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1. OBJIACTb IPUMEHEHUA U MECTO JUCHUIIJIMHBI B YYEBHOM ITPOLHECCE

VYuebHas nucuuminHa «VHOCTpaHHBINA A3BIK» OTHOCHUTCS K JUCLMIUIMHAM O0s3aTeIbHOMN
gacth (b1.0.03) mo cnenmanbHocTsM: 53.05.01 McKycCTBO KOHIEPTHOTO HCITOJHHUTEIHCTBA
(cienmanuzaius «KoHLEpTHBIE AyXOBble M yAAapHbIE MHCTPYMEHTBI», «KOHLEpTHbIE HapoJHbIE

UHCTpYMEHTB», «KOHIepTHBIE  CTpyHHblEe  HMHCTPYMEHThHD», «®PoprenuaHo»), 53.05.02
XyI0’)KECTBEHHOE PYKOBOJICTBO OMNEPHO-CUM(POHUUECKUM OPKECTPOM U AKaZEMUYECKHM XOpPOM
(cnemmanm3anusa  «XyI0KECTBEHHOE  PYKOBOJCTBO  aKaJEMHYECKUM  xopom»),  53.05.05

MyssikoBenenue. Jucuumuna peanuszyercs B ['OO BIIO JI'MA UMEHU C.C.ITPOKO®LEBA
Kadenpoii ryMaHUTapHBIX JUCIUILTHH.
YcnemHoe 0cBOGHHE MUCHUIUIMHBI MO3BOJUT OOYYAIOIIMMCS HCIOJNIb30BAaTh MOJyYEHHBIE

3HaHUS B Oyaymed mnpodeccHOHANbHOW  AEATENbHOCTH, a TaKKe TMpH  IOIYyYCHHH
npodeccruoHanIbHOr0 00pa30BaHMs Ha BCEX dTanax U yPOBHSIX 00yUECHHUS.
2. CTPYKTYPA JUCHUIIJIMHBI
Xapaxkmepucmuka yueoHou OucyunIuHnbl
53.05.01 HckycerBo KOHLIEPTHOTO
ucnonHUTENbCTBa, 53.05.02 XynmokecTBeHHOE
CriennanbHOCTB! PYKOBOJCTBO OIEPHO-CUM(DPOHUYECKUM
OpKecTpoM H akamemudeckum xopom; 53.05.05
My3bIKOBEIEHHE
KOHIIEPTHBIE TyXOBBIE U YAapHBIE HHCTPYMEHTHI,
KOHTEHTHBIE HapoJIHbIE WHCTPYMEHTHI;
Crnenuanu3zanus: KOHIEPTHBIE CTpYHHBIC WHCTPYMEHTHI
dopTenuaHo; XyJIO0XKECTBEHHOE PYKOBOJICTBO

AKaICMUYCCKUM XOPOM; MY3bIKOBCICHUC

O6pa3zoBarenbHas IporpaMma

CIICHUAJIUTCT

KoangecTBo coaepkaTeabHbIX MOTYJIEH

10

Jucuumnumna 6a30Boi / BApHaTUBHOM YacTu
00pa3oBaTeNLHON MPOTPAMMBI

bnok 1. O6sa3arensHas gacts. 51.0.03

@DOpMBI KOHTPOJIS

3a4CThl, DK3aMCH

Mokasatem ouHas popma 3ao4Has opma
o0yueHHsI o0yueHHs

KonnuecTBo 3a4eTHBIX eAMHHUIL (KPEIUTOB) 11 11

I'ox moaAroToBKHA 1,2,3 1,23

Cemectp 1,2,3,45 1,2,3,4,5,6

KonnuecTBo yacos: 396 396

- JIeKIIHOHHBIX

- IPAKTUYECKHUX 170 26

- HHAMBHYaJTbHBIX

- CAMOCTOSATENIbHOM pabOoThI 226 370
1 cemecTp (i1./mp.): -/4;
2 cemectp (1./mp.): -/4;
3 cemectp (1./mip.): -14;

HenenpHOE KOJTMUYECTBO ayJUTOPHBIX YaCOB 2 4 cemectp (n/mp.): -14;
5 cemectp (i1./mip.): -/4;
6 cemectp (o1./nip.): -/4




3. OIIMCAHME JUCHUIIJINHBI

Heabp wusydeHnus ydeOHOW IUCHUTUIMHBI «VHOCTpaHHBIM SI3BIK» — pa3BUTHE YMEHHM
3¢ GeKTUBHO 00IIATHCS HA HHOCTPAHHOM SI3BIKE B MPO(ECCHOHAIBHOM, aKaJeMUYeCKOH, HAyIHOU U
ObITOBOM cdepax, a UMEHHO: 00CYXAaTh ydyeOHble U HpodecCHOHATIbHbIE MPOOIEMbI; TOTOBUTh
yOJUYHbIE BBICTYIUICHUS HA aHTJIMHCKOM SI3bIKE IO IIHPOKOMY KPYTY BOIIPOCOB; HAXOJAUTh HOBYIO
TEKCTOBYI0, TpaHUuecKylo, ayAuo- M BHICOMH(OPMAIMIO, COAEPXKAIIYIOCS B HMHOCTPAHHBIX
HCTOYHUKAX; MHCAaTh NPO(ecCHOHATbHBIE TEKCThl U JOKYMEHTBI, BECTH JIEJIOBYIO MEPENUCKY;
NEPEBO/IUTh MHOSA3bIUHBIE NPOGECCHOHAIBHO HAIpaBICHHBbIE TEKCTbl C AHIVIMHCKOrO sI3bIKa Ha
pycckuii 1 Ha000pOT, MONB3YACh ABYS3BIYHBIMUA TEPMUHOJIOTMYECKUMH CIOBAPSIMHU, dJICKTPOHHBIMH
CJIOBapsIMHU U JPYTMMH BO3MOXHOCTSIMH, IIPEJOCTaBIsieMbIMUA cOBpeMeHHbIMU W T.

B nponecce nzydeHus AUCHUIUIMHBI PEIIAXOTCS CIEAYIOIHUE OCHOBHBIC 3aa4M:
o OBJIaJICHUE METOJMKOW (OPMHUPOBAHUS 3HAHUN O MPABHIBHOM INPOU3ZHOIICHUH, YTCHUH U
[IEPEeBO/IE JMTEPATyphl IO CIEHUATBLHOCTH, BBIPAOOTKAa y CTYIEHTOB HABBIKOB YCTHOM peun B
npeaesax NpoNAeHHON TEMAaTHUKH, NU3YYEHHON IPAMMAaTUKHU U JIEKCUKH, TIOCTEIIEHHOE BKIIIOUYECHHE
OBITOBOM, CIIELIMATM3UPOBAHHON JIEKCUKHU ,CBSI3aHHOM ¢ MY3BIKOM, TeaTpoM, IIEHUEM.
. OBJIAJIEHUE CTYACHTAMHU-CIELUAINCTAMU YPOBHEM KOMMYHHMKAaTUBHOM KOMIIETEHIUH,
KOTOpBIM IO3BOJISIET pEllaTh COLMAJbHO-KOMMYHHUKAaTUBHBIE 3a/laddl B Ppa3IUYHBIX 00JACTIX
npodeccuoHaIbHON, HAYYHO!, aKaIeMUYECKOI U COLMOKYIBTYpHOMH cdepax oOLIeHuUs;
. pa3BUTHE y CTYACHTOB CIIELUAINTETa YMEHMH CaMOCTOATENBHO NpPUOOpeTaTh 3HAHMUA,
HE0OXOUMBIE /Ul PellIeHUsI KOMMYHHUKATUBHbBIX 3a/1a4;
. pa3BUTHE KOTHUTHBHBIX YMEHHH CTYACHTOB CIELMAINTETA, PACIIMPEHHE BO3MOKHOCTEH
Uil y4eOHOM aBTOHOMMH, PAa3BUTHE CITIOCOOHOCTEH K CaMO00pa30BaHHMIO;
o pa3BUTHE YMEHHH paboTaTh C MYyJIbTUMEIUHHBIMH IPOrpaMMaMHU, 3JIEKTPOHHBIMU
CJIOBapsIMH, MHOSI3BIYHBIMM pecypcaMu ceTH VHTEpHeT, paclIMpeHHe Kpyro3opa U IOBBILIECHUE
MH(OPMALIMOHHON KYJIbTYPbI CTYJICHTOB;

J pacupeHue CioBapHOro 3amaca ¥ (opMHUpOBaHHE TEPMHUHOJIOTMYECKOTO armapara Ha
WHOCTPAHHOM $I3bIKE B MPO(eccCHOHANBHOMN 1 Hay4HOH cdepax NesTeTbHOCTH;

o BOCIIMTAHHUE TOJEPAHTHOCTH U YBaXKEHUS K JIyXOBHBIM IIEHHOCTSM pa3HBIX CTpaH H
HapO/IOB.

TpeGoBanus k pe3yJbTaTaM OCBOEHHMs JUCHUIIMHBI. [Iporecc U3yueHus AUCHUILIMHBI
«MHOCTpaHHBIM S3bIK (AHIVIMICKUI)» HampaBieH Ha (OPMHUPOBAHHME HIIEMEHTOB CJEIYIOLINX
KOMIETeHIMii B coorBeTcTBUM  cooTBerctBUM ¢ OI'OC BO P®  cnenumansHOCTEH:
53.05.01 MckyccTBO KOHIIEPTHOTO HCMOMHUTENBCTBA, 53.05.02 XynoKecTBEHHOE PYKOBOJCTBO
OTICPHO-CUM(OHUYECKHM OPKECTPOM MU akajgeMuyeckum xopoM, 53.05.05 My3bikoBefcHUE H
OCHOBHOHM  00pa3oBaTelbHOW MPOTPaMMBI  BBICIIETO  MPOQPECCHOHATBLHOTO  00pa3oBaHUs
crienmanbHocTer: 53.05.01 MckyccTBO KOHIIEPTHOTO UCIIOTHUTENLCTBA, 53.05.02 XynoxkecTBeHHOE
PYKOBOJICTBO ~ ONEPHO-CUM(POHUYECKAM OpPKECTpOM U  akaaeMmuyeckuMm xopoM, 53.05.05
My3bIKOBeIeHUE:

@) 00UeKyIbMypHbIMU KOMNEMEHYUTL:

J OK-4: criocoOHOCTBIO paboTaTh CO CHENHMAIBHON JUTEPAaTypoil B 0OJACTH MY3BIKAIBHOTO
HCKYCCTBA M HAyKH, MOJIb30BATHCS MPOPECCUOHATBHBIMH MOHATUSAMHI U TEPMUHOJIOTHEH;
J OK-8: BnajzeHue OJHMM M3 HWHOCTPAaHHBIX SI3BIKOB Ha ypOBHE OBITOBOTO H

po¢eCCUOHAIBHOTO OOIICHHMS.

@) 00U EeKYIbIMYPHBIMU KOMPEMEHWUIL:
J OK-11: crmocoOHOCTBIO TPOSBIATH pa3BUTHIE KOMMYHHMKATUBHBIE U aJallTHBHbIC
JTUYHOCTHBIC KadecTBa, paboTaTh M B3aWMOACHCTBOBATH C JAPYTMMH JIIOJbMH B Pa3IHYHBIX
TBOPYECKUX CUTYAIUX;



. OK-12: cnocoOHOCTBIO BIaJE€Th POAHBIM S3BIKOM M HHOCTPAHHBIM S3BIKOM (HE MEHEe
OJTHOT0) Ha ypOBHE, MO3BOJIAIOIIEM BECTH MpodecCHOHalbHYI0 Oeceqy, YUTaThb U MEPEBOAUTH
CHEIHANIbHYIO JINTEPATYPY, COCTABIATh AHHOTALIMIO, BECTU MIEPETIHUCKY.

