesof Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values represent
the length of pauses. There are eight basic musical rests that working musicians should recognize on
musical staves:

1. Whole note rest: Also known as a whole rest or a semibreve rest, this symbol represents a
musical pause that is the length of awhole note. In a 4/4 time signature, awhole rest tells the player
to pause for the whole bar. On a five-line musical staff, a whole rest hovers just below the fourth
line.

2. Half noterest: Also called a half rest or minim rest, this rest covers half of an entire bar of

4/4. 1t is one half the length of a whole rest. On afive-line musical staff, a half rest hovers just

above the middle line.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of a
guarter note. A quarter rest symbol 1ooks unlike any other rest in music notation.

4. Eighth note rest: An eighth rest corresponds to an eighth note in length. It is the first of

several rests that ook quite similar to one another in their musical notation.

5. Sixteenth noterest: Also called a semiquaver rest, a sixteenth rest looks similar to an eighth
rest, but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second note rest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of a thirty-second note. Rests can continue to get smaller from
here—the next smallest would be a sixty-fourth note rest—»but rather than fill up their sheet music
with increasingly brief rests, most composers simply double their tempo, which halves the length of
notes and rests.

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the length

of an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half

guarter rests. Y ou can aso think of this length as one-quarter rest plus one additional eighth rest.

Y ou can also create afull measurerest for abar of 6/4 by using a dotted whole rest.

8. Rests with a fermata: If you see a rest with a fermata symbol over it, this means the exact
length of the rest is up to your discretion. You can play it exactly as notated, or you can extend the
rest for effect. Fermatas amost always come at the end of measures, right before a double barline.

Grammar
1. Useoneof theverbsin thebox tofill in each gap. Usethe correct form of the passive!

admire - build - buy - demonstrate - keep - know - look - make - play - sl -


https://masterclass.com/articles/guide-to-time-signatures-in-music
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A Stradivarius violin yesterday at Christie’s for 902,000 pounds, the highest price ever
paid for a Strad. The violin, owned by the Mendel ssohn family, in 1720 and , because of

itscolour, it asthe"Red Strad”. It ‘ by a"professional musician”.

In its years in the Mendelssohn family, it ‘ very little, except by amateurs, but its
beautiful tones | by a Japanese violinist before the auction yesterday. "It isin avery
good condition because it In a specia case", said Yoshito Ito. "It after
very well."

The violin reached the high price because of its date of 1720 (the height of Stradivari’s Golden

Age) when his finest instruments ‘ . Strads ‘ all over the world for their purity

and deep and clear sound.

Fill in the correct tense. Use passive or active according to the context.

When she heard that her dog ‘ (KILL), sheburst into tears.

We hope that the missing money (FIND) soon.

A new bridge (BUILD) at the moment.

I didn’t go to the party because I | (INVITE)

When she discovered that Tom (EAT) dl the biscuits she got very angry.
It’s no use trying. You ‘ (WASTE) your time.

Shakespeare (WRITE) many other plays apart from Hamlet.
A million people (VISIT) the cathedral every year.

© © N o g s~ w DN EPED

John Higgins ‘ (AWARD) ascience prize last month.
10. A lot of money (SPEND) on weapons nowadays.

Konmponvnas paboma 1 ona 2 xypca
2. Translatethetext.

What IsaRest in Music?

In music theory, arest refers to an interval of time that a player is not sounding a note on
their instrument. Music rests abound throughout all styles of music, contributing to memorable
melodies and rhythms. If you consider the rhythm or groove of a piece of music, that groove does
not consist merely of the notes that a musician plays; it is also built on the moments when the
musician is not playing anything at all. The back-and-forth pattern of notes and rests enables
rhythmic phrasing, and out of these musical phrases, entire pieces of music emerge.

