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1 OBJIACTb IPUMEHEHUMA 1 MECTO JUCHUIIJIMHBI B YHEBHOM ITPOLHECCE

YyeOnass nucruruinHa «MHOCTpaHHBINA S3bIK» OTHOCUTCS K JUCHHUIUIMHAM 005S3aTelbHOU
gactu Onoka 1 (b1.0.03) mo wnampaBiaeHusiM mnoarotoBku: 53.03.01 My3bIkalbHOE HCKYCCTBO
actpansl (mpodpmmu «MHCTpYMEHTHI JICTPATHOTO OpKecTpay, «ICTPATHO-IKA30BOC TICHHEY),
53.03.02 My3bIKaIbHO-UHCTPYMEHTAIBHOE HCKYCCTBO (mpodrm «basH, akKOpIEOH U CTPYHHO-
LIUIIKOBBIE MHCTPYMEHTHI», «OpKECTPOBBIE AYXOBBIE M YAapHbIE MHCTPYMEHTHI», «OpKECTpPOBBIC
CTpPYHHBIE  HUHCTPYMEHTBI», «DoprenuaHoy), 53.03.05 HupwxupoBanre  (mpoduib
«upmxupoBanue akaieMUuecKiuM Xxopom»), 53.03.06 My3bIiko3HaHHE U MY3bIKAJIbHO-TTPUKJIIATHOE
nuckycctBo (mpodmib «My3bikoBenenue»). Jucuummmbaa peanmmsyercs B OO BIIO JI'MA
NMEHU C.C.ITPOKODBEBA kadenpoii connanbHO-TyMaHUTAPHBIX TUCIHUILIHH.

YcnemHoe OCBOGHHE UCHUIUIMHBI MO3BOJIUT OOYYAIOUIMMCS HCIOJB30BaTh IOTYYCHHbBIE
3HaHUA B Oynymiedl mpodecCHOHANbHOW  JEATEIBbHOCTH, a TakkKe TNpU  TOIydeHUU
npodeccnoHanbHOro 00pa3oBaHus Ha BCEX ATaax U YPOBHAX OOyUEHUSI.

2. CTPYKTYPA JUCHUIIJINHBI

Xapaxmepucmuka yueOHoil OucyunIuHbl

53.03.01 My3bIkaabHOE UCKYCCTBO CTPAIbL;
53.03.02 My3bIKanbHO-UHCTPYMEHTAIbHOE
HCKYCCTBO;

53.03.05 JupwxupoBaHue;

53.03.06 My3bIKO3HAHUE U  MY3BIKaJIbHO-
MPUKIIATHOE HCKYCCTBO

HanpaBneHHe IIOATrOTOBKH

WHCTPYMEHTBI 5CTPaJHOTO OPKECTpa; ICTPATHO-
JPKa30Boe TeHMe; OasH, aKKOPIEOH M CTPYHHO-

LIUIKOBBIE UHCTPYMEHTBHI; OpPKECTPOBbIE
[Tpodunb JyXOBbIE u yZIapHbIE UHCTPYMEHTBHI;
OPKECTPOBBIE CTpYHHbBIE WHCTPYMEHTHI;

¢dopTenuaHo; AMPHKUPOBAHHE aKaJAEMUYECKUM
XOpOM; MY3bIKOBEJICHUE

KonnuecTBo copepKaTeapHbIX MOLyJIEN 10

JucnunimHa 6a30B0H / BapuaTUBHOM 4acTH bnok 1. O6s3atenbHas yacts. 51.0.03
00pa30BaTeIbHONW MPOTPAMMBI

ounas: 3aver (1,2,3,4 cemectpsl), 3k3ameH (5

DopMBI KOHTPOJIA cemectp)
3aouHas: 3auer (1,2,3,5 cemectpsl), sk3aMeH (6
ceMecTp)
Mokasatemn ouHas popma 3aouyHas popma
o0y4yeHHs 00y4YeHHUS
KonnuecTBo 3a4eTHBIX eAMHUIL (KPEIUTOB) 10 10
I'ox moaroroBku 1,23 1,23
Cemectp 1,2,34,5 1,2,3,4,5,6
KonmgecTBo 9acos: 360 390
- JIGKIIHOHHBIX
- IPaAKTUYECKHUX 170 26
- WH/IMBUYAIbHBIX
- CAMOCTOSITEIEHOM pabOTHI 190 334
HenenpHOE KOMMYECTBO Ay TUTOPHBIX YaCOB 2 1 cemectp (11p.): 4




2 cemectp (mip.): 4
3 cemectp (mp.): 4
4 cemectp (mip.): 4
5 cemectp (mp.): 4
6 cemectp (mp.): 4

3. OIMCAHME JUCHUIIJIMHBI

Heab wusyueHuss ydeOHOM aucHUIIUHBI «VHOCTpaHHBIA S3BIK» — pa3BUTHE YMEHUU

3¢ HEKTUBHO OOIIATHCS HA MHOCTPAHHOM SI3bIKE B IPOECCHOHATBHOM, aKaJJleMUYECKON, HAyYHOU U

OBITOBOH c(epax, a UMEHHO: 00CYXaaTh ydeOHbIE W MPodecCHOHAIBHBIE MPOOIEMBbI; TOTOBUTH

yOIMYHbIE BHICTYIUICHUS HA aHTJIMICKOM SI3BIKE 110 HIMPOKOMY KPYTy BOIIPOCOB; HAXOAUTh HOBYIO

TEKCTOBYI0, TpaduyecKkylo, ayauo- U BUACOMH(OPMALIMIO, COJEPXKAIIYIOCS B WHOCTPAHHBIX

HCTOYHUKAX; MUCaTh NpodecCHOHaIbHbIE TEKCThl M JIOKYMEHTBHI, BECTH JEJOBYIO MEpPEIUCKY;

MEPEBOUTh MHOSA3BIYHBIE MPO(ECCHOHANBFHO HAIMPaBJICHHBIE TEKCTHl C AHTIUHCKOTO S3bIKa Ha

pycckuii U HAoOOpOT, TOJB3YACh  JBYSA3BIYHBIMH  TEPMHUHOJIOTUYECKUMHU  CIIOBApsIMH,

AJIEKTPOHHBIMU CIIOBAPSIMH U IPYTHMHU BO3MOXHOCTSIMH, TIPEAOCTABIISIEMBIMU cOBpeMeHHbIMHU U T.

B npornecce n3yueHus JUCIUTUIMHBI PEIIAIOTCS CIEAYIONINE OCHOBHBIC 3a1a4H:

® OBJIQJICHUE METOAWKOH (OPMHPOBAHWS 3HAHUH O TPABWIHHOM IPOU3HOIIECHUH, YTCHUU H
MIEPEBOJIC JIUTEPATYPHI MO CIIEIUATFHOCTH, BHIPA0OTKA y CTYJCHTOB HAaBBIKOB YCTHOW PEYH B
mnpeneiax MpPOMACHHON TeMaTHKH, W3YYEHHOHM TIpaMMAaTUKH U JIEKCUKH, IOCTENEeHHOE
BKJIFOUEHUE OBITOBOM, CIENMATM3UPOBAHHON JIEKCUKH, CBSI3AHHOW C MY3BIKOM, TEaTpoM,
TIEHUEM.

® OBJIAJICHUE CTY/ICHTAMH-CIECIMAINCTAMH YPOBHEM KOMMYHUKATUBHOW KOMIETEHIIUH, KOTOPBII
MO3BOJISIET ~ pellaTh COLMAIBbHO-KOMMYHUKATHBHBIE 3aadyd B  Pa3IMYHBIX  00JIACTAX
npodeccnoHanbHOM, HAyYHOM, aKaJeMUUYECKON U COLMOKYIbTYpHOU chepax oOIIeHHS;

® Dpa3BUTHE Yy CTYICHTOB CIICIIHAIIUTETa YMEHUH CaMOCTOSITEIbHO TPUOOpETaTh 3HAHMS,
HEOOXOIMMBIE /ISl pEIeHUs] KOMMYHUKATHBHBIX 3a/1a4;

® Da3BUTHE KOTHUTUBHBIX YMEHHMH CTYAEHTOB CIELUAINTETA, paCIIUPEHUE BO3MOXKHOCTEH JUIs
y4eOHOM aBTOHOMUH, Pa3BUTHE CIIOCOOHOCTEN K caMO0Opa30BaHUIO;

® pa3BUTHE YMEHHUH paboTaTh ¢ MyJIbTUMEIUHHBIMU [TPOrpaMMaMH, 3JIEKTPOHHBIMU CIIOBAPSIMH,
UMHOS3BIYHBIMM pecypcaMu ceTu MHTepHeT, pacliupeHue Kpyrozopa M IOBBIIIEHHUE
MHGOPMAIIMOHHOHN KYJIBTYpBI CTYJICHTOB;

® pacHIMpeHHE CJOBAapHOTO 3amaca M (OPMHPOBAHHE TEPMHUHOJOIMUYECKOrO armapara Ha
MHOCTPAHHOM SI3bIKE B MTPO(eCCHOHATLHON U Hay4yHOU cdepax AesTeTbHOCTH;

® BOCIHUTAHHE TOJEPAHTHOCTU M YBAKEHUS K JTyXOBHBIM IIEHHOCTSIM Pa3HBIX CTPaH M HApPOOB.

TpeboBanuss K pe3yJbTaTaM OCBOEHUS] IHCHUIUIMHBI. [Iporiecc W3ydeHUs TUCIHILTHHBI
«VlHOCTpaHHBIN S3BIK» HAINpaBlieH Ha (OPMUPOBAHHE IJIEMEHTOB CIEIYIOIUX KOMIIETEHIMH B
cootBercTBuM ¢ OI'OC BO P® nanpasnenuit noaroroBku: 53.03.01 My3blkalbHOE HCKYCCTBO
sactpanbl, 53.03.02 My3biKkaabHO-MHCTPYMEHTaNbHOE HCKyccTBO, 53.03.05 JlupmxupoBanue,
53.03.06 My3bIKO3HaHHE W MY3BIKAITHHO-TIPUKIIATHOE HUCKYCCTBO M OCHOBHOHM 00pa3oBaTEIbHOM
OporpaMMbl  BBICIIET0  MPO(GECCHOHATBHOIO  O0pa3oBaHMsA  HANpaBlIEHUH  MOJATOTOBKHU:
53.03.01 My3sikanmpHOEe  HCKYcCTBO  dctpanbl, 53.03.02  My3bIKaTbHO-HHCTPYMEHTAIBHOE
uckyccrBo, 53.03.05 Hdupwxkupoanue, 53.03.06 My3blKkO3HaHME W My3bIKaJbHO-TIPUKIIATHOE
HCKYCCTBO:

a) 00U eKYTbMYPHBIMU KOMNEMEHUUAMU:



OK-4: crocoOHOCTRIO paboOTaTh CO CIEHHAIBHON JMTEPATypol B 00JACTH MY3BIKAIHLHOTO
MCKYCCTBA M HAyKH, TIOJH30BATHCS MPO(PECCHOHANBHBIMU MOHATHAMH U TEPMHHOJIOTHEH;

OK-8: BrajieHWe OIHUM W3 HHOCTPAHHBIX S3BIKOB HAa YPOBHE OBITOBOTO U
pohecCHOHATLHOTO OOIIEHUSI.

OK-11: cmOCOOHOCThIO MPOSIBISATH Pa3BUThIE KOMMYHHKATHBHBIE W  aJIallTUBHbBIC
JMYHOCTHBIE KauecTBa, paboTaTh W B3aMMOJACWUCTBOBATH C JAPYTUMH JIIOJBMH B Pa3JIMYHBIX
TBOPYECKHUX CHTYaIUsX;

OK-12: cnocoGHOCTBIO BJaIETh POAHBIM SI3BIKOM W WHOCTPAHHBIM S3BIKOM (HE MeEHee
OJTHOTO) Ha YpPOBHE, TO3BOJIIIOIIEM BECTH NPOPECCHOHATBHYIO Oecemy, YMTaTh U TEPEBOIUTH
CIELUANBHYIO JTUTEPATYPY, COCTABIATH aHHOTAIINIO, BECTH TIEPEIHCKY.

B pe3yabrare nzydyenusi y4ueOHOMH IMCHUIIMHBI CTYAEHT J0JIKEH:

3HaAMDb.

JIEKCUYECKUI MUHUMYyMa OOIIET0 ¥ TEPMHHOJIOTHYECKOT0 XapakTepa; KyJlbTypy OOILIeHHUS Ha
WHOCTPAHHOM SI3BIKC;, pa3lIMYHBIC BHUIBI JCATCIILHOCTH B OO0JACTH TEOPUU U TPAKTHKU
MEXKYJIbTYPHOH KOMMYHUKALIMU; KYJIbTypy M Teorpaduio CTpaH H3y4yaeMOro S3bIKa; BHJIbI
peYeBOil JEATETLHOCTH Ha HW3Yy4aeMOM HWHOCTPAaHHOM s3bIKE (YTEHUE, TOBOPEHUE, IHUCHMO,
ayIupoBaHue);

ymemo:

y4acTBOBaTh B JMCKYCCHU, Hay4yHOU Oeceiie, BbIpaxasl OmpeielieHHbIe KOMMYHUKATHBHbBIE
HaMEpEHUs; BBICTYNATh C MOATOTOBJICHHBIM MOHOJIOTHYECKHUM COOOIIECHUEM MO MpOdUIII0 CBOEH
HAyYHOM CIEHUATbHOCTH/TEMBI, APTyMEHTHPOBAHO H3Jaras CBOIO TO3UIHMIO M  HCIOIb3YS
BCIIOMOTaTeNIbHBIC cpeAcTBa (rpaduku, TabmuIel, nuarpammel, Power Point w T.1.); TOHMMATh
HAy4YHO-TIPO(PECCHOHANIBHYIO YCTHYIO pe€ub; BJIaJe€Th BCEMH BHJAMU UTEHUS OPHUTHHAIBHON
JUTEPATyphl TIO0 CHEHUAIBLHOCTH PA3IMYHBIX (DYHKIIMOHAIBHBIX CTHJICH M KaHPOB, a TaKkKe
COCTaBJIATh aHHOTALWHU, pedepaThl, TE3UCHI, BECTH JAEJIOBYIO MEPEMUCKY; COOTHOCUTH S3BIKOBBIE
CpelICTBa C HOPMaMHU PEUEBOTI0 MOBEACHUS, KOTOPBIX MPUIEPKUBAIOTCS HOCUTEIM WHOCTPAHHOTO
SI3bIKA;

enaoemou:

YCTHOM KOMMYHHUKallMe B BUAE JUajora W KOMMYHHUKAaTUBHOIO  HaMEpEeHWH,
MOHOJIOTHYECKUMHU BBICKA3bIBAHUSIMU B paMKaxX YyKa3aHHBIX CUTYyalMil oOmieHus; (HUKCUPOBATH
nH(pOpMaIIKIO, MONy4aeMyl0 TIPU YTEHUHM TEeKCTa; pedepupoBaHuUsi, aHHOTUPOBAHHUA, MEpeBoja U
COCTABJICHHS JIETIOBOTO ¥ YaCTHOTO MHUCHhMA; KPUTUIECKUM BOCIIPUSATHEM UH(POPMAIIUH.