B pe3yabrate n3ydyeHus yueOHOM JUCHHUIIUHBI CTYAEHT J0JI/KEH:

3Hamb. JEKCUYECKHH MHHMMyMa OOIIEro M TEPMHUHOJIOIMYECKOI'O XapakTepa; KyJIbTypy
OOIIEHUS] HA HHOCTPAHHOM S3BIKE; PA3JIUYHBIC BHUJIBI JACATEIBHOCTH B O0JIACTH TEOPUU U TIPAKTUKU
MEXKYJIbTYPHOM KOMMYHHUKAIMM; KyJbTypy M reorpauio CTpaH H3y4aeMoOro s3blKa; BH[IbI
peueBOil NEATENFHOCTH Ha M3y4yaeMOM HWHOCTPAHHOM s3bIKEe (UTEHHE, TOBOPEHHE, IHCHMO,
ayIMpoOBaHUE);

yMempsp. yYacCTBOBaTh B JAWCKYCCHH, Hay4dyHOHl Oecene, BbIpakas OIpeETICHHBIC
KOMMYHHUKaTHUBHbIE HAMEPEHHUS; BHICTYIaTh C MMOJATOTOBICHHBIM MOHOJIOTHYECKUM COOOIIEHHEM 1O
npodWI0 CBOCH HAYYHOW CHEIMaIbHOCTH/TEMBI, apryMEHTHPOBAHO H3Jaras CBOIO IO3UIHIO U
UCHOJb3Yys BCIOMoOraresibHble cpeicTBa (rpaduku, Tadmauubl, auarpammsl, Power Point u T.71.);
MOHUMAaTh HAYYHO-TIPO(ECCHOHANBHYIO YCTHYHO pe€4b, BJaJeTh BCEMH BHAAMU YTCHHUS
OPUTMHAJILHOW JIUTEPATyPhl MO CHENHUATbHOCTH Pa3IMYHBIX (PYHKIMOHAIBHBIX CTHJICH U )KaHPOB, a
TaK)K€ COCTABIISITh AHHOTAIMU, pedeparbl, TE3WCHl, BECTH [EIIOBYIO IIEPENHCKY; COOTHOCHTH
S3BIKOBBIE CpPEACTBA C HOPMAaMH pPEUYEBOrO IOBEJCHMS, KOTOPBIX NPHUAEPKUBAIOTCS HOCHUTENIU
WHOCTPAHHOTO S13bIKA;
énadems: YCTHOM KOMMYHHUKalMel B BHMJE Juajora ¥ KOMMYHHMKATUBHOTO HaMepeHUs,
MOHOJIOTUYECKHMHU BBICKa3bIBAaHUSIMH B paMKaxX YKa3aHHBIX CHUTYyalud OOIIEHUs; (UKCHpPOBATH
uHpOpMaIMIO, OJyYaeMyl0 NpU YTEHUHM TEKcTa; pedepupoBaHusi, aHHOTHPOBAHUS, MEpeBOAa U
COCTABJICHUS JIEJIOBOTO M YACTHOTO IMHChMa; KPUTHUECKUM BOCIIPUATHEM WH(OPMAIIHH.

4. COIEP KAHUE JUCIUIIVIMHbBI U
®OPMbI OPTAHU3ALIMHU YYEBHOI'O ITPOLHECCA

opsiakoBbIi

Kparkoe conepxxanmne TeMbl
HOMep U TeMa

Cooeporcamenvhotii mooyas 1 Poib 3HaHUA AHTJIMIICKOTO SI3bIKA JIJIS COBPEMEHHOT0
cnenuaancrta. [loussTHEe U POJIb MY3bIKH B "KU3HHU YeJI0BEKA.

Tema 1. English
language history

Ucropusa anrmmiickoro si3pika. PoJib 3HaHUS aHIIIMHACKOTO SA3bIKA JUIS
COBPEMEHHOTO crienanucTa. [IoHaTHe U poJib My3bIKH B )KM3HH YEJIOBEKA.
®ynkuuu rnaroina to be, to have, to do. ITopsaok c0B B peUI0KEHHH.

Tema 2. System of
staves

Hortnpblii ctan. Ero Hanrcanue. 3Haku Ha HOTHOM ctaHe. [lopsinok cioB B
BOIIPOCUTEJIBHOM NPEMIOKEHUH. TUIIBI BOIPOCOB.

Tema 3. Clef Ckpunu4HBINA 1 0aCOBBIN KJIFOY. MHOXECTBEHHOE YHCIIO
cyuiecTBUTeNbHbIX. [IpUTsKaTeabHbIN MaIeK.
Tema 4. Pitch BricoTa HOTHI. [lue3, 6emomn, 6ekap. YnoTpebieHrne HacTOSIIETO
HEOIPEIEIEHHOIO BPEMEHH.
Cooeporcamenvustii modyns 2 KinoueBbie 3Haku. HoTHoe nucbMo
Tema 5. Key KiroueBwie 3Haku. 3Haku anpTeparui. [lopsaok 1ue30B u OemMoen.
Signature. Aprukiu. KoanuecTBeHHbIE M MOPSAKOBBIE YHCIUTEIbHBIE.
Tema 6. [TonsiTue sHrapMonn3ma HOT. [Ipeanoru HanpaBIeHUs ABHKEHUS.
Enharmonic YucnurenbHbie. poou.
Spelling

Tema 7. Duration

JmatensHocts HOT. LTHie. ®aaxkku. Ynorpedaenue obopora there
is'there are/there was/there were.




Tema 8. Duration

JnurensHocTh nay3. Llensie, Llenbie, monoBuHHBIE, YE€TBEPTHBIC, BOCHMBIE,
meCTHaAIAThIe, TPUALIATh BTOphIe. HacTosiee HeonpenenénHoe u
HACTOfIIee NTUTeNbHOE BpeMs. Pa3Hulia B ynotpeOieHnu 1 00pa3oBaHHH.

Tema 9. CemecTpoBas KOHTpOJIbHas paboTa: YnorpeOiaeHue apTukiei, o0opoTa
CemectpoBas there islare/was/were, Present Simple-Present Continuous, Past Simple-
KOHTPOJIbHAS Past Continuous
pabora
Cooeprcamenvhulit mooyns 3. Metp, TemMn

Tema 10. Meter Mertp. Ilonsarue. Temn, noss, pa3mep, Takt. [Ipoienmiee HeonpeaenéHHoOe

U JuyiTenbHOe BpeMs. PasHuna B ynorpebiennn u 00pa3oBaHuU.
Tema 11. Cunkona. [Tonsatue cunkonsl. by nymiee Heonpenen€éHHOe U NITUTEIBHOE
Syncopation Bpemsi. PazHuia B ynotpediaenuu u oopasosanmu. Koncrpykius to be

going to do smth.

Tema 12. Tempo

Temn. O6o3naueHue Temna. Tpu ocHOBHBIE rpymiibl TeMia. Hacrosiiee
COBEpIIEHHOE U HACTOsIIee AIUTeIbHOe BpeMs. Pa3Huna B ynorpeGieHun
1 00pa3oBaHUM.

Cooeporcamenvuwtit modyns 4. Putm

Tema 13. Repeats

Penpussl n nqpyrue myssikanbHble 3Hakd. [Ipomenniee copepmiéHHoe U

and Other Musical | mpomeniee coBepi€HHOE UTMTENbHOE BpeMs. byayiiee coBepmiéHHOe
Signs BpeMsi.

Tema 14. Junamuka u akueHtsl. [lonstue akienra. Piano, crescendo, marcato.
Dynamics and I'pammaruka: [Ipomenmee coBepieHHOE U IPOUIEAIIEE COBEPIIEHHOE
Accents JUTUTETIbHOE BpeMsi; OyayIee COBEPIICHHOE BpeMSI.

Tema 15. Aprukynsauusd. [lonstue. OT yero 3aBUCUT apTUKyJsuud. PasHuna mexnay
Articulation staccato, legato u forte. 'pammaruka: npouieaiiee COBEPUICHHOE 1

IpoILEeIee COBEPIICHHOE JJINTENbHOE BpeMsi; Oyayliee COBEPLICHHOE
BpeMs, Oyayllee COBEPIIEHHOE JUINTEIIEHOE BPEMs.

Tema 16. Rhythm

Putm. [Tonsatue. Metp, Takt, pazmep. ['pammaTtuka: CpaBHUTEIBHOE
yrnoTpeOIeHuEe BpeMEH

Tema 17.
BeIpazurenbHbie
CPEICTBA B My3bIKE

BripasutensHbie cpecTBa B My3bIke. Menoausi, putM, METp, pasMep,
apTUKYJISLMS, TUHAMUKA. BBIOIHEHNEe TECTOBBIX 3a/laHUi Ha
ynotpebiieHue BpeMEH.

Tema 18.

CemecTpoBast KOHTpoJsibHasI paboTa. [IpoBepka 3HaHMS My3bIKaTIbHBIX

CemectpoBast TEPMHUHOB U BBIIIOJHEHHE TECTOB 0 H3YYEHHOMY TPaMMaTHYeCKOMY
KOHTPOJIbHAS MaTepuay.
pabota

Cooeporcamenwvnutit modyas 5. Menoausi, rapMOHHA, KOHTPANYHKT

Tema 19. Timbre

Tem0Op. [Ipoucxoxaenue. Uto Takoe TeMOp U ero BaXKHOCTh. [ paMMaTuka:
MOJJIBHBIC TJIar0JIbI M MX SKBUBAJIEHTHI: can, may, must, have to.

Tema 20. Melody

Menonusa. ®opma u koHTYp. MoTuB. Tema. @yra. KoHTpamyHKT.
I'pammaruka: MoaanbHbIe Tarossl: should, need, ought to, had better.

Tema 21. Harmony

I'apmonus. [Tonsitue. Akkopa. AkkommnaneMeHT. bacoBast iuHus. JluckaHT.
I'pammaTHKa: npunarareiabHble U Hapeuusl. CTeNeHN CpaBHEHUS
MpUiaraTeabHbIX U Hapeuui

Tema 22.
Counterpoint

KontpanyHnkr. UTo Takoe KOHTPAMyHKT. [ paMmMaTHKa: CTENIEHU CPaBHEHUS
IIpWJIaraTeabHblX U Hapeunid. KoHCTpyKImi as ... as, SO ... as ..., ot so ... as




...,the ...the u ...

Cooeporcamenvhutii modynp 6. lnana3oH, HHTEPBaJI, KaAeHIUSs

Tema 23. Range

Jwnanazon. [Tonstue auanazona. Teccurypa. Peructp. ' pammaruka:
ITaccuBHBII 3a710T: HACTOALLEE HEOIIPEIETICHHOE U HACTOSIILIEE JJIUTEIbHOE
BpEMsi; IPOIIIEIIee HEONPEAeIEHHOE U MPOIIe/IIIee JUIMTEIbHOE BpeMsl.

Tema 24. Interva

WNurepBan. Ilonstue narepBasia. Kak nocunrars nHTEpBai. YucThlii,
YBEJIUYCHHBIN, YMEHBIICHHBIM UHTEPBAJL. | paMMaTHKa: TaCCUBHBIN 3aJI0T:
HACTOAIIEE HEONIPEIEICHHOE U HACTOSIIEE JJINTEIBHOE BPEMS,
IIPOLLIEIIEE HEONIPEAECICHHOE U IIPOLLIEIIEE NIUTEIBHOE BPEMsL. U
MOJIaJIbHBIE TJIAr0JIbl B TACCUBHOM 3aJIOT€.

Tema 25.
Consonance and
Dissonance

KoHnconanc u nucconasc. bonbias u manas tepuus. Manas tepuus,
cekyHa, centuma. I'pammatuka: [laccuBHbiit 3amor: Oyayuiee
HeonpeneneHHoe. Konctpykuus be going to B maccuHOM 3asore.

Tema 26. Cadence

Kanenuus. [Tonstue kanenunn. Bunel kanenuuu. @opma; NOHIATHE U
Buabl. [’ pammaruka: [laccuBHBIN 3a10T: HACTOsALIEE, POLIEIIEE U
Oyty1iee COBEpIICHHOE BPEMS.