Types of Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values
represent the length of pauses. There are eight basic musical rests that working musicians should
recognize on musical staves:

1. Whole note rest: Also known as a whole rest or a semibreve rest, this symbol
represents a musical pause that is the length of a whole note. In a 4/4 time signature, a whole rest
tells the player to pause for the whole bar. On a five-line musical staff, a whole rest hovers just
below the fourth line.


https://masterclass.com/articles/guide-to-time-signatures-in-music
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2. Half noterest: Also called a half rest or minim rest, this rest covers haf of an entire bar
of 4/4. It is one haf the length of a whole rest. On a five-line musical staff, a half rest hovers just
above the middle line.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of
aquarter note. A quarter rest symbol looks unlike any other rest in music notation.

4. Eighth note rest: An eighth rest corresponds to an eighth note in length. It is the first of
several rests that ook quite similar to one another in their musical notation.

5. Sixteenth note rest: Also called a semiquaver rest, a sixteenth rest looks similar to an
eighth rest, but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second note rest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of a thirty-second note. Rests can continue to get smaller from
here—the next smallest would be a sixty-fourth note rest—»but rather than fill up their sheet music
with increasingly brief rests, most composers ssmply double their tempo, which haves the length of
notes and rests.

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the
length of an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half
guarter rests. You can also think of this length as one-quarter rest plus one additional eighth rest.
Y ou can also create afull measure rest for abar of 6/4 by using a dotted whole rest.

8. Rests with a fermata: If you see a rest with a fermata symbol over it, this means the
exact length of the rest is up to your discretion. You can play it exactly as notated, or you can
extend the rest for effect. Fermatas almost always come at the end of measures, right before a
double barline.

Grammar
3. Useoneof theverbsin thebox tofill in each gap. Use the correct form of
the passive!

admire - build - buy - demonstrate - keep - know - look - make - play - sl -

A Stradivariusviolin ‘ yesterday at Christie’s for 902,000 pounds, the highest

price ever paid for a Strad. The violin, owned by the Mendel ssohn family, in1720 and ,
because of its colour, it ‘ asthe "Red Strad". It by a"professional
musician”.

Inits years in the Mendelssohn family, it ‘ very little, except by amateurs, but its
beautiful tones ‘ by a Japanese violinist before the auction yesterday. "It isin avery
good condition because it inaspecia case", said Y oshito Ito. "It after
very well."

The violin reached the high price because of its date of 1720 (the height of Stradivari’s
. Strads al over the world for

Golden Age) when hisfinest instruments ‘
their purity and deep and clear sound.
4. Fill in the correct tense. Use passive or active according to the context.
11. When she heard that her dog (KILL), she burst into tears.
12. We hope that the missing money ‘ (FIND) soon.
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13. A new bridge (BUILD) at the moment.

14.  Ididn’t go to the party because I ‘ (INVITE)

15.  When she discovered that Tom ‘ (EAT) al the biscuits she got very
angry.

16.  It’s no use trying. You (WASTE) your time.

17.  Shakespeare ‘ ~ (WRITE) many other plays apart from Hamlet.

18. A million people (VISIT) the cathedral every year.

19.  JohnHiggins (AWARD) ascience prize last month.

20. A lot of money ‘ (SPEND) on weapons nowadays.

Koumponvnas paboma 1 onsa 3 kypca

1. Trandatethetext and answer the questions.

Dulcimers are musical instruments that basically consist of wooden boxes with strings
stretched over them. In one form or another, they have been around since ancient times, probably
originating with the Persian santir. Today there are two varieties: the hammered dulcimer and the
Appaachian, or mountain dulcimer. The former is shaped like a trapezoid, has two or more strings,
and is played with wooden mallets. It is the same instrument played in a number of Old World
countries. The Appalachian dulcimer is classified by musicologists as a box zither. It is a
descendant of the Pennsylvania Dutch scheitholt and the French epinette. Appalachian dulcimers
are painstakingly fashioned by artisans in the mountains of West Virginia, Kentucky, Tennessee,
and Virginia. These instruments have three or four strings and are plucked with quills or the fingers.
They are shaped like teardrops or hourglasses. Heart-shaped holes in the sounding board are
traditional. Most performers play the instruments while seated with the instruments in their 1aps, but
others wear them around their necks like guitars or place them on tablesin front of them. Originally
used to play dance music, Appalachian dulcimers were popularized by performers such as John
Jacob Niles and Jean Ritchie during the folk music revival of the 1960s.