4. COJEPKAHME JUCHUILITAHBI 1 ®OPMbBI OPTAHM3AIINYA YYEBHOTO
MPOLIECCA

MopsiakoBbIi

Kparkoe cogep:xanue TemMbl
HOMep M TeMa

Cooeporcamenvhutii modyas 1 Ponb 3HAHUA aHTJIMHCKOTO SI3bIKA VIS COBPEMEHHOT0
cnenuagncrta. [lousiTue U poJib My3bIKH B JKM3HHU YeJI0BEKA.

Tema 1. English Ucropus anrnumiickoro ss3epika. Poyib 3HaHWS aHIIIMKACKOIO S3bIKA JUIS
language history COBPEMEHHOTO crieriianucTa. [ToHsITHEe U POJTb MY3bIKH B KH3HH YEIOBEKA.
®ynkuunu rinaroina to be, to have, to do. ITopsiok ciioB B peioKeHHH.
Tema 2. System of | Horubiit cran. Ero Hanucanue. 3Haku Ha HOTHOM ctaHe. [lopsiok ciioB B
staves BOIIPOCHUTENILHOM MPEeAJIOKEeHUU. THUIIBI BOITPOCOB.
Tema 3. Clef CxpuUnu4HbINA 51 0acoBbIi KJTOY. MHOkeCTBEHHOE YHCIIO0
CYyILLIECTBUTENbHBIX. [[pUTsIKaTEeIbHBIN NaIeK.




Tema 4. Pitch

Bricora HOTEL. Jlme3, Oemoub,
HEONPENEIEHHOIO BPEMEHH.

Oekap. YmoTpeOsieHHE HACTOSIIETO

Cooeporcamenvustit modyns 2 KinoueBbie 3naku. HotHoe nucbmo

Tema 5. Key | KinroueBbie 3Haku. 3Haku anpTeparuu. [lopsgox awe3oB u Oemoreit.
Signature. Apruxin. KonnyecTBeHHbIE U TOPSAKOBBIC YUCITUTEIbHBIC.

Tema 6. [lonsitTue oHrapmonusma HOT. llpemiorn HampaBieHHsS JABHIKEHUS.
Enharmonic YucnurenbHeie. [pobu.

Spelling

Tema 7. Duration

JumutensHocTh HOT. LlTmie. ®dnaxku. Ymnorpediaenue obopora there
iS'there are/there was/there were.

Tema 8. Duration

JlnutensHocTh nay3. Llenslie, Llenblie, mosioBUHHBIE, YETBEPTHBIEC, BOCHMBIE,
IeCTHAALIaThie, TpualaTe BTOpble. Hacrodmee HeomnpeaenéHHoe U
HACTOSIIEe ITUTENbHOE BpeMs. Pa3Huiia B ynoTpeOieHnn u o0pa3oBaHHH.

Cooeporcamenvuwtii mooyns 3. Metp, TeMn

Tema 9. Meter Mertp. Ilonsatue. Temn, nonsi, pazmep, TakT. [Ipomeniiee HeonpeaenEHHOE
U JUITeNIbHOE BpeMsi. Pa3sHuna B ynotpebienun u 00pa3oBaHu.

Tema 10. Cunkona. ITonstue cunkonsl. bynyiiee HeonpenenéHHOe W AJIUTEIBHOE

Syncopation BpeMmsi. Pasnuiia B ymorpeOinenun u oOpasoBanuu. Koncrpykuwms to be

going to do smth.

Tema 11. Tempo

Temn. OGo3nauenue temma. Tpu ocHOBHbIE Tpymmbl Temna. Hacrosiiee
COBEPIIEHHOE W HACTOAIIEE JIUTEIbHOE Bpems. PazHuia B ynorpebieHuu
1 00pa3oBaHUM.

Cooepircamenvnutii Mooyap 4. Purtm

Tema 12. Repests
and Other Musical

Penpusel n apyrue MysslkanbHble 3HaKkd. I[Ipomenmiee coBepmi€HHOE U
Ipoueee COBEpUIEHHOE JUIMTENbHOE BpeMsda. bynyiee coepmEHHOE

Signs BpeMsi.

Tema 13. Jluaamuka u akieHnTsl. [lorstie aknenra. Piano, crescendo, marcato.
Dynamics and I'pammatuka: Ilpomeniiee COBEpPIICHHOE M MPOIIEAIICE COBEPIICHHOES
Accents JUTUTEIILHOE BpeMsi; Oy 1yIiee COBEPIIEHHOE BPEMSI.

Tema 14. Apruxymsius. [Toustre. OT 4ero 3aBUCUT apTUKYJISIKSA. Pa3HUIIA MEXTY
Articulation staccato, legato u forte. I'pammarmka: mpolealiee COBEPUICHHOE U

MpOIIEIIee COBEPIIEHHOE UINTENbHOE BpeMs; Oyaylee COBEpIIEHHOE
BpeMmsi, Oyyliee COBEpUIEHHOE JJIUTEIbHOE BPEMSI.

Tema 15. Rhythm

Purm. Ilomsatue. Metp, TtakT, pasmep. I'pammaruka: CpaBHUTEIBHOE
ynotpeOieHnue BpeMEH

Tema 16.
BeIpazurenbHbie
CPEICTBA B MYy3bIKE

BelpazuTtenbHbple cpeicTBa B My3blKe. Menoaus, puUTM, METp, pasmep,
APTUKYJIALNA, JAWHaMHUKa. Brmonaenne TECTOBBIX 3a)1'aHPII>i Ha
yrnoTpebaeHne BpeMEH.

Cooeporcamenvuoiit modyap 5. Menoausi, rapMOHHsl, KOHTPAILYHKT

Tema 17. Timbre

TemOp. IIpoucxoxnenue. Uto Takoe TeMOp U €ro BaKHOCTh. | paMMaruka:
MOJQJIbHBIC TJIAT0JIBI M X SKBUBAJIEHTHI: can, may, must, have to.

Tema 18. Melody

Menogus. Popma u koHTyp. MotuB. Tema. ®yra. KoHTpamyHKT.
I'pammaruka: MmogansHbIe Taaroisl: should, need, ought to, had better.

Tema 19. Harmony

I'apmonust. [lonsTue. Akkop. AkkomnaHeMeHT. bacoBast nmuHus. J{uckaHr.
I'pammaruka: npwiaratensHele W Hapeuums. (CrTeneHuM  CpaBHEHUS
IIpUJIaraTeabHbIX U HApEUnil




Tema 20.
Counterpoint

KonTpanynkt. UTo Takoe KOHTpamyHKT. [ paMmaTHKa: CTeNEHU CpaBHEHUS
npujiaraTejabHbIX U Hapeunid. KoHCTpyKIuH as ... as, SO ... as ..., not so ... as
.., the ...then ...

Cooepicamenvnutii modynp 6. luanazoH, UHTEPBAJ, KaJeHIIUsI

Tema 21. Range

[wnanazon. Ilonsarne nuama3zona. Teccurypa. Peructp. ['pammaruka:
[TaccuBHBII 3a10T: HACTOAILIEE HEONPEACIEHHOE U HACTOALIEE ATUTEIbHOE
BpeMsL; MPOIIE/IIIee HEONPEIeICHHOE U MPONIe/IIIee JJIUTEIbHOE BPEMSI.

Tema 22. Interval

WNurepBan. Ilonstue wuntepBana. Kak nocuutate wuHTEpBaid. YMCTHIN,
YBEJIMYCHHBIA, YMEHBUICHHBIM UHTEpBAJl. I'paMMaTHKa: TaCCUBHBIN 3aJI0T:
HACTOSIIIEE  HEONPENEJICHHOE W  HACTOAIlee JJIUTEIbHOE  BpEMS;
[IPOLIE/IIIEE HEONPEAEICHHOE U MpOILIEANIee JUINTEIbHOE BpeMs. U
MOJAJIbHBIE TJIaroJibl B TACCUBHOM 3aJI0TE€.

Tema 23.
Consonance and
Dissonance

Konconanc m pucconanc. bonpmas v manas tepuus. Mamas tepuus,
CekyHIa, centuma. [pammaruka: [laccuBHbId  3amor:  Oymyiiee
HeonpenenenHoe. Koncrpykuus be going to B maccuBHOM 3aiiore.

Tema 24. Cadence

Kanennus. Ilonarue xagenumu. Bunel kanenuuu. ®dopma; NoHATHE U
Buabl. I'pammaruka: IlaccuBHBINM 3ajor: Hacrodllee, IpoLIeaIee H
Oyay1ee COBEpLUIEHHOE BPEMs.

Cooeprcamenvhotit Modyns 1. UcTopust My3bIKH

Tema 25.
Renaissance
Music.

Renaissance Music. M3yuenne HOpMaTUBHON TPaMMAaTHKH:
Bomnpocurenbnsie npeninokeHns. TUIbl BOIPOCUTEIBHBIX NPEIJI0KEHHAMN.
Bonpocurensnubie Mmecroumenusi: who, when, why, where, what u ...

Tema 26. Baroque
Musc.

Baroque Music. Uzyuenne HOpMaTUBHOW TPAMMATHKU:
[Mpsimast 1 KocBeHHast peyb. [IpaBuiIo cornacoBaHus BPEMEH.

Tema 27. Romantic
Music.

Romantic Music.

N3yuyenne HOpMaTUBHON TPAMMATHKMU:

[Ipsimasg n KocBeHHas pedb. BorpocuTenbHble MPEIIOKEHUS B KOCBEHHOU
peyn.

Tema 28. History

History of Opera. Operatic Terminology. M3yueHwe HOpPMaTHBHOMN

of Opera IpaMMAaTHKH:
Operatic [Ipsimast 1 kocBeHHas peub. [loBenuTenbHOE HAKIIOHEHHE
Terminology.

Cooepocamensrutit Mo0yib 8. OcHOBBI My3bIKkH. KBApTO-KBHHTOBBII KPyT
Tema 29. Fundamentals of Music. 3y4eHre HOpMAaTHBHOW rpaMMAaTHKU:
Fundamentals of VY CnoBHBIE MPEUIOKEHUS TIEPBOTO THUTIA
Music.

Tema 30. Circle of
Fifths.

Circle of Fifths. 3yueHre HOpMaTHBHOI IpaMMaTHKU:
VY CcnoBHBIE MPEUIOKEHHS BTOPOTO THIIA

Tema 31. Triads.
Magjor and Minor
Chords.

Triads. Mgjor and Minor Chords. M3y4eHrie HOpMaTHBHOM rpaMMaTHKH:
Y CIOBHBIE IPEUIOKEHUS TPETHETO TUTIA

Tema 32. Musical
Compositions.

Musical Compositions. M3y4eHre HOpMaTHBHOW TPaMMaTHKU:
VY CnoBHBIE MPEUIOKEHHS YETBEPTOTO THUIIA.

Cooeporcamenvhnotit modyns 9. CTpyHHbIE H IyXOBble HHCTPYMeHTHI. UcTopus

aKa3a
Tema 33. String String instruments. M3y4uenne HOpMAaTUBHON rPaMMAaTHKH:
instruments. [Tpuyactue Participle [ u ero ¢pyHkiuu B npeioxeHun




Tema 34. Wind
instruments.

Wind instruments. M3y4uenre HOpMaTHBHOM IPaMMAaTHKH:
Heenpuuactue Participle Il u ero ¢pyHKIIMM B Tpe1IoKEHUH

Tema 35. History
of Jazz.

History of Jazz. 3yueHre HOpMaTHBHOM rpaMMaTHKH:
Jeenpuuactue: Absolute Participle Construction

Tema 36. What is
Chamber music?

What is Chamber music? M3y4enue HOpMaTUBHO# rpaMMaTHKH:
Hennuneie popmel rnarona. I'epynnuit

Cooeporcamenvnotit modyns 10. Kanpbl My3bIKH

Tema 37. Gospel
Music.

Gospel Music. M3y4yenne HOpMaTHBHOM rpammatuku: HemwuHbie (opMBI
riarona. UTHQUHUTHB U ero GYHKIMH B PEIOKCHHUH.

Tema 38. Operetta

Operetta.  M3ydyenue HOpMaTHBHOM rpammaruku: Henwuxele ¢GopMbl

rinarosia. MUuuauTuBHBIE 000poTH. Complex Object.