Tema 27. CeMmecTpoBas KOHTpOJIbHAs paboTa. TecThl Ha yIOTpeOieHne TaCCHBHOTO
CemecTtpoBas 3aJora.
KOHTPOJIbHAS
paborta
Cooepocamenvuwtit modyas 7. UCTOpUS MY3BbIKH
Tema 28. Renaissance Music. M3yuenne HOpMaTUBHOM rpaMMAaTHKH:
Renaissance BonpocutenbHble npeanoxkenus. TUITBI BOPOCUTETBHBIX MPEII0KEHUN.
Music. BonpocutensHabie Mmecronmenus: who, when, why, where, what u ...

Tema 29. Barogue
Music.

Baroque Music. M3y4enne HOpMaTUBHOW IpaMMaTHKU:
IIpsiMas u kocBeHHas peub. [IpaBuIo coriacoBanus BpeMeEH.

Tema 30. Romantic
Music.

Romantic Music.

N3yueHrne HOpMaTUBHON T'PaMMATHKHU:

IIpsiMas 1 KOcBeHHas pedb. BonpocuTenbHble IPEAIOKEHUS B KOCBEHHOU
peun.

Tema 31. History

History of Opera. Operatic Terminology. M3yueHre HOpMaTUBHOM

of Opera. rpaMMaTHKH:
Operatic [Mpsimast 1 KOCBeHHast pedb. [loBemuTeIbHOE HAKIIOHCHHUE
Terminology.

Cooeprcamenvhotit modyns 8. OcHOBBI MY3bIKH. KBapTO-KBHHTOBBII KPYT
Tema 32. Fundamentals of Music. I3yyenne HOpMaTUBHOI rpaMMAaTHKH:
Fundamentals of Y CIIoBHBIE MPEIIOKEHNS TIEPBOTO TUIIA
Music.

Tema 33. Circle of
Fifths.

Circle of Fifths. M3y4yenne HOpMaTHBHOM rpaMMaTHKH:
VY CnoBHBIE MPEUIOKEHHST BTOPOTO THIIA

Tema 34. Triads.
Major and Minor
Chords.

Triads. Mgjor and Minor Chords. M3y4enre HOpMaTHBHOW TpaMMaTHKH:
VY CoBHBIE MPEUIOKEHHS TPETHETO TUTIA

Tema 35. Musical
Compositions.

Musical Compositions. 3y4eHnne HOpMaTHBHON TPaMMAaTHKH:
YcnoBHEIE NpCAJIONKCHUS YCTBCPTOr'O TUIIA.

Tema 36.

CemecTpoBas

CemecTtpoBas KOHTpOJIbHasI paboTa




KOHTPOJIbHASI
paborta

Cooeporcamenvhotit modyns 9. CTpyHHbIE U 1yX0Bble HHCTPYMeHThI. McTopus pxa3a

Tema 37. String

String instruments. M3y4yenne HOpMAaTUBHOI IpaMMAaTHKH:

instruments. [TpuyacTue Participle I u ero ¢pyHKIIMK B IpEIJIOKEHUN
Tema 38. Wind Wind instruments. M3yuenne HOpMaTUBHON rpaMMaTHKU:
instruments. Heenpuuactue Participle II u ero GyHKIMM B IpeII0KEHAH

Tema 39. Chamber
music

What is Chamber music? M3y4yenne HOpMaTUBHON rpaMMAaTHKH:
Henuunsle popmel riiarona. I'epynnuit

Tema 40. Gospel
music.

Gospel Music.
N3yuenne HopMaTUBHOM rpaMMaTky: Hennunslie popMmbl rinaroa.
WHbUHUTUB U ero QYHKIMH B IPEIJI0KEHUU.

Cooepocamenvustit modyas 10. 7JKaHpbl MY3bIKH

Tema 41. Operetta.

Operetta.
N3yuyenne HopMaTuBHOM rpamMmaTuky: Henmuanslie popMel riarosma.
WHpuHUTHBHBIC

Tema 42. Conducting.

Conducting. N3yyenne HopMaTuBHOI rpammatuku: Henuunble popMel riarosa.
WNudunutusueie 060potel. Complex Subject.

Tema 43. Biography of Great Composers. S.Prokofiev. M3yueHre HopMaTHBHOM

Biography of Great | rpammaTrKy: CJI0BOOOpa3oBaHHE

Composers.

S.Prokofiev.

Tema 44. Biography of Great Composers. W. Mozart

Biography of Great | [ToBTOpeHHE H3yYECHHOTO MaTepUaa.

Composers W.

Mozart.

Tema 45. CemecTpoBas KOHTpOJIbHAs paboTa

CemecTpoBas

KOHTPOJIbHAS

pabota




TemaTrnyeckuii mian

Ne
n/n

Ha3zBanus
co/iepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢opma

3aounas gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTe1LHAA

abora

(=¥

AyauTOpHBIE
3aHATHS

Bcero
TTeKIHUU
NMpaKkTHYeCKUue

HMHINBUAYAJbHbIC

CamocrosiTeJIbHASA

adora

Cooeporcamenvuwtit modyas 1. Poanb 3
cnenuagucra. Ion

SAATHEC U POJIb MY3BIKH B ’KHM3

HHU 4Y€JI0BCKA.

HAHUS AHTJIMICKOrO0 sI3bIKA J1JIs COBPEMEHHOI'0

English — the
International
Language.

What is Music?
Hopmarunas
rpamMmaTHKa:
I'maromsl to be, to
have, to have got.
[Topsanok ciioB B
PEIIOKESHHUH.
Bomnpocsl.

10 4

System of Staves.
Hopmarusnas
rpamMMaTHKa:
I'maromsl to be, to
have, to have got.
[Topsnok ciioB B
PEIIOKESHHUH.
Bomnpocsl.

10 4

Treble Clef and Bass
Clef. HopmarusHas
rpamMMaTHKa:
MHOXeCTBEHHOE
YHCII0
CYIIECTBUTEJIbHBIX.
Buael npenioxennit
B aHTJIMHCKOM
SI3BIKE.
[IputsxaTenpHbII
najex .
[Ipumenenue
HACTOSIIETO
HEONPEIETIEHHOTO
BPEMEHHU.

10 4




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

adora

Pitch: Sharp, Flat
and Natural Notes.
MHOXeCTBEHHOE
YHCII0
CYIIECTBUTEJIbHBIX.
Bunel npenioxennit
B aHTJINHCKOM
SI3BIKE.
HopmaTtusHas
rpaMMaTHKa:
[IpuTskaTenbHbI
nanex. [Ipumenenue
HACTOSIIIETO
HEOIIPEICIIEHHOT O
BPEMEHU.

10 4

Hmozo no
cooeprcamenbHoMy
Mmooy 1

40 16

24

36

4

32

CooeporcamenvHulii MOOYlb

2. Kimouesbie 3uaku HorHoe nucsmMo.

1

HasBanue teMpbl

Key Signature.
HopmaTtusHas
IrpaMMaTHKa:
ApTuknu
(onpeneneHHbIN U
HEOTIpe1eICHHBIN )
WM yncnurtensHoe.
JlaTbl.

10 4

9.5

0.5

Enharmonic Spelling.
HopmaTtusHas
rpamMMaTHKa:
ApTukinm
(ompeneneHHbIl U
HEOIpeIeTICHHBIH )
HNwms yucnurenbHoE.
Jatbl.

10 4

8.5

0.5




Ne
n/n

HasBanus
coJepKaTeJbHbIX
MOYJIeH H TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

AyauTOpHBIE
3aHATHS

Bcero
TTeKINU
NMpaKTHYeCKUue

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

Duration: Note
Lengthsin Written
Music.
HopmaTtusHas
IrpaMMaTHKA:
[Ipemnorn.
Koncrpykuus there
is/are.

Duration: Rest
Length.

N3yuenue
HOPMaTUBHOMN
IPAMMAaTHKHU:
Hacrosuiee
HEOIIPEAEIEHHOE U
Hacrosuiee
JUINTEIBHOE BPEMS;
IIpoLIeIIee
HEOIIPEAEIEHHOE U
IIpoIIeIIee
JUINTEIIbHOE BPEMSL.

10 4

9

CemecTpoBast
KOHTpOJIbHast paboTa

Hmozo no
cooeprcamebHoOMy MOOYI0

2

42 18

24

44 3

41

Cooepircamenvuutii modyav 3. Metp, TeMn




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPaAKTHYECCKUE

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VIeKIUH
MpPaKTHYECKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

adora

10

Meter. U3yuenue
HOPMaTUBHOHN
rPAaMMaTUKH:HACTOS
iee
HEOIIPENEIIEHHOE U
Hacrosuiee
JUTUTEIIBHOE BpEMH;
IpoLeauee
HEOIPENIEIIEHHOE U
IpoLeauee
JUTUTEIIBHOE BPEMS.

10

11

Syncopation.
N3yuenne
HOPMaTUBHOMN
rpaMMaTUKHU:
Oynmyiee
HEOIIpEeICIEHHOE U
Oymyiee
JUIUTEIBHOE BPEMS;
KOHCTPYKITHs be
going + Infinitive;
HacTosuiee
COBEpUICHHOE U
HacTosuiee
COBEpLIECHHOE
JUIUTEJIBHOE BpEMSI.

10




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPaAKTHYECCKUE

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

12

Tempo.

N3yuenue
HOPMAaTHUBHOMN
IrpaMMaTUKH:
Oynyiiee
HEOIIpeIeIIEHHOE U
Oynyiiee
JUTUTEITHHOE BPEMS;
KOHCTPYKITUs be
going + Infinitive;
HACTOsAIIEE
COBEpILEHHOE U
HaCTOsAIIEe
COBEpILIEHHOE
JUTUTETIHLHOE BPEMSI.

10

Hmozo no
cooeprcamebHoMy
Moo0yawo 3

30

12

18

26

24

Cooeporcamenvhulii MoOOyb

4. Put™m

13

Repeats and Other
Musical Signs.
N3yuenue
HOPMaTUBHOMN
IrpaMMaTUKH:
rpoureanee
COBEPILEHHOE U
rpoureanee
COBEPILEHHOE
JUTUTEIIBHOE BpEMS;
Oynmy1iee

COBEPILIEHHOE BpEMSI.

10

8.5

0.5




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VIeKIUH
MpPaKTHYECKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

adora

14

Dynamics and
Accents

Nzyuenue
HOPMaTUBHOMI
rpaMMaTUKHU:
poueamee
COBEpUICHHOE U
npoueamee
COBEpULICHHOE
JUINTEIbHOE BPEMS;
Oynyiee
COBEPUIEHHOE BpEMS.

10 4

9.5

0.5

15

Articulation.
N3yuenue
HOPMAaTHUBHOMN
rPAMMAaTHKHU:
IpoIIe/Iee
COBEPILEHHOE U
MpoIIe/IIee
COBEPILEHHOE
JUTUTEIIbHOE BpEMS;
Oymyiiee
COBEPIIIEHHOE BpeMs,
Oymyiiee
COBEPIIEHHOE
JUTUTEIIBHOE BpEMS.