10. According to the passage, which of the following is NOT an ancestor of the Appalachian
dulcimer?

(A) The box zither (B) The santir (C) The scheitholt (D) The epinette
11. According to the passage, how many strings does the Appal achian dulcimer have?
(A) Oneor two (B) Threeor four (C) Four or five (D) Six or more
12. According to the passage, a hammered dulcimer is made in the shape of a(n)
(A) hourglass. (B) heart. (C) trapezoid. (D) teardrop.
13. According to the author, most performers play the Appalachian dulcimer
(A) while sitting down. (B) with the instrument strapped around their neck.
(C) while standing at atable. (D) with wooden hammers.
14. According to the author, what are John Jacob Niles and Jean Ritchie known for?
(A) Playing dance music on Appaachian dulcimers
(B) They are artisans who design Appaachian dulcimers
(C) They helped bring Appalachian dulcimers to the public’s attention
(D) They began the folk music revival of the 1960s

Grammar

Conditionals Quiz

1. What would you do if it on your wedding day?



rained
will rain

would rain
2. If she comes, | call you.

{ .
will

would

would have
3. If | eat peanut butter, | sick.

would have gotten
would get

get
4. What will you do if you the history exam?

would fail
will fail
fail
5.1ftheyhadnot _ thecar, | would have driven you.
O take
taken

would take
6. If it snows, still drive to the coast?

: will you
would you

would you have
7. "He would have gone with you if you had asked him." Which conditional is this?
O first

second

third

8. "If I won amillion dollars, | would buy my own airplane.” Which conditional is this?

-
Z€ero

first

second
9."If | forget her birthday, Andrea gets upset." Which conditional is this?
O zero

first

second
10. "What will she do if she misses the bus?' Which conditional is this?

39



first
second
third

9.1.2. Tembl naa pedeparon

1. Ancient music.

2. Renaissance music.

3.The Baroque music

4.The classical age.

5. Romantic music.

6. Music in the modern age (1910-1945)
7. Globa music (1945- till present)

8. History of Jazz.

9. Russian classical music

10. Modern Russian music

11. Soviet composersin the World War I1.

9.2. [lepeyeHb BONPOCOB /sl MOATOTOBKH K IK3aMeHY.
9.2.1. YcTHBIE TEMBI

. «My native city»
. «Donetsk»
. «Musical Academy.

1
2
3
4. «My specialty and my musical instrument».
5.
6
7
8
9

«My favorite music»

. «S.Prokofievy.

. «My favorite composer».
. «Tchaikovsky».

. «Russian classical music»

10. «Conducting»

9.2.2 O6pa3en IK3aMeHAIHOHHOI0 OHJIeTa

MWHHUCTEPCTBO KYJIbTYPBI JOHELIKON HAPOJIHOI PECITYBJIKHU
T'OCYJIAPCTBEHHOE BIO/KETHOE VUPEXJIEHUE BBICILIETO OBPA3OBAHUS
«JTOHELIKASI TOCYJAPCTBEHHAS MY3bIKAJIbHA ST AKAJTEMUS
VMEHU C.C. IPOKO®LEBA»

KA®EJPA COUUAJIBHO-TYMAHUTAPHBIX JUCHUITJINH

3K3AMEHAIIMOHHBIN BUJIET Ne

Vyebuas mucrniumia: « MHOCTPAHHBIN A3BIK»
CrnenuanbHoCTh /HanpasieHue noarotoBku: 53.03.01 My3bikanbHOE HCKYCCTBO 3CTPAbI
dopma 00yueHUs: 0UHANA/320UHAS
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dopma npoBeIeHHsI SK3aMeHa: YCTHas

1.IlepeBoj TEKCTa IO MY3bIKaJIbHOM TEMATUKE CO CIIOBAPEM.