Tema 39. Conducting.
Conducting. N3ydyenne HOpMaTUBHOM TpamMMaTuku: Henuunele ¢opMmbl riarona.
Wudunntusaeie o6opotel. Complex Subject.
Tema 40. Biography of Great Composers. W. Mozart
Biography of Great | IToBTOpeH#e H3y4EeHHOIO MaTepHraa.
Composers. W.
Mozart
TemaTuyeckuii nJIaH
KounuectBo yacos
Ounas ¢popma 3aounas popma
AyauTOpHBIE AyauTOpHBIE
3aHATHS 3aHATHS
No HazBanus o = o =
coJiepKaTeJIbHbIX 2 s =2 s
n/n MO . o = 2 o = 2
AyJaed U TemM = 2 = = 4 =
& = @ < = @
3) ] ot [3) ] o
) > & ) > | =
= = ) = = )
= £ E|Zz|. |2 E & gt
= = 2 = | 28| 2| §| = = |23
) Z = = S| 9 ) < = S
Q ) =7 = S = Q ) =¥ = S =
=2 5 = = O ol M 5 = = O o

Cooepicamenvuulit Modyns 1.

Posib 3HAHUA aHTVIMIICKOTO A3BIKA /ISl COBPEMEHHOI'0

cnenuaaucra. llousaTue u POJb MY3bIKH B )KU3HHU Y€J10BEKA.

English — the
International
Language.

rpaMMaTHhKa:

Bormpocsr.

What is Music?
HopmarusHas

I'marosnsl to be, to
have, to have got.
ITopsinok ciioB B
MIPEIIOKEHUU.

10 4 6




n/n

HasBanus
coJiepKaTeJbHbIX
MoOaYyJIell M TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

VICKIIUU
MPAKTUYCCKHUEC

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

System of Staves.
HopwmatuBHas
rpaMMaTrHKa:
I'marossl to be, to
have, to have got.
ITopsinok ciioB B
MPEJIOKEHUH.
Bompockl.

Treble Clef and Bass
Clef. HopmaTtusHast
rpaMMaTrHKa:
MHO%keCTBEHHOE
YUCIIO
CYILIECTBUTEIIbHBIX.
Buael npemioxennit
B AHTJIMMCKOM
s3pike. I [puTsxarens
HBIM HaJeK .
[IpumeHenne
HACTOSILETO
HEOIPEJIETIEHHOT O
BPEMEHU.

10 4

Pitch: Sharp, Flat
and Natural Notes.
MHOXECTBEHHOE
YHUCIIO0
CYIIIECTBUTEIIbHBIX.
Buael npemioxennit
B aHTIIHNHCKOM
SI3BIKE.
HopmatuBHas
rpaMmaTHKa:
[IpuTskaTenbHbII
nanex. [Ilpumenenne
HACTOSIIETO
HEOIIPEJIEIIEHHOT O
BPEMEHU.

10 4

Hmozo no

40 16

24

32

28




KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

HasBanus
coJiepKaTeJbHbIX

n/n .
MOIYJIell U TeM

Bcero

TeKIHH
NpaKkTH4YecKue
HHANBHUYAJIbHbIE

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

MIeKIMK
NMpaKTHYeCKue

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

codepicamenbHOMy
Mmooyno 1

Cooeparcamenvnotit modyns 2. KinoueBbie 3Hakn HoTHoe

IHUCbMO.

1 HazBaunue teMbl

Key Signature.
HopmatusHas
IrpaMMaTHKa:
ApTuxkim
(onpeneneHHbIN U
HEOIpee/ICHHBIN )
WMs yncnuTensHoe.
JlaTebl.

10 4

9.5

0.5

Enharmonic
Spelling.
HopmarusHas
rpaMMaTHKa:
6 ApTHKiu 10 4
(ompeneneHHbIN U
HEOIpeIeNICHHBIH )
Nwms yncnurensHoE.
JlaThl.

9.5

0.5

Duration: Note
Lengths in Written
Music.
HopmarusHas

7 rpaMMaTHKa: 11 5
IIpemioru.
Koncrpyxkuus there
idare.

10

Duration: Rest
Length.
N3yuenue
HOPMaTUBHOMN
IPAaMMAaTHUKU:
HacTosuee

HCOMIPCACIICHHOC N

11

10




HasBanus
coJiepKaTeJbHbIX

n/n .
MOIYJIell U TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

VICKIIUU
MPAKTUYCCKHUEC

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

HacTos1lee
JUIUTEIIEHOE BPEMS;
IpOILIEALIee
HEOIpeIeJIEHHOE U
IpOILEALIee
JUIUTENILHOE BpPEMsl.

Hmozo no
cooeprcamenbHOMy
Mooy 2

42 18

24

40

37

Cooepicamenvuutii modyns 3. Metp, TeMnl

Meter. M3yuenue
HOPMaTUBHOMN
IrpaMMaTUKH:HACTOS
iee
HEeOoIpeAeNIeHHOE U
9 HacTosIee
JUIUTEIbHOE BPEMSI;
Ipouleuee
HEOIpeAeIeHHOE U
Ipoulesnee
JUIUTEIBHOE BPEMSL.

10 4

Syncopation.
N3yuenne
HOPMaTUBHOM
IrpaMMaTHUKHU:
Oymytiee
HeoIpeAeNIeHHOE U
10 Oymytiee
JUITTEIbHOE BPEeMSI,;
KOHCTpYKIIUs be
going + Infinitive;
HaCTosIIEe
COBEpIICHHOE U
HACTOsIIIEE

10 4




KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

HasBanus
coJiepKaTeJbHbIX

n/n .
MOIYJIell U TeM

Bcero

IeKInu
MpaKTHYEeCKUe

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

VICKIIUU
MPAKTUYCCKHUEC

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

COBCPUICHHOC
JJINTCIIbHOC BPCM:I.

Tempo.

N3yuenue
HOPMaTUBHOMN
rpaMMaTHUKHU:
Oymymiee
HEOTpeeNIeHHOE U
Oymymiee

11 JUTUTEIIBHOE BPEMSI; 10
KOHCTpPYKLHUs be
going + Infinitive;
HacTosIee
COBEpILIEHHOE U
HacTosIIee
COBEpILIECHHOE
JUTUTEITEHOE BPEMSI.

Hmozo no
cooepycamenvuomy | 30
Mooyt 3

12

18

25

23

Cooeporcamenvhotii modyas 4. Purtm




n/n

HasBanus
coJiepKaTeJbHbIX
MOJYyJIeH U TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

P[HL[I/[BI/[[[ya.]IbeIe
CaMocTrosiTe,IbHASA

NMpaKTHYeCKue
paborta

MIeKIMK

12

Repeats and Other
Musical Signs.
N3yuenue
HOPMaTUBHOMN
IrPaMMAaTHKHU:

O HDINIES
COBEPILIEHHOE U
DN
COBEPILEHHOE
JUIMTEIIBHOE BpEMS;
Oynayuiee

COBCPUICHHOC BpEMH.

8.5

0.5 8

13

Dynamics and
Accents

N3yuenne
HOPMaTUBHOMN
IPAMMAaTHKH:
MIPOLLIE/IIEE
COBEPILIECHHOE U
MIPOLLIE/IIEE
COBEPILIECHHOE
JUIUTEIIBHOE BpEMS;

Oymytiee

COBCPUICHHOC BpEMH.

10 4

9.5

05 9




n/n

HasBanus
coJiepKaTeJbHbIX
MOJYyJIeH U TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

VICKIIUU
MPAKTUYCCKHUEC

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

14

Articulation.
N3yuenue
HOPMaTUBHOMN
IPaMMaTUKH:
IIpOLIE/IIEe
COBEpIICHHOE U
IIpOLIE/IIEe
COBEpIIEHHOE
JUIMTEIIBHOE BPEMS;
Oynyuiee
COBEPILIECHHOE BpeEMH,
Oynyuiee
COBEPIIEHHOE
JUIUTEIIBHOE BpEMSI.

10 4

9.5

0.5

15

Rhythm.
N3yuenne
HOPMaTUBHOHN
IrpaMMaTHUKHU:
CpaBHuTenbsHOE
ynotpediaeHue
BpEMEH

10 4

9.5

0.5

16

BeIpazurenbHsie
CPEICTBA B MY3bIKE.
Beimonnenue
TECTOBBIX 3a/laHUI
Ha yrmoTpe0bieHne
BpEMEH.

12 6

Hmozo no
cooeprcamenbHOMy
Mmooynwo 4

52 22

30

46

Cooepirrcamenvuwlit modyas 5. Menoausi, rapMOHHsl, KOHTPANYHKT

17

Timbre. Usy4yenne
HOPMaTUBHOMN

9 4

5

8




KoanuecTBo 4acoB

Ounas ¢popma 3aounas popma

AyauTopHbIe AyauTopHbIe
3aHATHS 3aHATHS

HasBanus
coJiepKaTeJbHbIX

n/n .
MOIYJIell U TeM

Bcero

MeKIuu
MpaKTHYEeCKUe
HHIMBUAYAJIbHbIE
CamMocTosITe/IbHAS
paborta

Bcero

MeKIuu
NMpaKTHYeCKue

rpaMMaTHKH:
MOJAJIBbHBIC I'JIarOJIbl
1 UX DKBHUBAJICHTHI:
can, may, must, have
to

Melody. U3yuenune
HOPMaTUBHOMN
IrpaMMAaTHKH:

18 MO/IaJIbHBIE 9 4 5 8 1
raarossl; should,
need, ought to, had
better

Harmony. N3yuenue
HOPMaTUBHOMN
rpaMMaTHUKHU:
IIpyJaraTejabHble U
19 Hapeuus. CteneHu 10
CPaBHEHHUS
MpujaraTeJbHbIX U
Hape4uit

Counterpoint
N3yuenne
HOPMaTUBHOMN
IPAMMAaTHKH:
CTEIIEHU CPABHEHUS
20 MpUJIaraTeIbHbIX U 10 4 6 8
Hape4uil.
Koncrpyknuu as ...
as, s0...as..., not so
..as ..., the .. thewn

Hmozo no
cooeprcamenbHOMy 38 16 22 | 32 3
MOO0yn0 5

Cooeporcamenvuutii modyns 6. lnana3zoH, MHTEPBAJ, KaJeHIUsI

| Hassanue Tembl | | | | | | | | |

nnnnsnnyanbﬂme
CaMocTrosiTe,IbHASA

paborta




n/n

HasBanus
coJiepKaTeJbHbIX
MoOaYyJIell M TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

Bcero

AyauTopHbIe
3aHATHS

IeKInu
MpaKTHYEeCKUe

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

MIeKIMK
NMpaKTHYeCKue

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

21

Range. U3yuenue
HOPMAaTHUBHOU
rpaMMAaTHKH:
ITaccuBHBII 3a110T:
HaCTOSIIIEE
HEOIPEIETICHHOE U
HaCTOSIIIEe
JUTUTEIILHOE BPEMSI;
MpouIeaIee
HEOIPEIETICHHOE U
pouIeaee
JUTUTEIILHOE BPEMSI.

10

22

Interval.

N3yuenue
HOPMaTUBHOMN
IPaMMaTHUKH:
ITaCCHUBHBIN 3aJI0T:
HaCTosIIEe
HEONPENEICHHOE U
HaCTosIIEe
JUIUTEIBHOE BPEMSI;
Ipouieuee
HEONPENEIECHHOE U
Ipoulesnee
JUIUTEIBHOE BpeMsI. U
MOJIaJIbHBIE TJIArOJIbl
B ITACCHBHOM 3aJI0T€.

23

Consonance and
Dissonance.
N3yuenue
HOPMaTUBHOMN
IrpaMMaTHUKH:
[TaccuBHBIN 3ai10T:
Oymytiee
HEOIPENIEIICHHOE.
Koncrpykuus be
going to B
ITACCUBHOM 3aJIOT€.

10




n/n

HasBanus
coJiepKaTeJbHbIX
MoOaYyJIell M TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

MIeKIMK
NMpaKTHYeCKue

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

24

Cadence. Formis
the Basic Structure.
N3yuenne
HOPMAaTHUBHOU
rpaMMaTuKH:
[TaccuBHBIN 3aJ10T:
Hacrosee,
npolueauee u
Oymymiee
COBEPILIEHHOE BpEMSI.

12 6

10

Hmozo no
cooeprcamenbHOMy
Mooyt 6

39 18

21

39

36

Cooeparcamenvustit modyas . UcTo

Usl MY3bIKH

HazBanune teMnl

25

Renaissance Music.
N3yuenne
HOPMaTUBHOHN
rPaMMAaTHKH:
Bomnpocurenbubie
MPETIOKEHUS.
Tursl
BOITPOCHUTEIIbHBIX
MPEIJIOKEHUN.
Bomnpocurensnsie
MECTOMMEHHU: Who,
when, why, where,
what u ...

26

Barogque Music.
N3yuenue
HOPMaTUBHOMN
IPaMMAaTHUKU:
[Ipsimas n
KOCBECHHas peyb.
[IpaBuno
COIJIacOBaHUsA
BpPEMEH.




n/n

HasBanus
coJiepKaTeJbHbIX
MOJYyJIeH U TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

Bcero

AyauTopHbIe
3aHATHS

IeKInu
MpaKTHYEeCKUe

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

3aHATHUA

AyauTopHbIe

Bcero
TTeKINHA
NMpaKkTHYeCKue

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

27

Romantic Music.
N3yuenue
HOPMaTUBHOMN
IPaMMaTUKH:
[Ipsimas n
KOCBEHHAs peyb.
Bomnpocurensnsie
IIPENTIOKEHUS B
KOCBEHHOM peyH.

28

History of Opera.
Operatic
Terminology.
N3yuenne
HOPMaTUBHOHN
rpaMMaTHUKHU:
[Ipsamas n
KOCBEHHasl peyb.
[ToBenurensHOE
HAaKJIOHEHUE.