10 4

8.5

0.5

16

Rhythm.
N3yuenne
HOPMaTUBHOMN
IPaMMAaTUKH:
CpaBHuTenbHOE
ynotpeOiaeHue
BpEMEH

10 4

8.5

0.5




KoanuecTBo yacos
Ounas ¢popma 3aounas ¢gopma
AyauTOpHBIE AyauTOpHBIE
3aHATHS 3aHATHS
e HazBanus o = o =
Co/Iep KaTeJIbHBIX = g = s
n/n . v = 2 ) = 2
MOIYJIeH U TeM = 2 = = 4 =
< = 5] & = L
>) < o [>) [ o
) > | & ) > | &
=| £| = |E& =| | 5 |&
° = > 2 e B o = > 2 o =
=) =]
[ = £ = s =] = =1 L = = (=]
) 2 = = S| o 2 < = S
Q ) =9 = S s Q ) =% = S =
/M = = = | Oal A = = = | QO
BripazurtenbHbie
CpE/ICTBa B MY3bIKE.
Brinonnenue
17 . 10 4 8 8
TECTOBBIX 3aIaHUI
Ha yrnoTpeOJIeHHE
BpPEMEH.
CemectpoBas
18 b 2 2 9 9
KOHTpOJIbHAsI paboTa
Hmozo no 52 22 52 2 50
cooepiicamenbHomy
Mooy 4
Cooepocamenvuotit modyas 5. Temop
Kosau4yecTBo 4acoB
QOunas popma 3aounas popma
AynuTOpPHBIE AyIuTOpHBIE
Ha3Banus Y P Y P
3aHATHSA = 3aHATHS =
n/m | comepaTeJbHBIX = = = =
MOYyJ1eH U TeM ) = z o | = Z
= 2 = =| =2 =
“ = ) Z| B <
9 I = ) < =
] ) =R ) ) 3
=| £E|5 | & =| E| £ | £
o = = & 9 E o = = & g 8
= = = = s ° = = =z = s °
5 ©°Z < = (=) v < < = ©
Q ) =% = S = Q ) o = S =
=2 = = = o == = =E| = O =2
Cooeporcamenvnutii modynp 5. Menoausi, rapMOHHs, KOHTPANYHKT
Timbre. 3yuenwue
HOPMaTUBHOMN
TPaMMaTHKHU:
19 MOJIaIbHEIE TJIarOJIbI 9 4 9 1 8
Y WX DKBUBAJICHTHI:
can, may, must, have
to
Melody. U3yuenune
HOPMaTUBHOM
20 p 9 4 9 1 8
IrpaMMAaTUKH:
MOJAJIbHBIE




Ne
n/n

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

HasBanus
coJepKaTeJbHbIX
MOYJIeH H TeM

Bcero

VICKIIUH
NpaKkTHYecKue
WHAUBUIYAJbHbIE

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

raaronsl: should,
need, ought to, had
better

21

Harmony. N3yuenue
HOPMAaTHUBHOMN
rpaMMaTHKHU:
npuiaratejabHble U
Hapeuusi. CteneHu 10
CpaBHEHHUS
MpuiaraTeIbHbIX U
Hapeuyui

22

Counterpoint
N3yuenne
HOPMaTUBHOMN
IrpaMMaTUKH:
CTETIEHH CPaBHEHUS
MIpUJIaraTeabHbIX U 10 4
Hape4ui.
KoHncTpykuun as ...
as, S0 ... as..., hot so
..as ..., the ...then

Hmozo no
cooeprcamenvHoMy 38 16
MO0yar0 5

22

35

32

Cooepicamenvuutii modyas 6. lnana3ou,

HHTEPBaAJ, KAJACHUUSA

HasBanue teMnbl

23

Range. N3yuenue
HOPMaTUBHOMN
IrpaMMaTUKH:
[TaccuBHBIN 3aJ10T:
HaCTOAILEE
HEOIpeeNIEHHOE U
HaCTOALLEE
JUIUTEIBHOE BPEMS;
npouieauiee
HEOMNpeeIEHHOE U




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

adora

IIpomecamece
AJIUTCIIBHOC BPEMH.

24

Interval.

N3yuenne
HOPMaTUBHOHN
IrPAMMAaTHKH:
[IaCCUBHBIN 3aJI0T:
HaCTOAIIEE
HEOIIPEIEIEHHOE U
HaCTOALIEE
JUIUTEIIBHOE BpeMs;
rpoureaniee
HEOIIPEIEIIEHHOE U
rpoureaniee
JUIUTEIILHOE BpeMs. U
MOJAJIbHBIE TJIATrOJIbI
B [TACCUBHOM 3aJIOT€.

25

Consonance and
Dissonance.
N3yuenne
HOPMaTUBHOM
rpaMMAaTHKH:
[TaccuBHsbIi 3a510T:
Oymytiee
HEOIPEIEIICHHOE.
Koncrpykims be
goingtos
IMACCUBHOM 3aJIoTe.

26

Cadence. Formis
the Basic Structure.
N3yuenue
HOPMAaTUBHOMN
rpaMMaTHKH:
ITaccuBHEBIH 3a/0T:
HACTOSIIEE,
MpoNIeAIIee 1

10 4




Ne
n/n

HasBanus
coJepKaTeJbHbIX
MOYJIeH H TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

adora

Oynyiiee
COBEpILIEHHOE BpeMsl.

27

CemectpoBas
KOHTpOJIbHAsI paboTa

Hmozo no
cooepircamenbHOMy MOOYII0

6

39 18

21

41

Cooepicamenvuutit modyas (. UcTopusi My3bIKU

HasBanue teMnl

28

Renaissance Music.
N3yuenne
HOPMaTUBHOMN
rpaMMAaTHKH:
Bonpocurensubie
npeaoxeHus. Turbl
BOIIPOCUTEIBHBIX
MIPEIOKEHU .
Bonpocurensubie
mectouMmenus: who,
when, why, where,
what 1 ...

29

Baroque Music.
N3yuenne
HOPMAaTHUBHOMN
IrpaMMaTUKHU:
[Ipsimast u KOcBeHHas
peus. 1IpaBuno
COTJIaCOBaHUs
BpPEMEH.




Ne
n/n

HasBanus
coJepKaTeJbHbIX
MOYJIeH H TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPAKTHYCCKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

30

Romantic Music.
N3yuenue
HOPMAaTHUBHOM
IrpaMMaTUKHU:
IIpsimast 1 KOCBEHHas
peub.
Bomnpocurenbnsie
IIPEIIOKEHUS B
KOCBEHHOU peyu.

31

History of Opera.
Operatic
Terminology.
N3yuenne
HOPMaTUBHOM
rpaMMAaTHKH:
[Ipsimast 1 KOCBEeHHas
peusb.
[ToBenurensHOE
HAaKJIOHEHUE.

Hmozo no
cooeprcamenbHoMy
Mmooy 7

36 16

20

35

32

Cooeprcamenvhstit Modyns 8. OcHOBBI MY3bIKH. KBapTO-KBHHTOBBII KPYr

32

Tema 32.
Fundamentals of
Music. U3y4enue
HOPMaTUBHOM
IrpaMMaTUKHU:
YcnoBHbIE
MIPEIIOKEHUS
IIEpBOTrO TUIIA




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

Bcero

AyauTOpHBIE
3aHATHS

JICKIIUUN
MPaAKTHYECCKUE

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

Bcero

AyauTOpHBIE
3aHATHS

IeKIUU
NMpaKTHYeCKue

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

b

33

Tewma 33. Circle of
Fifths. 13yuenue
HOPMAaTHUBHOM
rpaMMaTHKHU:
VYcioBHbIe
MPEAJIOKECHUS
BTOPOTO THUIIA

Tema 34. Triads.
Major and Minor
Chords. U3yuenue
HOPMAaTHUBHOMN
rpaMMaTHKHU:
VYcnoBHbIe
MIPEIOKEHUS
TPEThETO TUTIA

35

Tema 35. Musical
Compositions
N3yuenne
HOPMAaTHUBHOMN
rpaMMaTHKHU:
VYcnoBHbIe
MIPEIOKEHUS
YETBEPTOro THIA.

10

36

Tewma 36.
CemectpoBast

KOHTpPOJIbHAsI paboTa




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

3aHATHUA

AyauTOpHBIE

Bcero
TeKInu
NMpaKTHYeCKUue

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA

b

Hmozo no
Cco0eprHcamenbHOMy
Mmooy 8

39 18

N
[y

N
N

adora

Cooepacamenvhvtit modyns 9. CTpyHHbIE U T1YX0BbIe HHCTPYMeHThI. McTopus aka3a

/o

Ha3zBanus
coepsKaTeJIbHbIX
MoOaYyJIel U TeM

KoaunuecTBo yacoB

Ounas popma

3aounas popma

AyIuTOpHBIE
3aHATHA

Bcero
JICKIINHU
NMpaKkTHYeCKHe

HHAUBUAYAJIbHbIC

CamMmocrofaTe/LHASA

padora

3aAHATHUSA

AyIuTOpHBIE

Bcero
MeKINHI
NMpPaKTH4YeCKue

HHAUBUAYAJIbHbIC

CamMocTosaTeJIbHaAs

paboTa

37

String instruments.
N3yuenne
HOPMaTUBHOMN
TPAMMAaTHKH:
IIpunyactue
Participle I u ero
GbyHKIIUU B
MPEIIOKEHUN

©
N

38

Wind instruments.
N3ydenue
HOPMAaTHUBHOMN
IrpaMMaTUKH:
Heenpuuacrue
Participle II u ero
GbyHKIUU B
PEIOKCHHH.




HasBanus
coJepKaTeJbHbIX
MOYJIeH H TeM

Ne
n/n

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

Bcero

AyauTOpHBIE
3aHATHS

VICKIITUU
MPaAKTHYECCKUE
HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

AyauTOpHBIE
3aHATHS

Bcero
TTeKINU
NMpaKTHYeCKUue

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

What is Chamber
music? Uzyuenue
HOPMAaTHUBHOM
IrpaMMaTUKHU:
Henuunsie popmbr
narona. I'epynnui

39

10

Gospel Music.
N3yuenue
HOPMaTUBHOMN
IrpaMMaTHKH:
Hennunsie popmer
rylarosa.
WNupuauTHB U ero

GbyHKIMM B
IPEIOKEHUH.

40

10

Hmozo no
cooeprcamebHoMy
Mooy 9

38

16

22

34 1

33

Cooepicamenvuutii modyas 10. K

aHPbI MY3bIKH

Operetta.
N3yuenne
HOPMaTUBHOM
IrpaMMaTUKHU:
Henuynsie popmer
rJjlarosa.
NnpunuTHBHBIE
o6opotel. Complex

Object.

41

10




Ne
n/n

Ha3zBanus
coepsKaTeJIbHbIX
MOJYJIeH U TeM

KoanuyecTBO 4acoB

Ounas ¢popma

3aounas ¢gopma

AyauTOpHBIE
3aHATHS

Bcero
VICKIIUH
NpaKkTHYecKue

HMHINBUAYAJbHbIC

CaMocrofaTeILHAA

padora

AyauTOpHBIE
3aHATHS

Bcero

VIeKIUH
MpPaKTHYECKHE

HMHINBUAYAJbHbIC

CamocrosiTeJbHAsA
adora

42

Conducting.
N3yuenue
HOPMAaTHUBHOM
IrpaMMAaTHKH:
Henuunsie popmbr
rylarosna.
NupunuTHBHBIE
o6opotel. Complex

Subject.

10 4

10

Biography of Great
Composers. W.
Mozart

N3yuenue
HOPMaTUBHOMN
IrpaMMaTUKH:
CnoBooOpa3zoBaHue

10 4

Biography of Great
Composers S.
Prokofiev.
IToBTOpeHune
H3y4YEHHOTO
MaTrepuaia.

10 4

45

CemectpoBast
KOHTpOJIbHAsI paboTa

Hmozo no
cooeprrcamenbHOMy MOOYII0

10

42 18

24

46

43

Hroro

396 170

226

396

26 |

370

5. METOJAUYECKUE PEKOMEHJIALIMM IS IPOBEEHMS

JEKIIMOHHBIX, MPAKTUYECKNX U THAUBUIY AJIbHBIX 3AHSTHAM

5.1. TeMbl JJeKIIMOHHBIX 3AHATHI

.HCKIII/IOHHBIC 3aHATUA 110 JUCHUIIIINHE y‘~IC6HI)IM IJIaHOM HEC MPEAYCMOTPCHBI.




5.2. TeMbl NPAKTHYECKUX 3aAHATHIT

n/n

Ha3zBanue reMbl

Kosn4yecTBO 4acoB

OYHAas
dopma

3a04Has
dopma

English language history

4

1

System of staves

Clef

Pitch

1
1
1

g [ AIW[IN]|F

Key Signature. HopmaTtuBHast rpaMmaTrka: APTHKIN
(ompeneneHHbIN 1 HeonpeaeneHHbIi). ms uncnurensHoe. JlaTol.