Modulation (Transition)

In the major-minor system modulation became an active means of musical development.
The change of tonalities gave an impulse for further development of the sonata form. Modulation
istransition from one tonality to another one. The process of modulation always causes the change
of the tonic pitch level. At the same time there appear new intonational motions, chords,
accidentals. All of them are characteristic of the new tonality. That’s why they are called transitive.
The chords, melodic turns, which lead into the new tonality, are also called transitive. It is
necessary to emphasize, that the relationship of interactive tonalities is of great importance in the
process of modulation. It is because modulation of the first level of relationship is sensed naturally,
thanks to the fact that both tonalities have common chords. These common chords change their
functional meaning, and for this reason they are called functional .

In the monophonic music modulation can be carried out by means of the melodic
movement and is called melodic modulation. Such modulation may have no transitive accidentals.
It can be sensed thanks to intonations characteristic of the new tonality. But the existence of
transitive chromatic signatures makes the modul ation more convincing.

There is also enharmonic modulation. In such modulation common chords may be
changed by enharmonic chords of the new tonality.

Mode modulation is modulation into the tonality of the same name but of the opposite
mode.

In paralel tonalities key signatures are the same. In case when tonalities have different key
signatures, the key signatures of the previous tonality are abolished and the key signatures of the
new tonality are put down.

The modulation, that concludes the piece or its section and is fixed by the cadence, is called
perfect modulation. If the tonality in modulation occurs temporally, this kind of modulation is an
imperfect modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneoudly, is called polytonal music.

2. I'pammatuka «Present Simple - Present Continuousy. BeIIIOIIHEHIE TECTOBOTO 33 JaHHUS.
Boi0epuTe npaBHIbHBIN BADHAHT

1. «Excuse me, (you/ to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching
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9. I usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.
wants / is wanting

3. CobecenoBanue 1Mo MPEIJIOKCHHON TEME « »

CocraBun

(noonucv) (D®HO)

3aBenyromnuii kageapoit

(noonucv) (D®HO)

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE
YYEBHOI'O ITPOLHECCA

[IpuMeHEeHHEe COBpPEMEHHBIX O00pa30BaTCIbHBIX TEXHOJOTHUH, B paMKax KOTOPBIX
pealin3yeTcsi OCBOEGHUE AMCIMILTUHBI, MPEIoiaraeT MCIOJIb30BAHUE aKaJEeMUYECKOW ayAuTOpUu
JUTSL TIPOBEICHUS JICKITMOHHBIX U MPAKTHYECKHUX 3aHATUN C TEXHUICCKUMH CPEACTBAMH (KOMITBIOTEP
/HOYTOYK, TPOEKTOp, 3KpaH) mpu HeoOxomumoctu. CpenctBa OOy4eHHsS BKIIOYAIOT y4eOHO-
CIPABOYHYIO JIUTEPATYpy (pEKOMEHJOBaHHBIE YYEOHMKHM U Yy4deOHbIE TOCOOHsA, CJIOBapH,
ANEKTPOHHBIE U3aaHus1, UHTEepHET-pecypehl).

11. PEKOMEHIOBAHHAS JIUTEPATYPA

11.1. OcHoBHasn:
1. Business. 5-th edition . William M.Pride, Robert J.Hughes, Jack R.Kapoor. Houghton Mifflin
Company Boston Toronto
2. How English works. Michel Swan. Catherine Walter. Oxford University Press. 1998
3. English for music students. S. Kh. Gomza. ‘Berueiimas mkona’. 1984
4. Oxford practice How English works. Michel Swan. Catherine Walter. Oxford University Press.
1998
5. English for Art Students. H.1.JIlubepman, H.A.®ponosa-barpeesa, M.M.KenpoBa. Mocksa
Bricmas mkosna. 1989
6. YueOnuk anrnuiickoro sizbika. H.A. bouk, I'.A.Kortuii, H.A.JlykpsiHoBa. MockBa «Bwiciias
mkona». 1982
7. 51 xouy u Oynmy 3Harh anrnmiickuii. T.M.ApGexoBa, H.H.BnacoBa, I'.A.MakapoBa. Mocka
«YePo» «tOpaiiT». 2002
8. English & Music. Internet site [9nexrponHslii pecypc]. — Pexxum mocryna:
9. Round-Up. Virginia Evans. Longman. 1994.
10. Practice exercises for the TOEFL. 6-th Edition. Pamela J.Sharpe. The Ohio State University
Grammar. John Eastwood. Oxford University Press. 1999