Hmozco no
cooeprcamenbHOMy
Mmooy 7

36

16

20

33 3

30

Cooeporcamenwvnotit Modys 8. OcHOBbI MY3bIKH. KBapTO-KBHHTOBBI KpPYr

33

String instruments.
N3yuenue
HOPMaTUBHOMN
IrpaMMaTHUKH:
[IpnuacTtue
Participle I u ero

byHKIIHN B
IIPEII0KEHUH

Wind instruments.
N3yuenue
HOPMaTUBHOMN
IrPaMMaTHUKH:
Jeenpuyactue




n/n

HasBanus
coJiepKaTeJbHbIX
MOJYyJIeH U TeM

KoanuecTBo 4acoB

Ounas ¢popma

3aounas popma

AyauTopHbIe
3aHATHS

Bcero
TIeKIINH
NpaKkTH4YecKue

NMHAUBUAYAJIbHbIC

CamocrosiTeJbHAs

paborta

Bcero

AyauTopHbIe
3aHATHS

VICKIIUU
MPAKTUYCCKHUEC

HMHAUBUAYAJIbHbIC

CaMocTrosiTe,IbHASA

paborta

Participle Il u ero

GbyHKIIUU B
MIPEJITIOKEHUH.

35

What is Chamber
music? M3yuenue
HOPMaTHUBHOU
IrpaMMaTHUKHU:
Henuunsie hopmbl
riaroisa. I'epynaui

10 4

36

Gospel Music.
N3yuenne
HOPMaTHUBHOU
rpaMMaTHUKHU:
Hennunsie popmer
rJ1arosa.
WHpuHUTUB U ero

byHKIMHT B
IIPEIIOKEHUH.

10 4

Hmozo no
cooeprcamenbHOMy
Mooy 9

38 16

22

31

30

Cooeparcamenwvnotit modyns 10. KaHpbl My3bIKH

37

Operetta.
N3yuenue
HOPMaTUBHOMN
IrpaMMAaTUKHU:
Henuunsie popmbl
riaroa.
NnpuHuTHBHBIE
o6opotsl. Complex

Object.

10 4




KoanuecTBo 4acoB

Ounas ¢popma 3aounas popma

AyauTopHbIe AyauTopHbIe
3aHATHS 3aHATHS

HasBanus
coJiepKaTeJbHbIX

n/n .
MOIYJIell U TeM

Bcero

MeKIuu
MpaKTHYEeCKUe
HHIMBUAYAJIbHbIE
CamMocTosITe/IbHAS
paborta

Bcero

eKuu
NMpaKTHYeCKue
P[HL[I/[BI/[[[yaJIbele

CaMocTrosiTe,IbHASA

paborta

Conducting.
N3yuenue
HOPMaTUBHOMN
rpaMMaTHKH:
38 | Henmunbie Gpopmsr 12 6 6 9 1
rjaroJa.
NudunutrBHBIC

o6opotel. Complex
Subject.

Biography of Great
Composers. W.
Mozart

N3yuenue
HOPMaTUBHOMN
IrpaMMAaTUKHU:
CnoBooOpa3oBaHue

39 10 4 6 7

Biography of Great
Composers S.
Prokofiev.

40 IToBTOpEHME 10 4 6 9 1
H3YYEHHOTO
MaTrepuaia.

Hmozo no
cooeprcamebHOMy 42 18 24 42 3
Mmooy 10

39

Hroro 360 170 190 | 360 26 |

334

5. METOAUWYECKUE PEKOMEHIALIUU U1 TIPOBEAEHUSA
JEKIIMOHHBIX, MPAKTUYECKUX U UHAUBUIYAJIBHBIX 3AHATUM

5.1. TeMbl JIEKIHOHHBIX 3aAHATHH

JIeKIIMOHHBIE 3aHATUS 1O AUCHUIIUHE YU€OHBIM IJIAHOM HE MPETyCMOTPEHBI.
5.2. TeMbl NPAKTHYECKUX 3aHATHI




n/n

Ha3zBanmne Tembl

Kon4ecTBO 4acoB

OYHasi
dopma

3a04Has
dopma

English language history

4

1

System of staves

Clef

AIWIN|F

Pitch

4
4
4

1
1
1

Key Signature. HopmartuBHasi rpaMmMaTuka: ApTHKIH
(onpeneneHHbIN U HeonpeAeaeHHbIH). MIMs uncnurensHoe.
JlaTbL.

0.5

Enharmonic Spelling. HopmatuBHas rpaMmaruka: ApTHKITH
(ompeneneHHbIN U HEONpeAeIeHHbIH). VIMs uncnurensHoe.
JlaTbl.

0.5

Duration: Note Lengthsin Written Music.
HopmatusHnas rpammatuka: [lpennoru. Koncrpykuus there
iSare.

Duration: Rest Length.

I/I3yquI/Ie HOpMaTI/IBHOﬁ IrpaMMaTHKH: HACTOAIICC
HCOMPCACIICHHOC U HACTOAIICC AJIUTCIIBHOC BPCM;
[Mpomcamec HECOIpPECACICHHOC U ITPOMCAIICS JJIUTCIbHOC
BpEMSL.

Meter. 3yuenne HOpMaTUBHON TpaMMaTHKHU:HACTOAIIEE
HEOIPEIEIECHHOE U HACTOSAIIEE JJINTEIbHOE BPEMS;
MpOLLIE/IIee HEOIPEACICHHOE U TPOLLIEIIIEe JITUTENbHOE
BpEMS.

10

Syncopation. M3y4eHre HOpMaTHBHOM rpaMMaTHKU: OyayIiee
HeolpeaesieHHOe U Oyayliee ATUTEeIbHOE BpeMsl; KOHCTPYKIUS
be going + Infinitive; HacTosIIIee COBEPIICHHOE U HACTOSIIIEE
COBEPLICHHOE JJIUTEIBHOE BPEMS.

11

Tempo.

M3y4ueHre HOpMaTUBHOM rpaMMaTUKH: Oyyiiee
HeolpeaesieHHOe U Oyayliee ATUTEeIbHOE BpeMsl; KOHCTPYKIUS
be going + Infinitive; HacTosIIee COBEPIIIEHHOE U HACTOSIIIEE
COBEPLICHHOE JJIUTEIIBHOE BPEMH.

12

Repeats and Other Musical Signs. M3y4eHne HOpMaTHBHON
rpaMMAaTHKH: TPOIIIE/IIee COBEPIICHHOE U TPOIIIE/IIIee
COBEpIICHHOE JUIUTEIBHOE BpeMsi; Oy1yIiee COBEpLICHHOE
BpEMSL.

05

13

Dynamics and Accents. M3yueHre HOpMaTUBHOW TPAMMATHKH:
HpOILIe/IIIIee COBEPIICHHOE U TPOILE/IIee COBEPIICHHOE
TMTETbHOE BpeMsi; OyayIiee COBEPIICHHOE BPEMSL.

05

14

Articulation. M3y4eHne HOpMAaTUBHOM rpaMMaTHKH:
HpOIIIe/IIIee COBEPIICHHOE M IPOIIEANIee COBEPIICHHOES

T TENIBHOE BpeMs; Oy/yIee COBEpIICHHOE BpeMs, Oyayiiee
COBEPIIEHHOE JUTUTEIHFHOE BPEMSL.

05

15

Rhythm.

3y4ueHre HOpMaTUBHOM rpaMMaTuku: CpaBHUTEIBHOE

0.5




Ha3zBanune TeMbl

Kon4ecTBO 4acoB

yroTpeOaeHre BpeMEH

16

BrIpazurenbHble CPEeICTBAa B My3bIKE. BBINIOJIIHEHNE TECTOBBIX
3aJjaHUi Ha yroTpeOIeHne BpeMEH.

17

Timbre. M3y4enue HopMaTUBHOM rpaMMaTHKH: MOJJaIbHbIC
r7Iaroyibl ¥ X 3KBUBAJICHTHI: can, may, must, have to

18

Melody. M3yueHre HOpMAaTUBHOM rpaMMaTHKH: MOIAJIbHbIE
riraroisl: should, need, ought to, had better

19

Harmony. 13ydyenrne HopMaTUBHOM IpaMMAaTHUKHU:
npuiiarareiabHble U Hapeuns. CTeneHn CpaBHEHUs
[IPUJIAraTeIbHbIX U HAPEUHU

20

Counterpoint M3y4yenue HOpMaTUBHON rPaMMAaTHKH:
CTEIICHU CPaBHEHMS NPUJIAraTeNIbHBIX U HAPEUH.
KoHcTpykiuy as ... as, so ... as ..., not so ... as ..., the ... the u ...

21

Range. U3y4yenrie HOpMaTUBHON IrpaMMAaTHUKHU:

[TaccuBHBIN 3a10T: HACTOALIEE HEONPEAEIEHHOE U HACTOSILEE
JUINTETIbHOE BPEMSI; IIPOIIEIIIEEC HEONPEACIECHHOE U
pouleuee JUIMTEIbHOE BPEMSL.

22

Interval.

l3yyeHne HOpMAaTUBHOM IPaMMaTHUKHU:

[IACCUBHBIN 3aJI0T: HACTOSALIEE HEONPEAECIIEHHOE U HACTOALLEE
JUTMTEIIBHOE BpeMs; IIPOLIEAIIEe HEOIPEAEICHHOE U
[IPOLLIEAIIEE IIUTENBHOE BpEMs. U MOJAJIbHBIE TJIAr0JIbl B
[MaCCUBHOM 3aJI0TE€.

23

Consonance and Dissonance.

3y4eHre HOpMaTUBHOM IPAMMATUKH:

[TaccuBHBIN 3aor: Oyayiee HeonpeaenenHoe. Koncrpykuus
be going to B maccuBHOM 3ajore.

24

Cadence. Form isthe Basic Structure. l3y4enue
HOPMAaTHUBHOM rpaMMaTHKH:

[TaccuBHBII 3a510T: HAcCTOsIIIIEE, TIPOIIE/IIee U OyayIee
COBEPILEHHOE BpEMHI.

27

CemecTpoBasi KOHTpOJIbHAs paboTa

25

Renaissance Music. M3yueHne HOpMaTHBHON rpaMMaTHKH:
BOHpOCI/ITeHBHBIe Hpe,Z[J'IO)KeHI/Iﬂ. Tumsr BOHpOCI/ITeJ'IBHI)IX
npenioxeHuii. Borpocutenbapie Mectoumenus: who, when,
why, where, what u ...

26

Barogue Music. 3yueHre HOpMaTHBHOM I'paMMaTHKU:
[Tpsimast 1 kocBeHHast peub. [IpaBuiio corinacoBaHus BpeMeH.

27

Romantic Music.

l3yueHrne HOpMAaTUBHOM rPaMMaTHKH:

[IpsiMast 1 KOCBEHHas pedb. BopocuTebHbIE IPENTIOKEHNS B
KOCBEHHOW pedH.

28

History of Opera. Operatic Terminology. M3yuenue
HOPMAaTHUBHOM I'PaMMaTHKH:




Ne Ha3BaHue TeMbl KoanyecTBO 4acoB

[IpsiMast 1 kocBeHHas pedb. [loBenuTenbHOE HAKIIOHEHHUE.

29 Fundamentals of Music. M3yucHre HOpMaTHBHOM IPaMMAaTHKH:
YV CIIOBHBIE TIPEUIOKEHHS TIEPBOTO THIIA 4

Circle of Fifths. l3yuenrne HopMaTHBHO# rpaMMaTHKH:

30
Y CII0BHBIE NIPEAJIOKEHNS BTOPOTO THIIA

Triads. Mgor and Minor Chords. M3y4enre HOpMaTHBHO
31 ([rpammaTHKH: 4 1
Y CIIOBHBIE TIPEIIOKEHUS TPETHETO TUTIA
Musica Compositions

32  |M3yuyeHue HOpPMATHUBHON TPaMMaTHKH: 6
V CIIOBHBIE MTPE/IOKEHUS YETBEPTOTO THIIA.

33 String instruments. M3y4yenne HOPMaTUBHON rPaMMAaTHKH:

[Tpugactue Participle I u ero pyHKIIME B TpeIOKEHIH 4
3 Wind instruments. M3yuenne HOpMaTUBHON rPaMMAaTHKH:
Jleenpuyactue Participle Il u ero hpyHKINY B IpeIIOKEHHH. 4
What is Chamber music? 13y4enne HOpMaTHBHOM
35 [rpammaTHKu: 4 1
Henuunsie hopmel rnarona. ['epynauit
Gospel Music. 3y4enne HOpMATHBHO#N MPaMMAaTHKH: 4
36 |[Henmmunsie ¢popmsl rarona. UuuHUTHB U ero GyHKINH B
PEI0KEHUH.
37 Operetta. M3yuenne HopMaTUBHOM rpamMmaTuku: Hemnanbie 4 1
¢dopmsl rnarona. MHbuHUTHBHBIE 000poTHL. Complex Object.
Conducting. 6 1

38 [U3yuyenme HOpMaTHUBHOM rpammatuku: Hemnanbie hopMer
riarona. MaunutusHsle 060poThl. Complex Subject.

29 Biography of Great Composers. S.Prokofiev. U3yuenune 4
HOPMAaTUBHOM rpaMMaTUKH: CIOBOOOpa30BaHUE
40 Biography of Great Composers. W. Mozart 4 1
HOBTOpeHI/IC HN3YUCHHOT'O MaTcpualia.
Bcero: 170 26

5.3. TeMbl HHANBUAYATBHBIX 3aHATHI
WuauBuayanbHble 3aHATHS MO JUCHUIIMHE Y4€OHBIM MJIAHOM HE MPETyCMOTPEHBI.

6. METOAUWYECKHWE PEKOMEHJALIUU 11O OPTAHU3ALINU
CAMOCTOSTEJBHOMN PABOTHI CTYJEHTOB

Buowr camocmosmenvroii pabomwvl cmyoenmos. W3y4eHHE MaTepHana IO TEME, COCTaBJICHUE
OTIOPHBIX KOHCIIEKTOB, BBIITOJIHEHUE (YIPaXXHEHHH /TEXHUK) B paMKax paccMaTpUBAEMbIX TEM U TIp.