R ENEED

0.5

Enharmonic Spelling. HopmatusHas rpamMaTika: ApTHKIN
(ompeneneHHbIN U HEeonpeneneHHbIi). Mst uncnutensHoe. [laThl.

0.5

Duration: Note Lengthsin Written Music.
HopmartuBHas rpammatuka: [Ipennoru. Konerpykuus there is/are.

Duration: Rest Length.

l3yuyeHrne HOpMAaTUBHOM IrPaMMaTUKH: HACTOSLLEE
HEOIIPEACICHHOE U HACTOALICE [UIMTEIbHOE BPEMS; IIPOILIEIIIEe
HEOIPEIEICHHOE U MPOLIEAIIee JUIUTEIbHOE BPEMSL.

CemecTpoBasi KOHTpOJIbHasi paboTa

10

Meter. M3yueHre HOpMaTUBHOM rpaMMaTUKH:HACTOSIIEE
HEOIIPEACICHHOE U HACTOAUICE [UIMTEIbHOE BPEMS; IIPOIIEIIIEE
HEOIPEIEICHHOE U NPOIIEAIIee JUINTEIBHOE BPEMSL.

11

Syncopation. M3y4yenne HOpMaTHBHOM IpaMMaTHKH: OyIy1ee
HeompeieIeHHoe 1 Oy Tylee JIUTEIbHOE BpeMs; KOHCTPYKIHs be
going + Infinitive; HacTosIIee COBEPIIEHHOE U HACTOSIIEE
COBEPUICHHOE JUINTEIILHOE BPEMSI.

12

Tempo.

l3yueHre HOpMaTUBHOM rpaMMaTHKH: Oy/ylee HeolpeeieHHOe
u Oyayuiee JUIMTEIbHOE BpeMsi; KOHCTpYKIus be going + Infinitive;
HACTOSAILEE COBEPIIEHHOE U HACTOAIIEE COBEPIIEHHOE JITTUTEIBHOE
BpeMsI.

13

Repeats and Other Musical Signs. N3yuenne HOpMaTUBHOM
rpaMMAaTHKH: TPOIIIE/IIee COBEPIIEHHOE W MPOIIIEIIIee
COBEPILCHHOE [UTUTEILHOE BPeMsi; OyayIiee COBEPIICHHOE BPEMSL.

0.5

14

Dynamics and Accents. M3ydeHre HOpMaTHBHOW TPAMMATHKH:
POILIE/IIIee COBEPIICHHOE U MPOIIE/IIEe COBEPIICHHOE
IMTENbHOE BpeMsi; Oyayliee COBEPIICHHOE BPEMSL.

0.5

15

Articulation. M3yuyeHne HOpMaTUBHOM rpaMMAaTHKH: MTPOILE/IICEe
COBEPILCHHOE U TPOILE/IIIee COBESPIICHHOE [UTUTEIEHOE BPEMS;
Oyyliee COBEpIIEHHOE BpeMs, OyayIiee COBEpIIEHHOE
TUTHTEIIEHOE BPEMSL.

0.5

16

Rhythm.
3y4yeHre HopMaTUBHOM rpaMMaTuku: CpaBHUTEIBHOE
yroTpeOIeHre BpeMEH

0.5

17

BripasurenbHbIe CPeCTBA B My3bIKe. BBINOIIHEHNE TECTOBBIX
3a1aHMii Ha ynoTpebyieHre BpeMEH.




Ne

Ha3zBanue TemMbl

Kosn4yecTBO 4acoB

18

CemecTpoBasi KOHTpOJIbHasi paboTa

2

19

Timbre. l3y4enue HopMaTHBHOM rpaMMaTHKH: MOJaIbHbIC
[1arosibl ¥ X 3KBUBAJICHTHI: can, may, must, have to

4 1

20

Melody. M3yuenne HOpMaTUBHOM rpaMMAaTHKH: MOJAIbHBIE
riarosel: should, need, ought to, had better

21

Harmony. NM3yuenne HOpMaTUBHOM rpaMMaTUKU: MIpUIaraTeabHble
1 Hapeuusi. CTeNeHr CpaBHEHMSI IPHIIaraTesIbHbIX U HapeuHii

22

Counterpoint M3yueHne HOpMAaTUBHOM rPaMMAaTHKH:
CTCIICHU CPaBHEHMsI IPUIIaraTesIbHbIX U Hapeunil. KoncTpykuunn as
...a8,80 ...as...,n0tso ... as ..., the ... theu ...

23

Range. 3yueHne HOpMaTUBHOM rpaMMaTHKH:

[TacCUBHBIN 3aJ10T: HACTOALLEE HEOIIPEIEICHHOE U HACTOSILEE
JUIMTEIbHOE BPEMS; IIPOILIEIIECE HEONPEACIECHHOE U IIPOIIEIIIEE
TUIUTEIIbHOE BPEMSL.

24

Interval.

l13yueHrne HOpMAaTUBHOM I'PaMMATHKHU:

[TACCUBHBIN 3aJI0T: HACTOSALIEE HEONPEIEICHHOE U HACTOSLIEE
IUIMTEIIBHOE BpeMs; MPOLIEAIIEe HEOIPEIAEICHHOE U IIPOIIIeIIee
JUTUTEIIBHOE BpEMs. 1 MOAAJIBHBIE TJIaroJIbl B TACCUBHOM 3aJIOTE.

25

Consonance and Dissonance.

M3yueHrne HOpMaTUBHOM rpaMMaTHKH:

[TaccuBHBII 3aj0T: Oyaymiee Heonpeaenentnoe. Konctpykius be
going to B macCUBHOM 3aJiore.

26

Cadence. Form isthe Basic Structure. M3yyenne HOpMaTUBHOI
rPAMMAaTUKH:

[TaccuBHBIIf 3a510T: HACTOSAIIEE, MPOIIEAIIee U Oyayiiee
COBEPILEHHOE BpEMH.

27

CemecTpoBasi KOHTpOJIbHasi paboTa

28

Renaissance Music. M3yueHne HOpMaTUBHO# rpaMMAaTHKH:
BonpocuTenbHbIe MpeaioxKeHus. THITBI BOMPOCUTEIbHBIX
npeioxkeHuil. Borpocurtenbapie Mectoumenus: who, when, why,
where, what u ...

29

Baroque Music. 3y4enrie HOpMaTHBHOW rpaMMaTHKU:
[Ipsimast u kocBeHHas pedb. [IpaBrilo corimacoBaHusl BpEMEH.

30

Romantic Music.

l3yueHrne HOpMAaTUBHOM rPaMMAaTHKH:

[IpsiMast 1 KOCBEHHas peub. BonpocuTenbHbie IPEeAIoKEHUS B
KOCBEHHOW pedH.

31

History of Opera. Operatic Terminology. N3ydeHre HOpMaTUBHON
rPaMMAaTHKH:
[Ipsimast u KocBeHHas pedb. [loBenuTenbHOE HAKIIOHEHHE.

32

Fundamentals of Music. H3yueHre HOpMaTUBHOM IpaMMaTHKH:
'Y ci1oBHBIE MNpCAJIOKCHUA TICPBOTO THUIIA

33

Circle of Fifths. 3y4enne HOpMaTHBHO IpaMMaTHKH:
Y ClIOBHBIE TIPEIOKEHHS BTOPOT'O THIIA




Ha3zBanue TemMbl

Kosn4yecTBO 4acoB

Triads. Mgor and Minor Chords. N3yuenne HOpMaTHBHOM
34  |[rpaMMaTHKU: 4 1
Y CIIOBHBIE TIPEITIOKESHHS TPETHETO TUTIA
Musical Compositions
35 [M3ydyeHue HOPMAaTUBHON IpaMMAaTHKU: 4
Y CIIOBHBIE TIPEITIOKECHHS YETBEPTOTO TUTIA.
36 |CemecTpoBasi KOHTPOJIbHAS paboTa 2
37 String instruments. M3y4enne HOpMAaTUBHOM IpaMMAaTHKH:
[Ipuuactue Participle I u ero pyHKIIMM B IpeayioxKeHUN 4
38 Wind instruments. M3y4yenrne HOpMaTUBHON ITPaMMAaTHKU:
Jleenpruactue Participle II u ero ¢pyHKIIUM B IpeyioKeHUH. 4
129 What is Chamber music? 3yuenne HopMaTUBHOM rpaMMaTHKH:
Henuunsie hopmel rinarona. ['epynauit 4 1
0 Gospel Music. N3ydenne HOpMaTHBHOMN rpaMMaTHKH: HearuHbie 4
¢dopmsbl rinarona. MHGUHUTHB U ero (yHKIMU B TPEATIOKECHHH.
a1 Operetta. 13yuenre HopMaTUBHOM rpammatuku: Henndnele 4 1
¢dopmel rinarona. Muuuutusasie 06opotsl. Complex Object.
Conducting. 4 1
42  |3yueHune HOpMATUBHOW rpammaruku: Henmndnbie popMel riiarosna.
HNuduautusabie 060opotel. Complex Subject.
43 Biography of Great Composers. S.Prokofiev. U3yuenune 4
HOPMATHUBHOW IpaMMaTHKH: CIIOBOOOpa30BaHUE
a4 Biography of Great Composers. W. Mozart 4 1
[ToBTOpEHUE U3YYEHHOTO MaTepHaIa.
45  |CemecTpoBasi KOHTpOJbHAs paboTa 2
Bcero: 170 26

Buowi
COCTaBJICHHUE

5.3. TeMbl HHAMBUAYAJTbHBIX 3AHATHIA

6. METOAUYECKHUE PEKOMEHJIALIUWHA 110 OPTAHU3ALINHN

CAMOCTOSTEJBHOM PABOTHI CTYJEHTOB

CAMOCMOSMeENbHOU  pabomel  CMYOeHMO8:
ONOPHBIX  KOHCHEKTOB,  BBINOJHEHUE

U3yyeHHe
(YnmpasxHeHu#

pacCMaTprUBACMBbIX TEM U IIP.

HHIII/IBI/IZ[yaJII)HI)IC 3aHATUA 110 JUCHUIIIINHE yLIe6HI)IM IJIaHOM HEC MPEAYCMOTPCHBI.

Marepuaia I0 TeMe,
/TEXHUK)

B paMmKax

N KoJsn4yecTBO 4acoB
n /;1 Ha3Banue Tembl O4YHaAsl |3a04HAasl
dopma | popma
1 |English language history 6 8
2 |System of staves 6 8
3 |[Clef 6 8
4 |Pitch 6 8




Ha3zBanue TemMbl

Kosn4yecTBO 4acoB

Key Signature. HopmatuBHasi rpaMmmaTika: ApTUKIH (OMPeIeICHHbIN
1 HeompeaeneHHbIn). Mst yucnurensHoe. JlaTol.

6

9

Enharmonic Spelling. HopmatuHast rpamMmMaTika: ApTHKIN
(ompeneneHHbIN U HeonpeaeaeHHbIi). ms uucnurensHoe. [{aThl.

6

Duration: Note Lengths in Written Music.
HopmartuHnas rpammatuka: [Ipennoru. Koncrpykuus there is/are.

Duration: Rest Length.

l3yuyeHre HOPMAaTUBHOM I'PaMMAaTHUKK: HACTOSIILIEE HEOIIPEACICHHOE U
HACTOALLEE NIIUTEIBHOE BPEMs; IPOLIEAIIEE HEONIPEIEICHHOE U
[IPOLIEAIIEE JIIUTEIbHOE BPEMSL.

CemecTpoBast KOHTpOJIbHAsI paboTa

10

Meter. M3yuenue HOpMaTUBHON TpaMMaTUKU:HACTOALLEE
HEOIPEICIICHHOE U HACTOALIEE JUIMTEIbHOE BpeMS; IPOLIeIIIce
HEONPECICHHOE U IPOLIEIIECE JUIMTEIbHOE BPEMSL.