11.3. UudopmanuoHHbIe pecypebl:
1. DIIeKTPOHHBIE cJIoBapu [DnexTpoHHBIT pecypc]. — Pexum JIOCTYyTIA:
http://www.studyenglishtoday.net/english_language.html
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2. Hcropuss My3biku. My3bika PeHeccanca  [DnekTpoHHBIM pecypc]. — Pexum npocryna:
http://en.wikipedia.org/wiki/History _of _music#Renaissance_music

3. Uctopus MY3bIKH [DneKTpOHHBIN pecypc]. - Pexxum JloCTyIa:
http://en.wikipedia.org/wiki/History _of _music http://en.wikipedia.org/wiki/History_of _music
4.0mnepa [DnekTpoHHBIH pecypc]. — Pexxum nocryna: http://en.wikipedia.org/wiki/Opera

S. Teopus MY3BbIKH [DneKTpOHHBII pecypc]. — Pexxum JOCTYIIA:
http://www.musi clearningworkshop.com/musi c-theory-key-signatures.html

6. HyxoBbie MHCTPYMEHTBI [DnexkTpoHHbIN pecypc]. — Pexum JOCTYyIIa:
http://en.wikipedia.org/wiki/String_instrument http://en.wikipedia.org/wiki/Wind_instrument

7. Ucropus JoKa3a [D5eKTpOHHBII pecypcl]. — Pexxum JIOCTYyTIA:
http://members.tripod.com/rami_hann/jazz_history.htm

8. Kamepnas MY3bIKa [DneKTpOoHHBII pecypc]. — Pexxum JOCTYTIA:

http://chambermusi cians.com/blog/what-is-chamber-musi c/
9. UcTtopus My3bIkd - [DneKTpoHHBIN pecypc]. — Pexum nocryna:

10. Teuennss B My3bIKE. [DnekTpoHHBIH  pecypc]. —  Pexum  gocryma:
http://www.kusp.org/playlists/crosscurrents/history.html

1. Oneperra. [OnexTpoHHbIN pecypc]. - Pexum JIOCTYTIA:
http://www.newworldencyclopedia.org/entry/Operetta

12. TupmxupoBaHue. [OnexTpoHHbIN pecypc]. - Pexum JOCTyMa:

http://www.newworldencyclopedia.org/entry/Conducting_(music)
13. Acrop [Ibsmona. [OnexkTpoHHslil pecypc]. — Pexxum nocrymna:
http://en.wikipedia.org/wiki/Astor_Piazzolla

14. Cepreit [Ipoxodnes. [DneKTpOHHbIN pecypc]. - Pexum JIOCTYTIA:
http://enc.tfode.com/Sergei_Prokofiev
15. CruBen ®octep. buoprpadus. [Onekrponnsiii pecypc]. — Pexum  poctyma:

http://www.mtv.com/artists/stephen-foster/biography/



12. AHHOTAIIUA PABOYEM ITIPOT'PAMMbBI YYEBHOM JJUCHUILJIAHBI

YyeOHass IMCHUIIJINHA: b.2 «lHOCTpaHHBIN SA3BIK»

HanpagJieHue NOATOTOBKHU: 53.03.01 My3bIkaabHOE UCKYCCTBO CTPAIbL;
53.03.02 My3bIKanbHO-UHCTPYMEHTAIbHOE
HCKYCCTBO;