No KoanuecTBO 4acoB
Ha3Banune TeMbl
n/n ouYHAad 3a04HAaA




Ha3zBanune TeMbl

KosanuecTBO 4acoB

¢popma

(popma

English language history

5

8

System of staves

Clef

Pitch

8
8
8

Key Signature. HopmatuBHasi rpaMMaTika: ApTHKIIH
(ompeneneHHbli U HeonpeaeneHHbI). UMs yncnurenbHoe. JaThl.

o1 (oo

Enharmonic Spelling. HopmatuBHas rpaMmaruka: ApTHKITH
(ompezeneHHbIN U HeonpeaeaeHHbIN). Ms uncnuTenpHoe. JlaThl.

Duration: Note Lengthsin Written Music.
Hopmarusnas rpammaruka: [peanoru. Koncrpykuus there is/are.

Duration: Rest Length.

I/I3yquHe HOpMaTI/IBHOﬁ rpaMMaTHKH: HACTOAIICC
HCOIIPCACIICHHOC U HACTOAIICC AJIUTCIIBHOC BPpEM; IMIPOICAIICE
HCOIIPCACICHHOC U ITPOICANICC NJIMTCIIbHOC BPpCMA.

Meter. I3yuenne HOpMaTUBHON IT'paMMaTHKU:HACTOAILEE
HEOIPEAEIEHHOE U HACTOsALIEE JUINTEIbHOE BPEMS; MPOLLIE/IIEe
HEOIIPEACICHHOE U IIPOLICAIIEE JUINTENBHOE BPEMSL.

10

Syncopation. M3y4eHre HOpMaTUBHOM IpaMMaTHKU: OyyIiee
HeolpeaesieHHOoe U Oyyliee AIUTeIbHOe BpeMs; KOHCTpYKLus be
going + Infinitive; HacTosIIee COBEPIIEHHOE M HACTOSAIIEE
COBEpILEHHOE JTUTEIbHOE BpEMs.

11

Tempo.
M3y4ueHre HOpMaTUBHOM rpaMMaTUKH: Oy ylliee HEONpeaeIEHHOEe

u Oynylee JUIMTENbHOE BpeMsl; KOHCTpYKLus be going + Infinitive;

HACTOSILEE COBEPUICHHOE U HACTOSIILEE COBEPIICHHOE JJINTEIBHOE
BpeMsi.

12

Repeats and Other Musical Signs. M3y4eHre HOpMaTHBHON
rpaMMAaTHKH: TPOIIIE/IIee COBEPIICHHOE U TPOIIIE/IIIee
COBEPILCHHOE UTUTEIILHOE BPeMst; OyIyIliee COBEPIICHHOE BPEMSI.

13

Dynamics and Accents. M3yuenne HOpMaTUBHO# rpaMMAaTHKH:
[IPOLIENIEE COBEPIIEHHOE U IIPOLIEANIEE COBEPILIEHHOE
TUINTENIEHOE BpeMst; Oyaylliee COBEPIICHHOE BpeMsl.

14

Articulation. M3y4yeHne HOpMATUBHON TPaMMATHKH: MTPOILE/IICee
COBEpIICHHOE U TPOLIE/IIee COBEPUICHHOE JUTUTEIILHOE BPEMSI;
OyyIIee CoBEpIIEHHOE BpeMsl, OyayIee COBEPIIEHHOE
TUTUTETBHOE BPEMSL.

15

Rhythm.
3yueHne HOpMaTUBHOM rpaMmMaTuk: CpaBHUTENIBHOE
yroTpebieHre BpeMEH

16

BripazutenbHble CpeicTBa B My3bIKE. BBINIOIHEHHE TECTOBBIX
3aJaHul Ha yrnoTpeOieHne BpeMEH.

17

Timbre. l3y4yenne HOpMaTHBHO# rpaMMaTHKH: MOJIaIbHbIC
[J1aroJibl ¥ X SKBUBAJICHTHI: can, may, must, have to

18

Melody. M3y4ueHne HOpMaTHBHON IPaMMAaTHKHU: MOIAJIbHBIE
riarossl: should, need, ought to, had better




Ha3zBanune TeMbl

KosanuecTBO 4acoB

19

Harmony. 13yuyenne HopMaTUBHOM rpaMMaTUKU: [IpUIaraTebHbIe
1 Hapeuusi. CTENeHN CPaBHEHUs NIPHIIaraTeIbHbIX U HApEUni

5

20

Counterpoint M3yuenne HOpMaTHBHON ITPaMMAaTHKH:
CTCTICHH CPaBHEHUS MpUiIaraTeNIbHbIX U Hapeunil. KoHcTpykuuu as
...as, 80 ...as ..., notso ... as ..., the ... theun ...

21

Range. 3y4uenne HOpMaTHBHOM rpaMMaTHKH:

[TacCUBHBIN 3aJ10T: HACTOSIIEE HEONPEAEIEHHOE U HACTOSALLIEE
IJTMTEIIbHOE BpEMS; IPONIEAIIee HEONPEACICHHOE U MTPOIIE/IIEe
I TEIIEHOE BPEMSL.

22

Interval.

N3ydeHne HOpMaTUBHOM IpaMMaTHKHU:

AaCCHUBHBIN 3aJI0T: HACTOAIICC HCOIIPCACICHHOC U HACTOAIICC
UINTCIIbHOC BPCM:A; IPOIICAIICC HCOIIPCACICHHOC U IIPOLICAIICC
JJIMTCIIBHOC BpEMs. U MOJAJIbHBIC I'NIaroJjibl B IACCUBHOM 3aJ10IC.

23

Consonance and Dissonance.

l3yuyeHne HOpMAaTUBHOM IPaMMaTHUKHU:

[TaccuBHbIiT 3an0r: Oyaymee Heonpeaenennoe. Koncrpykuus be
going to B MacCHMBHOM 3aJIoTe.

24

Cadence. Form isthe Basic Structure. HM3y4yenne HOpMaTuBHON
rpaMMaTHKHU:

[TaccuBHBII 3a510T: HACTOSIIIEE, MTPOILIEIIee U Oyayiiee
COBEPILEHHOE BpEMS.

25

Renaissance Music. M3yueHne HOpMaTHBHON rpaMMaTHKH:
BOHpOCI/ITeJ'II)HI)IC npezmo;erm{. Tumsl BOHpOCI/ITeJ'IBHBIX
npenioxeHuii. Borpocurtenbupie Mectoumenus: who, when, why,
where, what u ...

26

Barogue Music. 3yueHre HOpMaTHBHOM I'paMMaTHKU:
[Tpsimas 1 kocBeHHas peusb. [IpaBuiio cornacoBaHus BpeMeH.

27

Romantic Music.

l3yueHne HOpMaTUBHOM rPaMMaTHKH:

[IpsiMast 1 KOCBEHHas pedb. BOpocUTENbHbBIE IPENTIOKEHNS B
KOCBEHHOW pedH.

28

History of Opera. Operatic Terminology. U3yuenue
HOPMAaTUBHOM I'PaMMaTHKH:
Hp}IMaH 1 KOCBCHHaAs pCeyb. IToBenuTenbHOE HAKIOHEHHE.

29

Fundamentals of Music. l3y4enne HOpMaTHBHOM rpaMMaTHKH:
YV CIIOBHBIE TIPEIOKEHHS TIEPBOTO THTIA

30

Circle of Fifths. 3y4enrne HOpMaTHBHOW rpaMMaTHKH:
Y CIIOBHBIE TIPEIOKEHHS BTOPOTO TUIIA

31

Triads. Mgjor and Minor Chords. M3y4enre HOpMaTHBHOM
rpaMMaTHKH:
Y ClIOBHBIE TIPEIOKEHHS TPETHEro TUIa

32

Musical Compositions
l3yueHne HOpMAaTUBHOM rPaMMaTHKH:
'Y CII0BHBIE NIPEUIOKEHUS YETBEPTOr0 TUIIA.

33

String instruments. M3y4yenne HOpMaTUBHON rPaMMAaTHKH:




Ne  (Ha3BaHme TeMbI KosmuecTBo yacoB
[TpuuacTue Participle I 1 ero ¢yHKIIMHN B peJIOKEHUN 8
Wind instruments. M3yyenne HOpMaTUBHON rPaMMAaTHKU:

34 . 5
Jleenpuyactue Participle Il u ero pyHKIMN B IpeaIOKEHHUH. 9

35 What is Chamber music? H3yueHre HOpMaTUBHOM rpaMMaTHKH: 5 9
Henuunsie Gpopmel rinarona. ['epynnuii.

Gospel Music.

36 |M3yueHue HOpMaTUBHOM rpaMMaTuku: Hemudnasie hopmel rinarona. 5 9
MHGUHUTHB U er0 (YHKINU B PEITIOKCHUH.

Operetta.

37 |M3ydyenue HOpMaTHBHOM rpaMMaTHki: Henmunslie ¢popmbl riaaroma. 5 9
NuduautuBHabIe 000poThl. Complex Object.

8 Conducting. 5 9
M3yueHre HOpMaTUBHOM rpammatuku: Henmnunsie popmel rinarosna. 9

39 . 5
Wudpunutusaeie 060poTel. Complex Subject.

10 Biography of Great Composers. W. Mozart 5 9
[loBTOpEHNE U3yYEHHOIO MaTepuaa.

Bceero: 190 334
7. ®OPMbI UTOI'OBOI'O KOHTPOJISI 3SHAHUM OBYYAIOIIIUXCS
7. 1. Ounas ¢opma o0y4eHuUs1
Cemectp 1 2 3 4 5
Dopma KOHTPOJISI 3ayer 3a4eT 3ayer 3ayer 9K3aMeH
7.2.3a04unas ¢popma o0ydyeHHs
Cemectp 1 2 3 4 5 6
Dopma KOHTPOJISI 3ayer 3ayer 3ayer 3a4eT 3a4eT JK3aMeH

8. KPUTEPUH OLIEHUBAHWS 3HAHUH IO JUCITATIIMHE

[To yueGHON nuctmiiMHE «VHOCTpAaHHBIH  SA3BIK»

8.1. Pacnpeneienne 06aJ1510B, KOTOPbIe MOTYT MOJYYUTh CTYIEHTHI

OO6mrast orieHKa 3HAHWKM CTYACHTOB MO AUCHUIUINHE mpoBoauTcs 1o 100-0aymuibHON mIKane
COTJIACHO CIIEYIOLIMM KPUTEPUIM:

B Npouecce U3y4YeHHus JUCHUILIHHbI

8.1.1. Ounas ¢popma o0yueHus

(aHrnumiickuii) mpeamonaraercs
IIPOBEJICHUE MPOMEKYTOUHON aTTecTaluu B Buje 3adera (1-4 cemectpsl 1 ouyHOU hopmbl U 1-5
CeMEeCTpBI JJIS 3a04HOI), FK3aMeH (5 ceMecTp — i OYHOM U 6 - 171 3a04HOi (opmbl). ITOroBbIN
0am1, HaOpaHHBIA CTYIEHTOM 3a CEMECTpP, PacCUMTHIBAETCs MpernojaBaTesieM [0 PEUTHHIOBOMY
JIMCTY UCXOMS U3 KPUTEPHEB, yKa3aHHbBIX B MyHKTE 8.1 manHON paboyeil mporpaMMsl.




8.1.1. Ounas ¢popma 00ydeHust

OO6m1ast OlleHKa 3HAHUK CTYACHTOB IO JUCIUIUIMHE MpoBoAUTCS 110 100-0amuibHOM MIKaie COTacHo
CJICIYIOIUM KPUTEPUSIM:

Conepiareanpiii Buna padorsl Bbanbl
MOJYJb
Opranu3annoHHO-yueOHas padoTa CTy/IeHTa B ayIUTOPUU 34
CamocrosiTenpHas padbora 20
1 cemecTp KonrtponbHas padora 10
3auer 36
Hroro 100
OpraHu3annoHHO-y4eOHast padoTa CTyICHTa B Ay TUTOPHU 34
CamocrosrenbpHas padbora 20
2 cemecTp Kontponbnas padota 10
3auer 36
Hroro 100
Opranu3annoHHO-yueOHas padoTa CTy/IeHTa B ayIUTOPHU 34
CamocrosTenpHas padbora 20
3 cemecTp KonTtpomnbHas pabora 10
3auer 36
Hroro 100
OpraHu3annoHHO-yueOHast padoTa CTy/ICHTa B Ay TUTOPHU 34
CamocrosrenbpHas padbora 20
4 cemecTp Kontponbnas padota 10
3auer 36
HTroro 100
OpraHnu3annoHHO-yuebHas paboTa CTy/IeHTa B ayIUTOPUU 34
CamocrosrenbHas pabora 20
KonTtponbHas pabora 10
S cemecTp SK3aMen 26
Hroro 100
Hroro 100

Opeanuzayuonno-yuyebHas paboma cmyoenma OIEHUBACTCS HAa OCHOBE TAaKUX KPUTEPHUEB, Kak
MOCEIAEMOCTh 3aHATHI, aKTHBHOCTh BO BpeMs ITPOBEJCHUS 3aHATUI (BOTPOCHI MIPETOAaBaTeNto 1Mo
M3y9aeMOMYy MaTepHally, yJdacTue B OOCYKIEHUH TPOHJICHHOTO MaTephalia, BBIIOJTHCHHE BCEX
3aJlaHu}, YIpaXHEHUH, TUAarHOCTUYECKUX 3aJaHUN W T.M. B MPOIECcCe MPAKTUYECKUX 3aHATUI) U
HacuuThbiBaeT 34 6amna B 1,2,3,4,5 cemectpax (mo 1 6any 3a 1 yac ayquTopHOii paboThl).
CamocmosmenvHnas paboma MaKCUMaIIbHO olleHuBaeTcs B 20 0aiioB B KaXI0M CEMECTpeE.
Konmponvnas paboma maxcumanbHo orieHuBaeTcs B 10 0ayuioB B KaXI0M ceMecTpe.