11

Syncopation. M3yueHre HOpMAaTUBHOW I'paMMAaTUKU: Oy ayIiee
HeolpeesIeHHOE U Oyaylee IIUTEIbHOE BpeMsi; KOHCTPYKLUs be
going + Infinitive; HacTosIee COBEPIIEHHOE U HACTOSALIEE
COBEPLICHHOE JJIUTEIILHOE BPEMSI.

12

Tempo.

l3ydyeHne HOpMaTUBHOM rpaMMaTHKH: Oy/ylee HeolpeaesieHHOE U
Oynyliee IIUTENbHOE BpeMsi; KOHCTpyKuus be going + Infinitive;
HACTOSIIee COBEPILICHHOE U HACTOSILEE COBEPLICHHOE UIUTEIIbHOE
BpEMSL.

13

Repeats and Other Musical Signs. M3yueHre HOpMaTHBHOM
rpaMMATHKH: TIPOIIIEIIIEee COBEPIICHHOE U MPOIIEIIee COBEPIICHHOE
UTMTENbHOE BpeMsi; Oy/Iyliiee COBEPLUICHHOE BPEMSL.

14

Dynamics and Accents. 13y4eHrie HOpMaTHBHOM I'PaMMaTHKH:
[POIIIEe/IIIee COBEPIICHHOE U MPOIIIE/IIIee COBEPIICHHOE ITUTENHHOE
BpeMsi; Oyyliee COBEpPIICHHOE BPEMSL.

15

Articulation. M3yuenne HOpMAaTUBHOM rpaMMAaTHKH: MPOIIE/IIIee
COBEpPILCHHOE U MPOIIE/IIee COBEPIICHHOE [UTUTEIFHOE BPeMs;
OyIIyIiee COBEpIICHHOE BpeMsl, Oyayliee COBEpIIEHHOE JITHTEIBHOE
BpeMsL.

16

Rhythm.
3y4yeHre HOpMaTUBHOM rpaMMmaTuki: CpaBHUTEIHHOE
yroTpeOaeHue BpeMEH

17

BrIpazurenbHbIe CpeICTBA B My3bIKE. BBINIOJIHEHHE TECTOBBIX
3ajaHUil Ha yHoTpeOsieHe BPEeMEH.

18

CeMecTpoBasi KOHTpOJIbHas paboTa

19

Timbre. 3yyenne HOpMAaTUBHOM rPaMMAaTHKH: MOJAIbHEIE TIIAr0JIbI
1 MX SKBUBAJICHTHI: can, may, must, have to

20

Melody. N3yuenne HOpMAaTHBHOM rPaMMAaTHKHU: MOJTANIbHBIC TIATrOJIbI:

should, need, ought to, had better

21

Harmony. M3y4yenne HopMaTUBHOM rpaMMAaTHKH: MpUIaraTebHbIEe U
Hapeuus. CTeneHN cpaBHEHUS NpUsIaraTelbHbIX U Hapeuui

22

Counterpoint M3y4yeHne HOpMAaTUBHOM IPaMMAaTHKH:




Ha3zBanue TemMbl

Kosn4yecTBO 4acoB

CTEIICHU CPaBHEHUS MTpUJIaraTeabHbIX U Hapeuni. KoHcTpyKuuu as ...

as, SO ... as ..., not so ... as ..., the ... the u ...

8

23

Range. M3yueHnne HOpMAaTUBHOM TpaMMaTHKU:

[TaccuBHBII 3aJ10T: HACTOSIIEE HEOMIPEAEIICHHOE U HACTOSIIIECE
JUTUTEIIbHOE BPEMS; MIPOLIEALIEE HEONPEACIECHHOE U IIPOLLIEIIEe
TJTUTEILHOE BPEMSL.

24

Interval.

l13yueHre HOPMAaTUBHON TPAMMATHKU:

HaCCUBHBIM 3aJI0T: HACTOAICC HCOIPEACTICHHOC N HACTOAIICC
JJIMTCIIBHOC BPEMsI; IIPOLICAIICES HCOIPCACIICHHOC U ITPOIICAIICC
IJIUTCIIBHOC BpEMs. U MOJAJIbHBIC I'JIaroJibl B IIACCUBHOM 3aJI0IC.

25

Consonance and Dissonance.

3y4yeHrie HOpMaTUBHOI rpaMMAaTHKH:

[TaccuBHbI# 3aior: Oyayiiee Heonpenenennoe. Koncrpykius be
going to B MaCCHBHOM 3aJI0Te.

26

Cadence. Formisthe Basic Structure. M3yueHre HOpMaTHBHOM
rpaMMaTHKH:

[TaccuBHBI 3aJI0T: HACTOSAIIIEE, TPOIIE/IIee U OyayIee
COBEPILICHHOE BPEMSI.

27

CemecTpoBasi KOHTpOJIbHast paboTa

28

Renaissance Music. M3yueHre HOpMAaTUBHOM I'PaMMAaTHKH:
BOHpOCI/ITCJIBHLIC MMPCATTIOKCHUA. Tunel BOIIPOCHUTCIIBbHBIX
pennoxxeHuil. BorpocurenbHble MecTouMeHusi: who, when, why,
where, what u ...

29

Baroque Music. M3y4eHre HOpMaTHBHOM I'PaMMaTHKH:
[Ipsimast u KocBeHHast peub. [IpaBuiio coriaacoBaHus BPEMEH.

30

Romantic Music.

3ydyeHrne HOpMaTUBHOM I'PAMMATHKU:

[IpsiMmast u KOcBeHHas peub. BonpocuTenbHbIe MPEAJIOKEHUS B
KOCBEHHOU peyH.

31

History of Opera. Operatic Terminology. M3yueHre HOpMaTUBHOM
rPaMMaTUKH:
[Ipsimast u KocBeHHas pedb. [loBenuTEIbHOE HAKIIOHEHHE.

32

Fundamentals of Music. M3yyenne HOpMaTUBHOM rpaMMAaTHKH:
YV CII0BHBIE TIPEIOKEHHUS TIEPBOTO THTIA

33

Circle of Fifths. 3yuenne HOpMaTHBHOW TPAMMATHKH:
Y CIIOBHBIE MPEIOKEHHST BTOPOTO THIIA

34

Triads. Maor and Minor Chords. 13y4enue HOpMaTHBHOM
rpaMMaTHKH:
YV CIIOBHBIE TIPEJIOKEHHS TPETHETo TUTIA

35

Musical Compositions
l13ydyeHre HOpMaTUBHON TPAMMATHKMU:
Y CIIOBHBIE NIPEAJIOKEHNUS YETBEPTOrO TUIIA.

36

CeMecTpoBas KOHTpOJIbHAs paboTa

37

String instruments. M3y4yenne HOPMaTHBHON IPaMMATHKH:

[Ipuuactue Participle I u ero ¢pyHkuuu B npenioxeHuu




Ne Ha3zBanue TeMbl KoJsimuecTBo yacoB
\Wind instruments. 3yuenne HOpMaTUBHON rpaMMaTHKH:

38 o 5
Jleenpuyactue Participle Il u ero GpyHKIMN B IpeIOKESHHH. 8

29 What is Chamber music? M3y4enne HOpMaTHBHOM IpaMMAaTHKH: 6 8
Henuunbie popmsl rnarona. ['epynnuii.
Gospel Music.

40 [M3yuyenue HOpMaTUBHOU rpammatuku: Henuunele (hopMbl riaroa. 6 9
NH(UHUTUB U €r0 PYHKINH B MIPEAJIOKEHUU.
Operetta.

41 [M3ydenune HOpMaTUBHOW rpammaTuku: Hemnyaasie popMel riaarosa. 6 8
upuautuBabie 060poTel. Complex Object.

42 [Conducting. 6 9
l3ydyenue HOpMaTUBHOM rpaMMaTHKi: Henmuublie popMbl riaaroma. 9

43 . 6
NudunutusHbie 000poThl. Complex Subject.

44 Biography of Great Composers. W. Mozart 6 8
[loBTOpEHNE N3yUEHHOI0 MaTepHaa.

45 |CemecTpoBasi KOHTpPOJIbHAs paboTta 9

Bceero: 226 370
7. ®OPMbI HTOI'OBOI'O KOHTPO.I51 3HAHUM OBYYAIOIINXCS
7. 1. Ounas ¢popma o0ydeHHs
Cemectp 1 2 3 4 5
®opmMa KOHTPOJISI 3ayer 3a4yeT | 3a4er 3ayer OK3.
7.2.3a0unas popma o0ydyeHHs
Cemectp 1 2 3 4 5 6
Dopma KOHTPOJIs 3a4€T 3a4€T | 3a4eT 3a4éT 3a4eT OK3.

8. KPUTEPUM OLIEHUBAHWSA 3HAHUH MO JTUCIATIJIMHE

[To yueOno¥ nuctumanHe «HOCTpaHHBIA  SA3BIKY»

(aHrnuiickuil) mpeanoJsiaraeTcs

MIPOBEJIEHUE MPOMEXKYTOYHOM arTecTaluu B Buie 3audera (1-7 cemecTpbl st 04HON (hopmBI U
2,3,4,5,7 cemecTpsbl 15 3204HOM), SK3aMeH (8 ceMecTp — AJig O4HOM U 4,8 ceMecTphl JUIsl 3a04HOM
dbopmbr). UtoroBeiii 6aiin, HAOpaHHBIA CTYJEHTOM 32 CEMECTpP, PACCUMTHIBACTCS IPETojiaBaTesieM
M0 PEUTHHTrOBOMY IJIMCTY HWCXOJS W3 KPUTEPHEB, yKa3aHHBIX B MyHKTe 8.1 maHHON paboueit
MIPOTpaMMBI.

8.1. PacnpenesieHne 0a/1510B, KOTOPbIe MOTYT MOJYYHUTh CTY/I€HThI

B Mpouecce u3y4YeHus JUCUMILIIHHbI

8.1.1. Ounas ¢opma odyueHnus

OOm1ast oleHKa 3HAHUHM CTYJEHTOB MO AUCHUILTHHE TpoBoauTcs mo 100-6ayuipHOM miKane
COINIACHO CJICAYIOUIMM KPUTEPHSIM:

Conep:xareabHbIN

Bup patdorsl

MOAYJb

Banasl




Conepaarenub1ii Bua padotsl Bbanabl
MOY.JIb
Opranu3zaiimoHHO-y4ueOHas paboTa cryjaeHTa B ayautopun |34
CamocrosrenbHas pabora 20
1 cemecTp KonTponbnas pabota 10
3auer 36
Hroro 100
OpranuzaiimoHHo-y4ebHas paboTa cTyieHTa B ayautopun |34
CamocrosTenbHas pabora 20
2 cemecTp Kontponbnas padota 10
3auer 36
Hroro 100
Opranu3aiimoHHo-y4eOHas padoTa cTyJeHTa B ayauropun |34
CamocrosrenbHas pabora 20
3 cemectp KonTponbnas pabota 10
3auer 36
Hroro 100
OpranuzaiimoHHo-y4ebHas paboTa cTyieHTa B ayautopun |34
CamocrosTenbHas padora 20
4 cemecTp Kontponbnas padota 10
3auer 36
Hroro 100
OpranuzalmoHHO-y4YeOHast padoTa CTyIeHTa B ayaurtopun |34
CamocrosrenbHas pabora 20
Konrponsnas pabora 10
S cemecTp Sy 26
Hroro 100
Hroro 100

Opeanuzayuonno-yyebnas paboma cmyoenma ONEHUBACTCS Ha OCHOBE TaKHUX KPUTEPHEB,
KaK IIOCEUIIaeMOCTh 3aHATHH, aKTUBHOCTH BO BpeMs MpPOBEACHUS 3aHATHHA (BOIPOCHI
MpernojaBaTeNlio M0 U3y4aeMoOMy MaTepuaiy, ydacTue B OOCYXJACHHUU MPOWIEHHOTO0 MaTepuaia,
BBIIIOJIHEHUE BCEX 3aJaHUM, YNOPaXHEHUM, IMATHOCTHYECKUX 3aJaHuid M T.N. B TPOIECCE
MPaKTHYECKUX 3aHATUH) W HacumThiBaeT 34 Oamma B 1,2,3,4,5 cemectpax (mo 1 Gamry 3a 1 gac
ayJIMTOPHOU paboThI).