53.03.05 JupmxupoBaHue;
53.03.06 My3bIKO3HaHUE U MY3bIKAJIbHO-
MIPUKJIATHOE UCKYCCTBO

OO0pa3zoBaTenbHas mporpamMmma: OakanmaBpuaT

ey n3ydeHust JUCHUTUTMHBL: pa3BUTHE yMEHUH 3()(heKTHBHO 00MIaTHCS HA MHOCTPAHHOM
S3BIKE B MPO(ecCHOHALHOM, aKaJIeMHYECKOM, HAYIHOH U OBITOBOM cdepax, a UMEHHO: 00CYXIaTh
y4yeOHble M NpodecCuoHaIbHbIE MPOOIEMbl; TOTOBUTH MYOJIMYHBIE BBICTYIUICHHS Ha aHTIMHCKOM
A3bIKE 110 HIMPOKOMY KpPYTy BOINPOCOB; HaXOAWUTh HOBYIO TEKCTOBYIO, Ipa)UUecKylo, ayauo- U
BUJICOMH(OPMALIUIO, COJEPKAILYIOCs] B MHOCTPaHHBIX MCTOYHHUKAX; MHCaTh MpOo(decCHOHaIbHbIE
TEKCThl M JIOKYMEHTBI, BECTU JI€JIOBYIO MEPENUCKY; NEPEBOJUTh MHOS3BIYHbIE MPOPECCHOHATIBLHO
HampaBJICHHbIE TEKCThI C AHIVIMHCKOTO SI3bIKa HA PYCCKHM U HA0OOPOT, MOJIB3YACH JIBYS3bIYHBIMU
TEPMUHOJIOTHYECKUMH CJIOBAPSIMM, 3JIEKTPOHHBIMU CIIOBAPSMH M JIPYTMMH BO3MOXHOCTSIMH,
IIPEAO0CTABIIIEMBIMA COBpeMeHHbIMU U T.

3agauu:

® [IOBBIIIEHUE MCXOAHOIO YPOBHS BIAJCHUS WHOCTPAHHBIM SI3BIKOM, JOCTUTHYTOI'O
CTy/IeHTaMM OakajlaBpHara Ha IpeblyIIeM dTare 00y4eHus;

® OBJAJEHUE CTYJEHTaMH MAarucTparypsl YpPOBHEM KOMMYHHKAaTUBHOM KOMIIETCHIIMNH,
KOTOPBIH MO3BOJISIET peliaTh COUATbHO-KOMMYHHKATUBHBIE 3a/1a4l B PAa3JIMYHBIX 001aCTAX
npodeccuoHaIbHON, HAyYHOH, aKaJIeMHUUECKON U COLIMOKYJIBTYPHOH cepax oOIIeHus;

® pa3BUTHE Yy CTYJCHTOB OakajlaBpuaTa yMEHUN CaMOCTOSITENIbHO MNpPHOOpeTaTh 3HAHUA,
He0oOXO0IMMBIE I pellIeHNs KOMMYHUKAaTUBHBIX 3a/1a4;

® pa3BUTHE KOTHUTHUBHBIX YMEHHUH CTYJEHTOB OakajlaBpHara, paclUIMpEeHHE BO3MOKHOCTEW
JUIs y4eOHOW aBTOHOMUU, Pa3BUTHE CIIOCOOHOCTEN K CaMO0Opa30BaHUIo;

e pa3BUTHE YMEHUH paboTaTh ¢ MYJIbTUMEIUNWHBIMM MpOrpaMMaMH, 3JIEKTPOHHBIMU
CIIOBapsIMHM, MHOS3BIYHBIMU pecypcamu ceTu HTepHeT, pacumpeHue Kpyroszopa H
MOBBIIIEHUE HH(OPMAILIMOHHOM KYJIbTYphI CTYICHTOB;

® pacHIMpeHHEe CJIOBAapHOIO 3amaca U (HOpMUPOBAHHE TEPMMHOJIOTMYECKOTO amrmapara Ha
MHOCTPAHHOM $SI3bIKE B MTPO(ECCUOHATLHON M HayuyHOU cdepax AesaTelbHOCTH;

® BOCHMTaHHE TOJIEPAHTHOCTH W YBAXEHUS K JYXOBHBIM IIEHHOCTSAM pa3HBIX CTpaH U
HapoJIOB.