Hmoeoswiti koumponv 3uanuii TPOBOAUTCS B BUAE 3auema (I1-4 cemecmpwvl) u sx3amena (5
cemecmp).

Hmoeoswiti  6ann  mpencTaBiseT co0Oi  CyMMy 0alioB, HAKOIJICHHYIO CTYACHTOM 3a
CEMECTPHIIOYUCHHYIO Ha 3aueTe/IK3aMeHe U MaKCUMalbHO cocTaisieT 100 6aos.

8.1.2. 3aounas ¢opma o0yueHust



Conepaareanupiii Bup pa6orsl bansbl
MOJYJb
OpraHu3annoHHO-y4eOHast padoTa CTyICHTa B Ay TUTOPHU 34
CamocrosrenbpHas pabora 20
1 cemectp KonTponbHas padbota 10
3auet 36
Htoro 100
OpraHu3annoHHO-y4eOHast paboTa CTyJeHTa B Ay IUTOPHH 36
CamocrosiTenpHas padbora 20
2 cemecTp Kontponsnas pabora 10
3auer 34
Hroro 100
OpraHu3annoHHO-yueOHast padoTa CTyICHTa B Ay TUTOPHU 34
CamocrosrenbpHas padbora 20
3 cemectp KonTponbhas padora 10
DK3aMeH 36
Hroro 100
Opranu3zaiinoHHO-y4eOHas paboTa CTy/IeHTa B Ay TUTOPUHI 36
CamocrosTenpHas padbora 20
4 cemecTp KontponbHas pabota 10
3auer 34
Hroro 100
Opranun3ainoHHO-y4eOHast paboTa CTyJeHTa B ayIUTOPUH 34
CamocrositenpHas padbora 20
5 cemectp KontposnsHas pabora 10
3auer 36
HTroro 100
Opranu3zalnoHHO-y4yeOHas paboTa CTy/IeHTa B ay JTUTOPUU 34
CamMocrosTenbpHasg padora 20
6 cemecTp KonTponbnas pabota 10
DK3aMeH 36
Hroro 100

Opeanuzayuonno-yuebnas paboma cmyoenma OLEHUBACTCS HAa OCHOBE TAKUX KPUTEPUEB ,KaK
MOCEIAEMOCTh 3aHATUN, aKTUBHOCTb BO BPeMsI IPOBE/ICHUS 3aHATHH (BOIIPOCHI MPENOIaBaTENIO 110
H3ydyaeMoOMy MaTepHually, ydyacTue B 00CYKI€HHH MPOiiIeHHOr0 MaTepuasa, BhIIOJHEHHE BCEX
3aJlaHuM, YIpaXHEHUH, TUarHOCTUYECKUX 3aJaHUM U T.II. B MIPOLIECCEe MPAKTUYECKUX 3aHATHI) U
HacuuThIBaeT 34 6amnos B 1,2,3,4,5,6 cemecTpax.

CamocmosmenvHas paboma MaKCUMaJIbHO olleHuBaeTcs B 20 0aioB B KaXJ10M CEMECTpeE.
Konmponvnasa paboma makcuManbHO orieHHBaeTcs B 10 6aju1oB B KaskKJIOM CEMECTpe.
HUmoeoswiti konmpoas 3nanuii IPOBOANUTCS B BUAE 3auema (1,2,3,4,5 cemecmpul) u sxzamena (6
cemecmpe).

HUmoeoswiti bann pencTapiseT coooli cymmy 0ajioB, HAKOTUICHHYIO CTYICHTOM 3a
ceMecTp+II0JIyYeHHYIO Ha 3aueTe/sK3aMeHe U MakcuMalibHO coctanisier 100 6amios.



KOJINYECTBO OIHEHKA OIIEHKA 110 TOCYJIAPCTBEHHOM IIKAJIE

BAJIJIOB 1O IIKAJIE st 3x3amena, st 3a4era
ECTS auppepeHINPOBAHHOTO 3a4€Ta,
rocy1apCcTBEHHOM UTOr0BOM
aTTecTalnuu
90-100 A OTIIUYHO
80-89 B
75-79 C XOpOHIo 3a4TE€HO
70-74 D
60-69 E YIOBJIETBOPUTEIILHO
35-59 FX HEYJIOBJICTBOPUTEIHHO C
BO3MO>XHOCTBIO TOBTOPHOM HE 3a4TEHO
aTTeCTallu
0-34 F HEYJIOBIETBOPUTEIHHO C
00s13aTeIbHBIM TOBTOPHBIM
M3Y4YCHHUEM JUCIHUILTUHBI
(BBICTaBIISIETCSI KOMUCCUEN)

9. KOHTPOJIbHBIE BOITPOCHI (3AJJAHUS) JI/IsI TEKYILETO KOHTPOJISA 3HAHMIA
OBYYAIOIUXCS U MPOMEKYTOYHOM ATTECTALIMU

9.1.1. O6pa3zen 3a1aHNii K KOHTPOJBLHBIM padoTam

Test 1
Trandatethetext
How The Staff Works
A normal staff has 5 horizontal parallel lines, spaced evenly, that run across the page. In between
these 5 lines are 4 spaces. These spaces aren’t just useless, empty areas; they’re just as much an
important part of the staff as the lines. So this is the basic working area we have when writing
music. A note can be placed on either aline or a space on the staff.

Each line or space on the staff corresponds with a particular musical note. For instance, a particular
line or space could represent the note C4, or A5, or E2, etc.

Up and Down

The vertical “dimension” of the staff (in other words, how high or low a note is placed)
represents pitch:

The higher the line or space is on the staff, the higher the note it represents. The lower the line or
space, the lower the note it represents.

Even more convenient, the lines and spaces go in order of the musical notes they represent. For
example, let’s say a particular line represents the note C5 — the space directly above it would then
represent the next note up, D5. The next line up from there would be E5. The space above that, F5.
And so on. (And it works the same way going downward, each successive line or space represents
the next-lowest letter name.)

The great thing about the musical staff is that with practice, we can get to the point where we


https://www.allaboutmusictheory.com/piano-keyboard/musical-pitch/

instantly recognize which notes we’re looking at.

Accidentals and the Staff

So how do we indicate accidentals in written music notation?

There are two basic ways to write a note with an accidental, such as C#, Ab, Dx, or Ebb. The
simplest way isto place the appropriate accidental symbol in front of the desired note on the staff.

The other way is by using a symbol called a key signature. The basic idea is that we place a symbol
a the very beginning of the staff that indicates that certain lines or spacesalways have an
accidental. In other words, any notes that are placed on those lines/spaces automatically get an
accidental.

It’s About Time

Music notation goes from left to right, like many written languages including English. The main
thing to understand is that this horizontal “dimension” of the staff represents time. The further we
move to the right, the later in time we are, the further to the left, the earlier in time.

When we write down a song in music notation, we start from the left side of the staff. Each new
note then appears to the right of the previous one, until we reach the end of aline. Then we move
down one line, and start from the left side of this new line, and work our way across to the right,
and we continue this process until we have finished notating the song on as many staves as
necessary (the plural of the word ‘staff” in music is ‘staves’).

Grammar
1. Fill in some, any or their compounds.
. “Have we got any milk?” “Oh no, I meant to get ... yesterday.” “Shall I go and buy...?”
2. “Does ... else want a lift?” “I'd like one if you've got ... space in the car.”
3. “Shall we buy Jenny ... flowers?” “I don't know, ... practical might be better.”
4. “Does ... want to go to the Opera and Balet house tonight? I've got... free tickets.” “Is there ... in
particular on?” “Yes, Swan Lake balet.”
5. “Do you want ... vegetables with your steak?” “Well, [ wouldn't mind ... chips if you've got...”
6. “Has Jasmine got ... exams this year?” “I think she's got ... in June.” “Is there ... I can do to help
her?”
7. “Do you want to invite ... special to your concert?” “Could I ask ... friends from the music
college?” “Yes, of course.”
8. “Shall I put ... music on?” “Yes, have you got ... relaxing?”

2. Fill in the gaps with proper indefinite pronouns something, anything, nothing, somebody,
anybody, nobody.

1. Thereis... inthe bag.

2. Thereisn't ... in the room.

3. Giveme ... to read.

4. Isthere ... new?

5. | can see.... at the window. Who is that?

6. ... can answer this question. It's too difficult.

7. Whereisthe book? It's on the table. - But thereis ... there.

8. Is... absent today?

PRESENT SIMPLE - PRESENT CONTINUOUS
1. Underlinethecorrect item:



1. | see/am seeing that the situation is out of control. 2. Do you enjoy/Are you enjoying this party?
4. You haven't said a word al morning. What are you thinking/do you think about? 5. He has/is
having a saxophone. 6. These flowers are smelling/smell nice. 7. | don't know/am not knowing
where she keeps the bow. 8. Why are you feeling/do you feel your pockets? Have you lost
anything? 9. Verdi is Italian. He is coming/comes from Italy. 11. That dress |ooks/is looking nice on
you. 12. Paul listeng/is listening to a new record in his room. 13. If you don't look/aren't looking at
that Music book, I'd liketo seeit. 14. A cello weighs/isweighing 15 kilos. 15. Mary ig/is being very
naughty these days.

2. Here are some exchanges from an interview between an American journalist and a French
film star. Can you complete them with the correct tenses?

'How do you start work on afilm? 'l (read) the script and (make) notes.’

'l (make) notes of our interview. | hope you don't mind.' 'No, that's OK.'

"What |anguages (you speak)?' 'English, French and Spanish’

'I'm glad we (do) this interview in English. My French isn't very good.'

'Who (play) that guitar? 'My son, when he hastime.'

'Who (play) the piano upstairs? '‘My sister. She's got a concert tomorrow.'

'‘What (she play )? 'l think it's a piece by Mozart.'

'(She play) anything else? 'The violin. She'svery musical.'

'Y our daughter's very keen on sport, isn't she?." 'She (play) tennis.'

0. 'Whereisshe now? 'She (play) piano, asusual.’

RBOONoOaA~WLWNE

Koumponvnas paboma 1 ons 2 kypca
1. Trandatethetext.

What IsaRest in Music?

In music theory, a rest refers to an interval of time that a player is not sounding a note on their
instrument. Music rests abound throughout all styles of music, contributing to memorable melodies
and rhythms. If you consider the rhythm or groove of a piece of music, that groove does not consist
merely of the notes that a musician plays; it is aso built on the moments when the musician is not
playing anything at all. The back-and-forth pattern of notes and rests enables rhythmic phrasing,
and out of these musical phrases, entire pieces of music emerge.

8 Typesof Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values represent
the length of pauses. There are eight basic musical rests that working musicians should recognize on
musica staves:

1. Whole note rest: Also known as a whole rest or a semibreve rest, this symbol represents a
musical pause that is the length of awhole note. In a 4/4 time signature, awhole rest tells the player
to pause for the whole bar. On a five-line musical staff, a whole rest hovers just below the fourth
line.

2. Half noterest: Also caled a half rest or minim rest, this rest covers half of an entire bar of

4/4. 1t is one half the length of a whole rest. On afive-line musical staff, a half rest hovers just

above the middleline.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of a
guarter note. A quarter rest symbol 1ooks unlike any other rest in music notation.

4. Eighth note rest: An eighth rest corresponds to an eighth note in length. It is the first of

several rests that look quite similar to one another in their musical notation.

5. Sixteenth note rest: Also called a semiquaver rest, a sixteenth rest looks similar to an eighth
rest, but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second note rest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of a thirty-second note. Rests can continue to get smaller from


https://masterclass.com/articles/guide-to-time-signatures-in-music

here—the next smallest would be a sixty-fourth note rest—but rather than fill up their sheet music
with increasingly brief rests, most composers simply double their tempo, which halves the length of
notes and rests.

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the length
of an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half
quarter rests. Y ou can also think of this length as one-quarter rest plus one additional eighth rest.
Y ou can aso create afull measure rest for abar of 6/4 by using a dotted whole rest.

8. Rests with a fermata: If you see a rest with a fermata symbol over it, this means the exact
length of the rest is up to your discretion. You can play it exactly as notated, or you can extend the
rest for effect. Fermatas amost always come at the end of measures, right before a double barline.

Grammar
1. Useoneof theverbsin thebox tofill in each gap. Usethe correct form of the passivel

admire - build - buy - demonstrate - keep - know - look - make - play - sl -

A Stradivarius violin yesterday at Christie’s for 902,000 pounds, the highest price ever
paid for a Strad. The violin, owned by the Mendel ssohn family, in 1720 and , because of

itscolour, it asthe"Red Strad". It ‘ by a"professional musician”.

In its years in the Mendelssohn family, it ‘ very little, except by amateurs, but its
beautiful tones | by a Japanese violinist before the auction yesterday. "It isin avery
good condition because it in a specia case", said Yoshito Ito. "It after
very well."

The violin reached the high price because of its date of 1720 (the height of Stradivari’s Golden

Age) when his finest instruments ‘ . Strads all over the world for their purity
and deep and clear sound.

Fill in the correct tense. Use passive or active according to the context.

When she heard that her dog ‘ (KILL), she burst into tears.

We hope that the missing money (FIND) soon.

A new bridge (BUILD) at the moment.

I didn’t go to the party because I | (INVITE)

When she discovered that Tom (EAT) dl the biscuits she got very angry.

It’s no use trying. You ‘ (WASTE) your time.
Shakespeare (WRITE) many other plays apart from Hamlet.
A million people (VISIT) the cathedral every year.

© oo N o g A~ W DD EPED

John Higgi ns‘ (AWARD) ascience prize last month.
10. A lot of money (SPEND) on weapons nowadays.