CamocmosmenvHas paboma MaKCUMallbHO olleHuBaeTcs B 20 0aioB B KaXJI0M CEMeCTpeE.

Konmponvhas paboma makcuManbHO olieHHBaeTcs B 10 6ayioB B KaXKJIOM CEMECTpE.

Hmoeosviti konmpoas 3uanuti TPOBOTUTCS B BUAC 3auema (1-4 cemecmpuwl) u sxzamena (5
cemecmp).

Hmoeoswiti b6ann npenctaBisieT coboil cymmy OasioB, HAKOIUIEHHYIO CTYJIEHTOM 3a
ceMecTp+IoydeHHYIO Ha 3aueTe/3K3aMeHe U MakcuMaibHO coctaisier 100 6amios.

8.1.2. 3aounas ¢opma o0y4eHust

Conep:karesbHbI
MOJYyJb
1 cemecTp OpranuszannoHHO-y4eOHast paboTa CTyIeHTa B ay TUTOPUH 34

Bua padorsl Banabl




Conepaxareanupiii Bua pa6orsl Bbanabl
MOYJIb
CamocTosTenbpHas paboTa 20
KonTponbhas padora 10
3auer 36
Hroro 100
OpraHu3aloHHO-y4YeOHast padoTa CTYICHTa B ayJUTOPHHI 36
CamocrosTenbHas pabora 20
2 cemecTp KonTponbhas padora 10
3auer 34
Hroro 100
OpranuzannoHHO-y4eOHast paboTa CTyJeHTa B ay IUTOPUHU 34
CamocrosTenpHas padbora 20
3 cemecTp Kontposbnas padora 10
DK3aMeH 36
Hroro 100
Opranmn3aiinoHHO-y4eOHast padoTa CTyJIeHTa B ayIUTOPUH 36
CamocTosiTenpHas paboTa 20
4 cemecTp KonTponbhas pabota 10
3auer 34
Hroro 100
OpranuzaimoHHo-y4eOHast paboTa CTYJICHTa B ayJUTOPHH 34
CamocrositenpHas padborta 20
5 cemecTp KonTponbhas pabota 10
3auet 36
Hroro 100
Opranu3zaiinoHHO-yueOHas paboTa CTyIeHTa B ay IMTOPUU 34
CamocTosTenbpHas paboTa 20
6 cemecTp Kontposnbnas padora 10
OK3aMeH 36
Hroro 100

Opeanuzayuonno-yyebnas paboma cmyoenma ONESHUBAETCS Ha OCHOBE TaKUX KPUTEPHEB,
KaKk TIOCENIaeMOCTh 3aHATHW, AaKTUBHOCTH BO BpeMs TMPOBEICHUS 3aHATHH (BOTPOCHI
MpenojaBaTeNlio Mo U3y4aeMoOMy MaTepuaiy, ydacTue B OOCYXJACHHUU MPOWIEHHOTO0 Marepuaia,
BBIIIOJITHEHUE BCEX 3aJaHUM, YNOPaXKHEHUM, IMATHOCTHYECKUX 3aJaHuid M T.N. B TPOIECCE
MPaKTHYECKUX 3aHATHI) ¥ HacuuThiBaeT 34 6amios B 1,2,3,4,5,6 cemecTpax.

CamocmosmenvHas paboma MaKCUMaIIbHO olleHuBaeTcs B 20 0a/ioB B KaXJI0M CEMECTpeE.

Koumponvnas paboma makcumanbHO olieHHBaeTcs B 10 6amioB B KaXKIOM CEMECTpe.

Hmoeoswiti konmpoawb 3uanuii IPOBOAUTCS B BUIE 3auema (1,2,3,4,5 cemecmpul) u sx3amena
(6 cemecmpe).

Hmoeoswiti 6ann mpencTaBisieT coO0OW cymMmy OaioB, HAKOIUICHHYIO CTYICHTOM 3a
CEMECTPHIIONYYCHHYIO Ha 3a4eTe/sK3aMeHe U MakcuManbHO cocTasisgeT 100 6amos.

8.2. lllkaJia cooTBeTCTBUS 0AJIJIOB HAMOHAJILHOM LIKAJIE

KOJIMYECTBO \ Ouenka I1O ‘ onenka no TOCYJIAPCTBEHHOM mxkase




BAJIJIOB HIKAJIE Jlnst 3xk3amMena, Jlnst 3auera
ECTS Au(ppepeHpoOBaAHHOI0 3a4€Ta,
rocy1apCcTBEHHOM UTOTOBOM
aTTecTanuu
90-100 A OTJINYHO
80-89 B
75-79 C XOpoto 3a4TEHO
70-74 D
60-69 E YIOBJIETBOPUTEIHHO
35-59 FX HEYJOBJIETBOPUTEIBHO C
BO3MOKHOCTBIO TIOBTOPHOM HE 3a4TEHO
aTTecTaluu
0-34 F HEYJIOBJICTBOPHUTEIHHO C
00s13aTeNbHBIM TOBTOPHBIM
M3Y4YeHUEM JUCIUTUTMHBI
(BBICTaBJISIETCS] KOMHCCHEH)

9. KOHTPOJIBHBIE BOITPOCBI BAJAHUS) VISI TEKYHIEI'O KOHTPOJISA 3HAHUM
OBYYAIOIIUXCA U ITPOMEXYTOYHOU ATTECTAIIUU

9.1. O6pa3zen 3a1aHnii K KOHTPOJIbHBIM padoTam

Test 1
Trandatethetext
How The Staff Works
A normal staff has 5 horizontal parallel lines, spaced evenly, that run across the page. In between
these 5 lines are 4 spaces. These spaces aren’t just useless, empty areas; they’re just as much an
important part of the staff as the lines. So thisis the basic working area we have when writing
music. A note can be placed on either aline or a space on the staff.

Each line or space on the staff corresponds with a particular musical note. For instance, a particular
line or space could represent the note C4, or A5, or E2, etc.

Up and Down

The vertical “dimension” of the staff (in other words, how high or low a note is placed)
represents pitch:

The higher the line or space is on the staff, the higher the note it represents. The lower the line or
space, the lower the note it represents.

Even more convenient, the lines and spaces go in order of the musical notes they represent. For
example, let’s say a particular line represents the note C5 — the space directly above it would then
represent the next note up, D5. The next line up from there would be E5. The space above that, F5.
And so on. (And it works the same way going downward, each successive line or space represents
the next-lowest |etter name.)

The great thing about the musical staff is that with practice, we can get to the point where we
instantly recognize which notes we’re looking at.

Accidentals and the Staff

So how do we indicate accidentals in written music notation?


https://www.allaboutmusictheory.com/piano-keyboard/musical-pitch/

There are two basic waysto write a note with an accidental, such as C#, Ab, Dx, or Ebb. The
simplest way isto place the appropriate accidental symbol in front of the desired note on the staff.

The other way is by using asymbol called a key signature. The basic ideais that we place a symbol
at the very beginning of the staff that indicates that certain lines or spaces always have an
accidental. In other words, any notes that are placed on those lines/spaces automatically get an
accidental.

It’s About Time

Music notation goes from left to right, like many written languages including English. The main
thing to understand is that this horizontal “dimension” of the staff represents time. The further we
move to theright, the later in time we are, the further to the left, the earlier in time.

When we write down a song in music notation, we start from the |eft side of the staff. Each new
note then appears to the right of the previous one, until we reach the end of aline. Then we move
down one line, and start from the left side of this new line, and work our way acrossto the right,
and we continue this process until we have finished notating the song on as many staves as
necessary (the plural of the word ‘staff’ in music is ‘staves’).

Grammar
1. Fill in some, any or their compounds.
. “Have we got any milk?” “Oh no, I meant to get ... yesterday.” “Shall I go and buy...?”
2. “Does ... else want a 1ift?” “I'd like one if you've got ... space in the car.”
3. “Shall we buy Jenny ... flowers?” “I don't know, ... practical might be better.”
4. “Does ... want to go to the Opera and Balet house tonight? I've got... free tickets.” “Is there ... in
particular on?” “Yes, Swan Lake balet.”
5. “Do you want ... vegetables with your steak?” “Well, I wouldn't mind ... chips if you've got...”
6. “Has Jasmine got ... exams this year?”” “I think she's got ... in June.” “Is there ... I can do to help
her?”
7. “Do you want to invite ... special to your concert?” “Could I ask ... friends from the music
college?” “Yes, of course.”
8. “Shall I put ... music on?” “Yes, have you got ... relaxing?”’

2. Fill in the gapswith proper indefinite pronouns something, anything, nothing, somebody,
anybody, nobody.

1. Thereis... inthe bag.

2. Thereisn't ... in the room.

3. Giveme ... to read.

4. |sthere... new?

5. | can see ... at the window. Who is that?

6. ... can answer this question. It'stoo difficult.

7. Where isthe book? It's on the table. - But thereis ... there.

8. Is ... absent today?

PRESENT SIMPLE - PRESENT CONTINUOUS
1. Underlinethecorrect item:
1. | seelam seeing that the situation is out of control. 2. Do you enjoy/Are you enjoying this party?
4. You haven't said aword all morning. What are you thinking/do you think about? 5. He has/is
having a saxophone. 6. These flowers are smelling/smell nice. 7. | don't know/am not knowing



where she keeps the bow. 8. Why are you feeling/do you feel your pockets? Have you lost
anything? 9. Verdi is ltalian. He is coming/comes from Italy. 11. That dress looks/is looking nice on
you. 12. Paul listeng/is listening to a new record in hisroom. 13. If you don't look/aren't looking at
that Music book, 1'd like to seeit. 14. A cello weighs/isweighing 15 kilos. 15. Mary is/is being very
naughty these days.

2. Here are some exchanges from an interview between an American journalist and a French
film star. Can you complete them with the correct tenses?

'How do you start work on afilm? 'l (read) the script and (make) notes.’

'I (make) notes of our interview. | hope you don't mind.' ‘No, that's OK.'

"'What languages (you speak)?' 'English, French and Spanish'

'I'm glad we (do) thisinterview in English. My French isn't very good.'

'Who (play) that guitar? 'My son, when he hastime.’

'Who (play) the piano upstairs? 'My sister. She's got a concert tomorrow.’

'What (she play )? 'l think it's a piece by Mozart.'

'(She play) anything else? The violin. She's very musical.'

'Y our daughter's very keen on sport, isn't she?.' 'She (play) tennis.'

'Where is she now? 'She (play) piano, as usual.'

Roo~NoOrWNE

o

Koumponvnas paboma 1 ona 2 kypca
1. Trandatethetext.

What IsaRest in Music?

In music theory, arest refersto an interval of time that a player is not sounding a note on their
instrument. Music rests abound throughout all styles of music, contributing to memorable melodies
and rhythms. If you consider the rhythm or groove of a piece of music, that groove does not consist
merely of the notes that amusician plays; it is aso built on the moments when the musician is not
playing anything at al. The back-and-forth pattern of notes and rests enables rhythmic phrasing,
and out of these musical phrases, entire pieces of music emerge.

8 Typesof Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values represent
the length of pauses. There are eight basic musical rests that working musicians should recognize on
musical staves:

1. Whole noterest: Also known as awhole rest or a semibreve rest, this symbol represents a
musical pause that isthe length of awhole note. In a4/4 time signature, awhole rest tells the player
to pause for the whole bar. On afive-line musical staff, awhole rest hovers just below the fourth
line.

2. Half noterest: Also called ahalf rest or minim rest, this rest covers half of an entire bar of 4/4. It
is one half the length of awhole rest. On afive-line musical staff, a half rest hoversjust above the
middle line.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of a
guarter note. A quarter rest symbol looks unlike any other rest in music notation.
4. Eighth noterest: An eighth rest corresponds to an eighth note in length. 1t is the first of several
rests that ook quite similar to one another in their musical notation.