JucuuminHa HaneldeHa Ha ¢opMHpPOBaHMe HHUKeNepeYncIeHHbIX KOMIeTeHIul
BBINYCKHMKA'

@) 00U eKyIbMYPHBIMU KOMNEMEHYUTL:

o OK-4: criocoGHOCTBIO paboTaTh CO CleHUaTbHON JIMTEPATYpOil B 0OJACTH MY3bIKAIbHOIO
HCKYCCTBA M HAyKH, IOJH30BATHCS MPO(PECCHOHATBHBIMU MOHATUSIMH U TEPMUHOJIOTHEH;
o OK-8: BnajgeHue OJHUM U3 HHOCTPAaHHBIX $3BIKOB Ha ypOBHE OBITOBOTO U

po¢e€CCHOHAIBHOTO OOIIICHHMS.
0) 00UWeKYTIbMYPHBIMU KOMNEMEeHYUIL:
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e OK-11: cmocoOHOCTBIO MPOSIBIIATH Pa3BUThIC KOMMYHHUKATHBHBIC M aJaNTHUBHBIC JTMYHOCTHBIC
KauecTBa, paboTaTh W B3aMMOJCIICTBOBATH C JPYIrUMH JIIOJBMHU B Pa3UYHBIX TBOPYECKHUX
CUTYyalluIX,
e OK-12: criocoOHOCTHIO BIa/IETh POJIHBIM SI3bIKOM U MHOCTPAHHBIM SI3bIKOM (HE MEHEE OJJHOT0) Ha
YpOBHE, MO3BOJISIONIEM BECTH IMpodeccnoHalbHy0 Oeceqly, YUTaTh U MEPEBOAUTH CHEIHAIBHYIO
JIUTEPATypy, COCTABIATh AaHHOTALIUIO, BECTU IEPEIUCKY.

B pe3yabrare uzydennsi yueOHOH TMCUUIJIMHBI CTYJAEHT J0JIKEH:

3Hamp. JIEKCUYECKUH MHUHHMYMa OOIIET0 W TEPMHUHOJIOTUYECKOTO XapaKTepa; KyIbTypy
OOIIeHHs] HA UHOCTPAHHOM $SI3bIKE; Pa3JInYHbIEC BUJBI JESATEILHOCTH B 00JIACTH TEOPUU U MPAKTHUKU
MEXKYJIbTYPHOW KOMMYHHUKAIMH; KYyJIbTYypy M Treorpaduio CTpaH H3y4yaeMoro s3bIKa; BUIBI
peueBOl JEATENIbHOCTH Ha H3Yy4aeéMOM MHOCTPAHHOM $3bIKE€ (YTEHHE, TOBOpPEHHUE, IHChMO,
ayJIMpoBaHue);

yMemsp. y4aCTBOBaTb B JHMCKYCCHUH, HaydHOHM Oecele, BbIpakas OINpe/esieHHbIE
KOMMYHHUKATHBHBIC HAMCPCHUS; BBICTYIIATh C IMMIOATOTOBJICHHBIM MOHOJIOTHYCCKHUM COO6IlIeHI/ICM 10
npoduito CBOE HaydyHOU CIEeNUaTbHOCTH/TEMBbI, apryMEHTHUPOBAHO H3JIaras CBOIO IMO3UIUI0 U
WCTOJB3Yysl BCIIOMOTATeNbHbIE cpeacTBa (rpaduku, Tabnuibl, nuarpammbl, Power Point u T.1.);
MOHUMATh HAy4YHO-TIPO(EeCCHOHANBHYIO YCTHYIO pedYb; BIaJeTh BCEMH BHJAMU YTEHUS
OPUTMHAILHOW JIUTEPATYPHI 110 CHEIHATBHOCTH Pa3IMYHBIX (PYHKIIMOHAIBHBIX CTHJICH M )KaHPOB, a
TaK)K€ COCTABJIATh AHHOTAIMHU, pedepaThl, TE3UCHI, BECTU [EJIOBYIO IEPENUCKY; COOTHOCUTH
SA3BIKOBBLIC CpCACTBA C HOpMaMu PpCUCBOro0 IOBCACHUSA, KOTOPBIX IMPUACPKUBAOTCA HOCHUTCIA
MHOCTPAHHOTO fA3BIKA;