Konmponvnasa paboma 1 ona 2 kypca



2. Trandatethetext.

What Isa Rest in Music?

In music theory, arest refers to an interval of time that a player is not sounding a note on
their instrument. Music rests abound throughout all styles of music, contributing to memorable
melodies and rhythms. If you consider the rhythm or groove of a piece of music, that groove does
not consist merely of the notes that a musician plays; it is also built on the moments when the
musician is not playing anything at all. The back-and-forth pattern of notes and rests enables
rhythmic phrasing, and out of these musical phrases, entire pieces of music emerge.

Types of Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values
represent the length of pauses. There are eight basic musical rests that working musicians should
recognize on musical staves:

1. Whole note rest: Also known as a whole rest or a semibreve rest, this symbol
represents a musical pause that is the length of a whole note. In a 4/4 time signature, a whole rest
tells the player to pause for the whole bar. On a five-line musical staff, a whole rest hovers just
below the fourth line.

2. Half noterest: Also called a half rest or minim rest, this rest covers haf of an entire bar
of 4/4. It is one haf the length of a whole rest. On a five-line musical staff, a half rest hovers just
above the middle line.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of
aquarter note. A quarter rest symbol looks unlike any other rest in music notation.

4. Eighth note rest: An eighth rest corresponds to an eighth note in length. It is the first of
several rests that ook quite similar to one another in their musical notation.

5. Sixteenth note rest: Also called a semiquaver rest, a sixteenth rest looks similar to an
eighth rest, but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second note rest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of a thirty-second note. Rests can continue to get smaller from
here—the next smallest would be a sixty-fourth note rest—»but rather than fill up their sheet music
with increasingly brief rests, most composers simply double their tempo, which halves the length of
notes and rests.

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the
length of an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half
guarter rests. You can also think of this length as one-quarter rest plus one additional eighth rest.
Y ou can also create afull measurerest for abar of 6/4 by using a dotted whole rest.

8. Rests with a fermata: If you see a rest with a fermata symbol over it, this means the
exact length of the rest is up to your discretion. You can play it exactly as notated, or you can
extend the rest for effect. Fermatas almost always come at the end of measures, right before a
double barline.

Grammar
3. Useoneof theverbsin thebox tofill in each gap. Use the correct form of
the passive!

admire - build - buy - demonstrate - keep - know - look - make - play - sell -


https://masterclass.com/articles/guide-to-time-signatures-in-music

A Stradivarius violin ‘ yesterday at Christie’s for 902,000 pounds, the highest
price ever paid for a Strad. The violin, owned by the Mendel ssohn family, in1720 and ,

because of its colour, it ‘ asthe "Red Strad”. It by a"professional
musician”.

Inits yearsin the Mendelssohn family, it ‘ very little, except by amateurs, but its
beautiful tones ‘ by a Japanese violinist before the auction yesterday. "It isin avery
good condition because it inaspecial case", said Y oshito Ito. "It after
very well."

The violin reached the high price because of its date of 1720 (the height of Stradivari’s
. Strads al over theworld for

Golden Age) when hisfinest instruments ‘
their purity and deep and clear sound.

4, Fill in the correct tense. Use passive or active according to the context.

11.  When she heard that her dog (KILL), sheburst into tears.

12.  We hope that the missing money ‘ (FIND) soon.

13. A new bridge ‘ (BUILD) at the moment.

14.  Ididn’t go to the party because I ‘ (INVITE)

15.  When she discovered that Tom ‘ (EAT) al the biscuits she got very
angry.

16. It’s no use trying. You (WASTE) your time.

17.  Shakespeare ‘ ~ (WRITE) many other plays apart from Hamlet.

18. A million people‘ (VISIT) the cathedral every year.

19.  JohnHiggins (AWARD) ascience prize last month.

20. A lot of money ‘ (SPEND) on weapons nowadays.

Konmponvnas paboma 1 onsn 3 xypca

1. Trandatethetext and answer the questions.

Dulcimers are musical instruments that basicaly consist of wooden boxes with strings
stretched over them. In one form or another, they have been around since ancient times, probably
originating with the Persian santir. Today there are two varieties: the hammered dulcimer and the
Appaachian, or mountain dulcimer. The former is shaped like a trapezoid, has two or more strings,
and is played with wooden mallets. It is the same instrument played in a number of Old World
countries. The Appalachian dulcimer is classified by musicologists as a box zither. It is a
descendant of the Pennsylvania Dutch scheitholt and the French epinette. Appalachian dulcimers
are painstakingly fashioned by artisans in the mountains of West Virginia, Kentucky, Tennessee,
and Virginia. These instruments have three or four strings and are plucked with quills or the fingers.
They are shaped like teardrops or hourglasses. Heart-shaped holes in the sounding board are
traditional. Most performers play the instruments while seated with the instruments in their laps, but
others wear them around their necks like guitars or place them on tablesin front of them. Originally
used to play dance music, Appaachian dulcimers were popularized by performers such as John
Jacob Niles and Jean Ritchie during the folk music revival of the 1960s.



10. According to the passage, which of the following is NOT an ancestor of the Appalachian

dulcimer?

(A) The box zither (B) The santir (C) The scheitholt (D) The epinette
11. According to the passage, how many strings does the Appal achian dulcimer have?
(A) One or two (B) Three or four (C) Four or five (D) Six or more
12. According to the passage, a hammered dulcimer is made in the shape of a(n)
(A) hourglass. (B) heart. (C) trapezoid. (D) teardrop.
13. According to the author, most performers play the Appalachian dulcimer
(A) while sitting down. (B) with the instrument strapped around their neck.
(C) while standing at atable. (D) with wooden hammers.
14. According to the author, what are John Jacob Niles and Jean Ritchie known for?
(A) Playing dance music on Appalachian dulcimers
(B) They are artisans who design Appalachian dulcimers
(C) They helped bring Appalachian dulcimers to the public’s attention
(D) They began the folk music revival of the 1960s

Grammar

Conditionals Quiz

1. What would you do if it on your wedding day?

rained
will rain

would rain
2. If she comes, | call you.

{ .
will

would

would have
3. If | eat peanut butter, | sick.

would have gotten
would get

get
4. What will you do if you the history exam?

would fail
will fail
fail
5.1ftheyhadnot ___ thecar, | would have driven you.
“ take
taken

would take
6. If it snows, still drive to the coast?



agrwpdE=

will you
would you

would you have
7. "He would have gone with you if you had asked him." Which conditiona is this?

“ firt
second
third
8."If I won amillion dollars, I would buy my own airplane." Which conditional is this?

r'
Z€ero

first

second
9. "If | forget her birthday, Andrea gets upset." Which conditional isthis?
“ zeo

first

second
10. "What will she do if she misses the bus?' Which conditional is this?

© first
second

third
9.1.2. Tembl AJ1s1 pedpepaToB

1. Ancient music.

2. Renaissance music.

3.The Baroque music

4.The classical age.

5. Romantic music.

6. Music in the modern age (1910-1945)
7. Global music (1945- till present)

8. History of Jazz.

9. Russian classical music

10. Modern Russian music

11. Soviet composersin the World War Il.

9.2. IlepeyeHb BONPOCOB /IJIsl MOATOTOBKHU K IK3aMeHY.
9.2.1. YcTHBIC TEeMbI

«My native city»

«Donetsk»

«Musical Academy».

«My specialty and my musical instrument».
«My favorite music»



6. «S.Prokofiev».
7. «My favorite composer».
8. «Tchaikovsky».
9. «Russian classical musicy
10. «Conducting»

9.2.2 O6pa3sen 3Kk3aMeHANIMOHHOT0 OUJIeTA

MUWHUCTEPCTBO KYJIbTYPBI JOHELIKOI HAPOJIHOI PECITYBJIUKU
I'OCYJIAPCTBEHHOE BIO/KETHOE VUPEXJIEHUE BBICILETO OBPA3OBAHUS
«JTOHELIKASI TOCYJAPCTBEHHASI MY3bIKAJIbHA ST AKAJTEMUS
VMEHU C.C. IPOKO®LEBA»

KA®EJIPA COLIMAJIBHO-IT'YMAHUTAPHBIX TUCIHUITJIIMH
3K3AMEHAHI/IOHHI)II71 BUWJIET Ne
VYuebuas nucrniumia: « MHOCTPAHHBIN A3BIK»
CrneuunanbHoCTh /HanpaBieHue noaroToBku: 53.03.01 My3bikanbHOE HCKYCCTBO 3CTPa/Ibl

®opma 00yueHUs: OUHAas/3a09HAS
dopma npoBeIeHHsI SK3aMeHa: YCTHasI

I.HepeBoL[ TEKCTa 110 MyBLIKaHBHOP'I TEMATHUKE CO CJ'IOBapéM.
Modulation (Transition)

In the major-minor system modulation became an active means of musical development.
The change of tonalities gave an impulse for further development of the sonata form. Modulation
istransition from one tonality to another one. The process of modulation always causes the change
of the tonic pitch level. At the same time there appear new intonational motions, chords,
accidentals. All of them are characteristic of the new tonality. That’s why they are called transitive.
The chords, melodic turns, which lead into the new tonality, are aso called transitive. It is
necessary to emphasize, that the relationship of interactive tonalities is of great importance in the
process of modulation. It is because modulation of the first level of relationship is sensed naturally,
thanks to the fact that both tonalities have common chords. These common chords change their
functional meaning, and for this reason they are called functional .

In the monophonic music modulation can be carried out by means of the melodic
movement and is called melodic modulation. Such modulation may have no transitive accidentals.
It can be sensed thanks to intonations characteristic of the new tonality. But the existence of
transitive chromatic signatures makes the modul ation more convincing.

There is also enharmonic modulation. In such modulation common chords may be
changed by enharmonic chords of the new tonality.

Mode modulation is modulation into the tonality of the same name but of the opposite
mode.

In parallel tonalities key signatures are the same. In case when tonalities have different key
signatures, the key signatures of the previous tonality are abolished and the key signatures of the
new tonality are put down.



The modulation, that concludes the piece or its section and is fixed by the cadence, is called
perfect modulation. If the tonality in modulation occurs temporally, this kind of modulation is an
imperfect modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneously, is called polytonal music.

2. I'pammaruka «Present Simple - Present Continuousy. BeIIIoJTHEHHE TECTOBOTO 3aJaHUS.
Boi0epuTe npaBU/IbHBIN BADHAHT

1. «Excuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing

3. What (you / to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Anna is a good golf player but she (to play) very often.
doesn't play / isn't playing

6. I am sorry but I (not to understand). Can you speak louder?
don't understand / am not understanding

7. Listen! Someone (to sing).

sings / is singing

8. You can turn the TV off. I (not to watch) it.

don't watch / am not watching

9. I usually (to leave) my house at 8 p.m.

is leaving / leave

10. Misha is tired. He (to want) to go home now.

wants / is wanting

3. ColecenoBaHue Mo NPEAIOKEHHON TeMe « »

CocraBuin

(noonucy) (®HO)

3aBenyroumii kadeapoit

(noonucv) (®HO0)

11. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE
YUYEBHOI'O NTIPOLHECCA

[IpumeHneHrne COBpPEMEHHBIX OOpa30BaTEIbHBIX TEXHOJOTHH, B paMKaX KOTOPBIX
peanu3yeTcsi OCBOCHUE JUCUUIUIMHBI, MPEANOJIaracT UCHOJIb30BAaHUE aKaJIEeMHYECKOW ayTuTOpHUU
JUTSI IPOBEJICHUS JICKITMOHHBIX U TMTPAKTUYECKUX 3aHATHH C TEXHUYECKUMHU CPEICTBAMU (KOMITBIOTED
/HOYTOYK, TPOEKTOp, 3KpaH) mpu HeoOxomumoctu. CpeacTBa 0OOy4deHHs BKIIOYAIOT Y4eOHO-
CIIPAaBOYHYIO JIUTEPATYpy (pEKOMEHJOBaHHBIE YYEOHMKH U Yy4eOHBIE TIOCOOHWsS, CJIOBapH,
3NeKTPOHHbIE U3/1anus, UHTepHeT-pecypcChl).