é1ademsp: YCTHOfI KOMMYHI/IKaHI/IGfI B BHUJAC AuajIora U KOMMYHHUKATUBHOI'O HaMCPCHUA,
MOHOJIOTHYECKMMH BBICKA3bIBAHUSIMH B PaMKaX YKa3aHHBIX CHUTYyallMi OOIeHUs; (PUKCUPOBATH
nHpOPMAIHIO, TIOTYyYaeMyl0 TPH YTEHHH TEKCTa; pedepupoBaHusl, aHHOTHPOBAHUS, TEPEBOJA U
COCTaBJICHHS JIEJIOBOTO M YaCTHOTO MHUChMa; KPUTHUYECKUM BOCIPUSITHEM WH(OPMALIUU.

Conep:xxanue TMCUMILIUHBI

Tema 1. English language history

Tema 2. System of staves

Tema 3. Clef

Tewma 4. Pitch

Tema 6. Enharmonic Spelling

Tema 7. Duration

Tema 8. Duration

Tema 9. CemecTpoBasi KOHTpOJIbHas paboTa

Tema 10. Meter

Tema 11. Syncopation

Tema 12. Tempo

Tema 13. Repeats and Other Musical Signs

Tema 14. Dynamics and Accents

Tema 15. Articulation

Tema 16. Rhythm

Tema 17. BeipazuTenbHble CPEICTBA B MY3bIKE

Tema 18. CemecTpoBast KOHTpoOJIbHas paboTa

Tema 19. Timbre

Tema 20. Melody

Tema 21. Harmony

Tema 22. Counterpoint

Tema 23. Range

Tema 24. Intervd

Tema 25. Consonance and Dissonance



Tema 26.
Tema 27.
Tema 28.
Tema 29.
Tema 30.
Tema 31.
Tema 32.
Tema 33.
Tema 34.
Tema 35.
Tema 36.
Tema 37.
Tema 38.
Tema 39.
Tewma 40.
Tema 41.
Tema 42.
Tema 43.
Tema 44,
Tema 45.
Tema 46.
Tema 47.
Tema 48.
Tema 49.
Tema 50.
Tema 51.
Tema 52.
Tema 53.
Tema 54.
Tema 52.
Tema 53.
Tema 54.

Bujbl yueOHbIX 3aHATHI 110 y4eOHOM JUCHUIINHE: [TPAKTUYECKHE.

Cadence
CemecTpoBast KOHTpOJIbHAs padboTa
Renaissance Music.
Baroque Music.
Romantic Music.
History of Opera. Operatic Terminology.
Fundamentals of Music.
Circle of Fifths.
Triads. Mgor and Minor Chords.
Musical Compositions.
CemecTpoBasi KOHTpOJIbHas paboTa

String instruments.
Wind instruments.
History of Jazz.
What is Chamber music?
Gospel Music.
Operetta.
Conducting.
Biography of Great Composers. W. Mozart
CemecTpoBast KOHTpOJIbHas paboTa
Biography of Great Composers. L. Beethoven
Biography of Great Composers. P. Tchaikovsky
Biography of Great Composers. S.Rahmaninov
Biography of Great Composers S. Prokofiev.
Biography of Great Composers. Astor Piazzolla
Hanucanne The Curiculum Vitae (The Resume)

CobecenoBanue npu Tpynoycrpoiictse (MHTepBbIO).

Hammcanne neaoBoro nmucema.
CemecTpoBasi KOHTpOJIbHAas padoTa.

CobecenoBanue npu Tpynoyctporictse (UHTepBbIO).

Hanwucanue nenoBoro nucbma.
CemecTpoBasi KOHTpOJIbHAas padboTa.

®opmMa NPOMEKYTOUYHOM aTTECTANMHU: 3a4ET, IK3aAMEH.

OO0mas Tpy10eMKOCTh OCBOEHUsI IUCHHUILIMHBI COCTABJIsIET: / 3a4eTHHIX eUHMUIL, 252 Jaca.
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