12. PEKOMEH/IOBAHHAS JIUTEPATYPA

12.1. OcHoBHas:
1. Business. 5-th edition . William M.Pride, Robert J.Hughes, Jack R.Kapoor. Houghton Mifflin
Company Boston Toronto
2. How English works. Michel Swan. Catherine Walter. Oxford University Press. 1998
3. English for music students. S. Kh. Gomza. ‘Bernueiimas mkona’. 1984
4. Oxford practice How English works. Michel Swan. Catherine Walter. Oxford University Press.
1998
5. English for Art Students. H.J.JIubepman, H.A.®ponosa-barpecsa, M.M.Keaposa. MockBa
Bricmas mkosna. 1989
6. YueOnuk anriumiickoro sseika. H.A. bonk, I'.A.Kortu#i, H.A.JIykpsiHoBa. MockBa «Bpicmias
mkonay. 1982
7. 51 xouy u Oyny 3natb anrnwmiickuii. T.M.ApGekoBa, H.H.BnacoBa, I'.A.MaxkapoBa. MockBa
«YePo» «Opaiity». 2002
8. English & Music. Internet site [DnexkrponHslii pecypc]. — Pexxum mocrtyma:
9. Round-Up. Virginia Evans. Longman. 1994.
10. Practice exercises for the TOEFL. 6-th Edition. Pamela J.Sharpe. The Ohio State University
Grammar. John Eastwood. Oxford University Press. 1999

12.2. UndopmanmoHHble pecypcebl:

1. DIIEeKTPOHHBIE cJI0Bapu [DneKTpOHHBIN pecypcl]. — Pexxum JIOCTYyTIA:
http://www.studyenglishtoday.net/english_language.html

2. HUcropuss my3siku. My3sbsika Peneccanca — [DnexkTpoHHbBI pecypc]. — Pexum npocryma:
http://en.wikipedia.org/wiki/History of music#Renaissance_music

3. Hcropus MY3BIKH [DneKTpOHHBIH pecypc]. — Pexnm JIOCTYyTIA:
http://en.wikipedia.org/wiki/History _of music http://en.wikipedia.org/wiki/History _of music
4.0mnepa [DnexkTpoHHBIN pecypc]. — Pexum gocryna: http://en.wikipedia.org/wiki/Opera

3. Teopus MY3BIKH [DnEeKTPOHHBIN pecypc]. - Pexxum J0CTyma:
http://www.musi clearningworkshop.com/musi c-theory-key-signatures.html

6. HyxoBbie MHCTPYMEHTBI [D7eKTpOHHBIN pecypc]. — Pexum JOCTYyIIa:
http://en.wikipedia.org/wiki/String_instrument http://en.wikipedia.org/wiki/Wind_instrument

7. Hcropus JoKasa [DneKTpOHHBIH pecypc]. — Pexxum JIOCTYyIIA:
http://members.tripod.com/rami_hann/jazz_history.htm

8. Kamepnas MY3bIKa [DnexTpoHHbIT pecypcl]. - Pexxum JIOCTyna:

http://chambermusi cians.com/bl og/what-is-chamber-musi c/
9. Uctopust My3bIKH - [ DneKTpoHHBIN pecypc]. — Pexxum moctyma:

10. Teyenuss B My3BIKE. [OnexTpoHHBI  pecypc]. —  Pexum  gocryna:
http://www.kusp.org/playlists/crosscurrents/history.html

11. Oneperra. [DneKTpOoHHBIN pecypc]. — Pexxum JIOCTYyTIA:
http://www.newworldencyclopedia.org/entry/Operetta

12. [IupmxupoBaHHe. [DneKkTpoHHBIN pecypc]. - Pexum JOCTYyIIA:

http://www.newworldencyclopedia.org/entry/Conducting_(music)

13. Acrop I[Ipsunona. [OnexTpoHHsIi pecypc]. — Pexxum nocryna:
http://en.wikipedia.org/wiki/Astor_Piazzolla

14. Cepreit [Ipokodnes. [DneKTpOHHBII pecypc]. - Pexxum JOCTYTIA:
http://enc.tfode.com/Sergel_Prokofiev



15. CruBen @Doctep. buoprpadms. [Dnektponnbsii pecypc]. — Pexum  pmocryma:
http://www.mtv.com/artists/stephen-foster/biography/

13. AHHOTAIIASI PABOYEM ITIPOI'PAMMBI YYEFHOM JJUCIATLIIMHBI

YyeOHass IUCHUILINHA: b1.0.03 «HOCTpaHHBIN SI3BIKY

HanpagJ/ieHue NOArOTOBKH: 53.03.01 My3bIkaabHOE UCKYCCTBO ICTPAIbL;
53.03.02 My3bIKaIbHO-HHCTPYMEHTAIHHOE
HCKYCCTBO;

53.03.05 JupmxupoBaHue;
53.03.06 My3bIkO3HaHUE U MY3bIKaJIbHO-
MIPUKJIAJHOE UCKYCCTBO

Oo6pa3oBaTe/IbHasi MporpamMma: OakanaBpHraT

Heapb u3yueHus: TUCUUIUIMHBL: Pa3BUTHE YMEHUH 3P PEKTUBHO 001IaThCs HA MHOCTPAHHOM
SI3bIKE B TPO(ECCHOHAIBHOM, aKaJIeMHUYEeCKOM, Hay4yHOU 1 OBITOBOM cdepax, a UMEHHO: 00CYXaaTh
yueOHbIe U MpodeccuoHanbHble TPOOJIEMbl; TOTOBUTH MyOJMYHbBIE BBICTYIUIEHHMSI HA aHIVIMHCKOM
S3bIKE MO HIMPOKOMY KpPYT'y BOIIPOCOB; HAXOJWTh HOBYIO TEKCTOBYIO, IpaMuecKylo, ayauo- U
BUJICOMH(OPMAIIHIO, COJIEPXKALIYIOCS B MHOCTPAHHBIX MCTOYHMKAX; MHCATh MPO(ecCUOHATbHBIE
TEKCThl M JIOKYMEHTBI, BECTH JIEJIOBYIO MEPENUCKY; NEPEBOJUTh MHOS3BIYHbIE MPOPECCHOHATHHO
HampaBJICHHbIE TEKCTHI C AHIVIMHCKOTO SI3bIKa HA PYCCKHM M HA0OOPOT, MOJB3YACh JBYS3bIYHBIMU
TEPMUHOJIOTHYECKUMH CJIOBAPSIMM, HJIEKTPOHHBIMU CIIOBApSMH M JIPYTHMMH BO3MOXHOCTSIMH,
npeocTaBisieMbIMu coBpeMeHHbIMU U T.

33}13‘11/1 OCBOCHUA TUCHMUIIIMHBI:

- TIOBBILIEHHE MCXOJHOIO YPOBHS BIJIaJI€HUSI NHOCTPAHHBIM SI3BIKOM, JOCTUTHYTOTO CTYJEHTAMH
OakanaBpuaTa Ha IpeAbLAYIIEM 3Tane 00ydeHus;

- OBJIAJICHUE CTYJIEHTAMHM MarucTparypbl YpOBHEM KOMMYHHMKAaTHBHOW KOMIIETEHIIMHM, KOTOPBINA
IIO3BOJIACT peuaTtb COMAJIBHO-KOMMYHHUKATUBHBIC 3aJa4uu B Pa3INIHBIX 00acTax
npodeccuoHaNbHOM, HayYHOU, aKkaJJeMUYeCKON U COLMOKYIbTYpHOU chepax oOLIeHMS;

- pa3BUTHE Y CTYyIEHTOB OakajlaBpuaTa YMEHHUH CaMOCTOSITENIBHO MPHOOpETaTh 3HAHUA,
H€O6XOJII/IMI)Ie AJId PECIICHN A KOMMYHUKATHBHBIX 3a/1a4;

- pa3BUTHE KOTHUTHUBHBIX YMEHMH CTYAEHTOB OakanaBpuaTa, pacUIMPEHHE BO3MOXKHOCTEH aJist
y4eOHOIl aBTOHOMUH, Pa3BUTHE CIIOCOOHOCTEH K caMO0OPa30BaHUIO;

- pa3BuTHE YMEHHMH paboTaTh ¢ MYJIbTUMEAUWHBIMU MPOTPaAMMaMH, 3JIEKTPOHHBIMH CIIOBAPSIMH,
MHOSI3BIUHBIMM ~ pecypcaMu ceTu VHTepHeT, pacmimpeHue Kpyrozopa U IOBBILICHHE



MH(OPMALIMOHHON KYJIbTYphI CTY/I€HTOB;

- pacuIMpeHHe CIIOBApHOrO 3amaca U (OpMUPOBAHHWE TEPMHUHOJIOTHYECKOrO ammapara Ha
MHOCTPaHHOM $I3bIKE B IPO(ECCUOHATLHOM U HAyYyHOU cepax AesITeNbHOCTH;

- BOCIIUTaHHE TOJIEPAHTHOCTH U YBAXKEHHUS K TyXOBHBIM [IEHHOCTSAM Pa3HBIX CTPaH U HapOJIOB.

JucuuniauHa HauejJeHa Ha ¢opMHpOBaHHe  HMIKeNepeYHMCJeHHbIX  KoOMIeTeHIMii
BBIIYCKHHUKA:

OK-4: cnocoOHOCTBIO PabOTaTh CO CIEUUAIBHOW JHUTEPaTypoil B 00JaCTH MY3BIKAIBHOTO
HCKYCCTBa M HAayKH, II0JIb30BATHCS MPO(PECCUOHANTBHBIMU NOHATHAMU U TEPMUHOJIOTHEN;

OK-8: BageHne OJHUM W3 WHOCTPAHHBIX S3BIKOB Ha YPOBHE OBITOBOTO M MPO(GECCHOHATBLHOTO
oO0LIEeHuS.

OK-11: crmocoOHOCTBIO MPOSBIATH Pa3BUThIe KOMMYHHKATHBHbBIE M aJalTUBHBIC JTHMYHOCTHBIE
KayecTBa, paboTaTh U B3aUMOJICHCTBOBaTH C JPYTUMH JIIOJbMHM B pPa3IMYHBIX TBOPYECKHUX
CUTYalHsX;

OK-12: cnocoGHOCTBIO BIa/IeTh POAHBIM SI3bIKOM U MHOCTPAHHBIM SI3bIKOM (HE MEHEe OJJHOI0) Ha
YPOBHE, TO3BOJISIFOIIEM BECTH MPO(ECCHOHANBHYIO Oecely, YATaTh W MEPEBOJUTH CHEIHAIBHYIO
JUTEpaTypy, COCTABIIATh AHHOTALIMIO, BECTU IEPEHCKY.

B pe3yabrare n3ydyeHus y4eOHOM TUCHHUILINHBI CTYAEHT J0JIKEH:

3Hamp. JICKCHYECKUH MHUHHUMYMa OOIIEr0 W TEPMUHOJIOTHYECKOTO XapakTepa; KYIbTypy
OOIIIEHUs] HA MHOCTPAHHOM SI3BIKE; Pa3JIMYHBIC BHIIBI ICATEIILHOCTH B O0JIACTH TEOPUU U MPAKTHKH
MEXKYJIbTYPHOH KOMMYHUKAIIMW; KYJIBTYpy H Teorpaduio cTpaH H3y4aeMoOro S3bIKa; BHJIBI
peUeBON EATEIBHOCTH Ha H3y4aeMOM HMHOCTPAHHOM SI3bIKE (YTEHWE, TOBOPEHHE, IHCHMO,
ayIupoBaHue);

YMemp. YUACTBOBAaTh B JUCKYCCHHM, HAy4HOH Oecelme, BbIpaXkas OIpe/eIeHHBIC
KOMMYHHUKATHBHBIC HAMEPEHUS; BBICTYIIATh C TIOJrOTOBJICHHBIM MOHOJIOTMYECKHM COOOIIEHHEM I10
npoHITI0 CBOCH HAydHOU CIEeNUaIbHOCTH/TEMBI, apTyMEHTHPOBAHO W3JIaras CBOIO TO3WIIMIO H
UCIIONIb3YSl BCTIIOMOTAaTeNbHBIE cpeicTBa (rpaduku, Tabmuibl, guarpammbl, Power Point u T.1.);
MOHUMATh HAyYHO-TIPO(ECCHOHAILHYIO YCTHYIO pedb;, BJAJeTh BCEMH BHJAMH YTCHUS
OPUTHHAIILHOM JIUTEPATYPHI TIO CTIEIUATBFHOCTH Pa3INUHbIX (DYHKIIMOHAIBHBIX CTHIIEH U KaHPOB, a
TaK)K€ COCTABJIATH AHHOTAIIMHU, pedepaThbl, TE3WCHI, BECTH [CJIOBYIO IEPEIUCKY; COOTHOCHUTH
S3BIKOBBIE CpPEACTBA C HOPMaMU DPEUYEBOTO TMOBEIEHUS, KOTOPBIX MPUACPKUBAIOTCS HOCUTENIH
WHOCTPAHHOTO SI3BIKA;

é1ademsp: YCTHOM KOMMYHUKallMeld B BHJE AMAIOra U KOMMYHHUKATHBHOTO HaMEpEHMS,
MOHOJIOTHYECKHMH BBICKA3bIBAHMSIMA B PaMKaX YKa3aHHBIX CHTYaIlMid OOIICHUS; (PHUKCUPOBATH
nH(pOpMaIIKIo, MONy4aeMyl0 TIPU YTEHUHM TEeKCTa; pedepupoBaHuUsi, aHHOTUPOBAHHUA, MEpeBoja U
COCTaBJICHHUS JISJIOBOTO M YaCTHOTO MUCHhMa; KPUTHICCKHM BOCTIPHSITHEM WH(OPMAIIUH.

Conep:xaHue TUCUMILIUHBI
Tema 1. English language history
Tema 2. System of staves

Tema 3. Clef

Tema 4. Pitch

Tema 6. Enharmonic Spelling
Tema 7. Duration

Tema 8. Duration

Tema 9. Meter

Tema 10. Syncopation

Tema 11. Tempo

Tema 12. Repeats and Other Musical Signs



Tema 13. Dynamics and Accents

Tema 14. Articulation

Tema 15. Rhythm

Tema 16. Beipa3utenbHble CpesICTBA B MYy3bIKE
Tema 17. Timbre

Tema 18. Melody

Tema 19. Harmony

Tema 20. Counterpoint

Tema 21. Range

Tema 22. Interval

Tema 23. Consonance and Dissonance

Tema 24. Cadence

Tema 25. Renaissance Music.

Tema 26. Baroque Music.

Tema 27. Romantic Music.

Tema 28. History of Opera.  Operatic Terminology.
Tema 29. Fundamentals of Music.

Tema 30. Circle of Fifths.

Tema 31. Triads. Magjor and Minor Chords.
Tema 32. Musical Compositions.

Tema 33. String instruments.

Tema 34. Wind instruments.

Tema 35. History of Jazz.

Tema 36. What is Chamber music?

Tema 37. Gospel Music.

Tema 38. Operetta.

Tema 39. Conducting.

Tema 40. Biography of Great Composers. W. Mozart

Bujbl yueOHbIX 3aHATHI 110 y4eOHOM JUCHUIINHE: [TPAKTUYECKHE.
®opmMa NpPOMEKYTOUHOM aTTECTANMHU: 3a4ET, IK3AMEH.
OO01asi TPy/10eMKOCTh OCBOEHMS AUCHUIINHBI cocTaBisieT: 11 3aueTHpx equnami, 396 4acos.
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