5. Sixteenth noterest: Also called a semiquaver rest, a sixteenth rest looks similar to an eighth
rest, but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second noterest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of athirty-second note. Rests can continue to get smaller from
here—the next smallest would be a sixty-fourth note rest—but rather than fill up their sheet music
with increasingly brief rests, most composers simply double their tempo, which halves the length of
notes and rests.


https://masterclass.com/articles/guide-to-time-signatures-in-music

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the length of

an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half quarter
rests. You can also think of this length as one-quarter rest plus one additional eighth rest. Y ou can
also create afull measure rest for abar of 6/4 by using a dotted whole rest.

8. Restswith a fermata: If you see arest with afermata symbol over it, this means the exact
length of the rest is up to your discretion. You can play it exactly as notated, or you can extend the
rest for effect. Fermatas amost always come at the end of measures, right before a double barline.
Grammar

1. Useoneof theverbsin thebox tofill in each gap. Use the correct form of the passivel

admire - build - buy - demonstrate - keep - know - look - make - play - sell -

A Stradivarius violin yesterday at Christie’s for 902,000 pounds, the highest
price ever paid for a Strad. The violin, owned by the Mendel ssohn family, in1720 and ,

because of its colour, it asthe "Red Strad”. It by a"professional
musician”.

Initsyearsin the Mendelssohn family, it ‘ very little, except by amateurs, but its

beautiful tones ‘ by a Japanese violinist before the auction yesterday. "Itisin avery
good condition because it in aspecial case", said Y oshito Ito.

"It ‘ after very well."
The violin reached the high price because of its date of 1720 (the height of Stradivari’s Golden

Age) when his finest instruments ‘ . Strads ‘ all over the world for their
purity and deep and clear sound.

Fill in the correct tense. Use passive or active according to the context.

When she heard that her dog ‘ (KILL), she burst into tears.

We hope that the missing money (FIND) soon.

A new bridge ‘ (BUILD) at the moment.

I didn’t go to the party because I ‘ (INVITE)

When she discovered that Tom (EAT) dl the biscuits she got very angry.

It’s no use trying. You ‘ (WASTE) your time.

Shakespeare (WRITE) many other plays apart from Hamlet.
A million people (VISIT) the cathedral every year.
John Higgins ‘ (AWARD) ascience prize last month.

© © N o g s w DD EDN

10. A lot of money ‘ (SPEND) on weapons nowadays.
Koumponvnas paboma 1 ona 2 kypca

2. Trandlatethetext.



What IsaRest in Music?

In music theory, arest refersto an interval of time that a player is not sounding a note on their
instrument. Music rests abound throughout all styles of music, contributing to memorable melodies
and rhythms. If you consider the rhythm or groove of a piece of music, that groove does not consist
merely of the notes that amusician plays; it is aso built on the moments when the musician is not
playing anything at all. The back-and-forth pattern of notes and rests enables rhythmic phrasing,
and out of these musical phrases, entire pieces of music emerge.

Typesof Restsin Music

In sheet music notation, where note values represent the length of music notes, rest values represent
the length of pauses. There are eight basic musical rests that working musicians should recognize on
musical staves:

1. Whole noterest: Also known as awhole rest or a semibreve rest, this symbol represents a
musical pause that isthe length of awhole note. In a4/4 time signature, awhole rest tells the player
to pause for the whole bar. On afive-line musical staff, awhole rest hovers just below the fourth
line.

2. Half noterest: Also called ahalf rest or minim rest, this rest covers half of an entire bar of 4/4. It
is one half the length of awhole rest. On afive-line musical staff, a half rest hoversjust above the
middle line.

3. Quarter noterest: A quarter note rest, also called a crotchet rest, coversthe duration of a
guarter note. A quarter rest symbol looks unlike any other rest in music notation.

4. Eighth noterest: An eighth rest corresponds to an eighth note in length. It is the first of several
rests that ook quite similar to one another in their musical notation.

5. Sixteenth noterest: Also called a semiquaver rest, a sixteenth rest looks similar to an eighth rest,
but with one extra adornment. It lasts the length of a sixteenth note.

6. Thirty-second noterest: A thirty-second rest follows the pattern of the eighth rest and
sixteenth rest. It covers the duration of athirty-second note. Rests can continue to get smaller from
here—the next smallest would be a sixty-fourth note rest—but rather than fill up their sheet music
with increasingly brief rests, most composers ssmply double their tempo, which halves the length of
notes and rests.

7. Dotted rests: Any rest followed by a dot has a duration that is one and a half times the length of
an un-dotted rest. For instance, a dotted quarter rest would last as long as one and a half quarter
rests. You can also think of thislength as one-quarter rest plus one additional eighth rest. Y ou can
also create afull measure rest for abar of 6/4 by using a dotted whole rest.

8. Restswith a fermata: If you see arest with afermata symbol over it, this means the exact
length of the rest is up to your discretion. You can play it exactly as notated, or you can extend the
rest for effect. Fermatas almost always come at the end of measures, right before a double barline.
Grammar

3. Useoneof theverbsin thebox tofill in each gap. Usethe correct form of the passive!

admire - build - buy - demonstrate - keep - know - look - make - play - sell -

A Stradivariusviolin yesterday at Christie’s for 902,000 pounds, the highest
price ever paid for a Strad. The violin, owned by the Mendel ssohn family, in1720 and ,

because of its colour, it asthe "Red Strad”. It by a"professional
musician”.


https://masterclass.com/articles/guide-to-time-signatures-in-music

Initsyearsin the Mendelssohn family, it ‘ very little, except by amateurs, but its

beautiful tones ‘ by a Japanese violinist before the auction yesterday. "It isin avery
good condition because it in aspecial case", said Y oshito Ito.

"It ‘ after very well."

The violin reached the high price because of its date of 1720 (the height of Stradivari’s Golden
Age) when his finest instruments ‘ . Strads ‘ al over the world for their
purity and deep and clear sound.

4. Fill in the correct tense. Use passive or active according to the context.
11. When she heard that her dog ‘ (KILL), she burst into tears.
12. We hope that the missing money (FIND) soon.

13. A new bridge ‘ (BUILD) at the moment.

14. 1 didn’t go to the party because I ‘ (INVITE)

15. When she discovered that Tom (EAT) al the biscuits she got very angry.
16. It’s no use trying. You ‘ (WASTE) your time.

17. Shakespeare ’7 (WRITE) many other plays apart from Hamlet.

18. A million people h (VISIT) the cathedral every year.

19. John Higgins ‘ (AWARD) ascience prize last month.

20. A lot of money ‘ (SPEND) on weapons nowadays.

Konmponvnas paboma 1 onsa 3 kypca

1. Trandatethetext and answer the questions.
Dulcimers are musical instruments that basically consist of wooden boxes with strings stretched
over them. In one form or another, they have been around since ancient times, probably originating
with the Persian santir. Today there are two varieties. the hammered dulcimer and the Appal achian,
or mountain dulcimer. The former is shaped like a trapezoid, has two or more strings, and is played
with wooden mallets. It is the same instrument played in a number of Old World countries. The
Appaachian dulcimer is classified by musicologists as a box zither. It is a descendant of the
Pennsylvania Dutch scheitholt and the French epinette. Appalachian dulcimers are painstakingly
fashioned by artisans in the mountains of West Virginia, Kentucky, Tennessee, and Virginia. These
instruments have three or four strings and are plucked with quills or the fingers. They are shaped
like teardrops or hourglasses. Heart-shaped holes in the sounding board are traditional. Most
performers play the instruments while seated with the instruments in their laps, but others wear
them around their necks like guitars or place them on tablesin front of them. Originally used to play
dance music, Appalachian dulcimers were popularized by performers such as John Jacob Niles and
Jean Ritchie during the folk music revival of the 1960s.

10. According to the passage, which of the following is NOT an ancestor of the Appalachian
dulcimer?

(A) The box zither (B) The santir (C) The scheitholt (D) The epinette

11. According to the passage, how many strings does the Appal achian dulcimer have?

(A) Oneor two (B) Threeor four (C) Four or five (D) Six or more



12. According to the passage, a hammered dulcimer is made in the shape of a(n)
(A) hourglass. (B) heart. (C) trapezoid. (D) teardrop.

13. According to the author, most performers play the Appal achian dulcimer
(A) while sitting down. (B) with the instrument strapped around their neck.

(C) while standing at atable. (D) with wooden hammers.

14. According to the author, what are John Jacob Niles and Jean Ritchie known for?
(A) Playing dance music on Appalachian dulcimers

(B) They are artisans who design Appalachian dulcimers

(C) They helped bring Appalachian dulcimers to the public’s attention

(D) They began the folk music revival of the 1960s

Grammar

Conditionals Quiz

1. What would you do if it on your wedding day?

“ rained

will rain

would rain

2. 1f shecomes, | cal you.
< will

would

would have
3. If | eat peanut butter, | sick.

would have gotten

would get

C get

4. What will you do if you the history exam?
“ would fail

will fail

fail

5.1fthey hadnot __ thecar, | would have driven you.
© take

© taken

© would take

6. If it snows, still drive to the coast?

will you

would you

would you have
7. "He would have gone with you if you had asked him." Which conditional isthis?

“ first

second

“ third

8."If I won amillion dollars, | would buy my own airplane.” Which conditional is this?
zero

© first

© second

9. "If | forget her birthday, Andrea gets upset.” Which conditional is this?

e

e



¢ zero

“ first
© second
10. "What will she do if she misses the bus?' Which conditional is this?
r .

first
© second
“ third

9.2. IlepeyeHb BONPOCOB /IJIsl MOATOTOBKH K IK3aMeHY.
9.2.1. YcTHBIE TeMBbI

1. «My native city»

2. «Donetsk»

3. «Musical Academy».

4. «My specialty and my musical instrument».

«My favorite musicy
«S.Prokofievy.

«My favorite composer».
«Tchaikovsky».

. «Russian classical music»
0. «Conducting»

ROO~NO O

Oo0pa3en 3K3aMeHALIMOHHOTO OHMJIeTa

MUHUCTEPCTBO KYJIbTYPhI JOHEIIKOM HAPOJHOU PECITYBJINKA
I'OCYIAPCTBEHHOE BIO/KETHOE YUYPEXIAEHME BBICILIET'O
OBPA30OBAHUA
«JOHELIKAA TTOCYJAPCTBEHHAA MVY3bIKAJIbBHA
AKAJJEMIA UMEHU C.C. IIPOKO®LEBA»

KA®EPA COIUAJIBHO-I'YMAHUTAPHBIX JUCITAIIJINH

SK3AMEHALIMOHHBIN BUJIET Ne

VyeoOunasa nuciniuiiHa:_« AHOCTPAHHBIN A3BIK

CrnenmanbHOCTH /HampaBieHne noarotosku: 53.05.05 My3bikoBeneHue
®dopma 00yueHHs:_QUHAN/320UHAS

®dopMa npoBeAeHUs IK3aMeHa: YCTHAS

1.IlepeBoj TEKCTa IO MY3bIKAJIBHOM TEMATUKE CO CIOBAPEM.

Modulation (Transition)

In the major-minor system modul ation became an active means of musical development. The
change of tonalities gave an impulse for further development of the sonata form. Modulation is
transition from one tonality to another one. The process of modulation always causes the change of
the tonic pitch level. At the same time there appear new intonational motions, chords, accidentals.
All of them are characteristic of the new tonality. That’s why they are called transitive. The chords,
melodic turns, which lead into the new tonality, are also called transitive. It is necessary to
emphasize, that the relationship of interactive tonalitiesis of great importance in the process of
modulation. It is because modulation of thefirst level of relationship is sensed naturally, thanks to



the fact that both tonalities have common chords. These common chords change their functional
meaning, and for this reason they are called functional.

In the monophonic music modulation can be carried out by means of the melodic movement and is
called melodic modulation. Such modulation may have no transitive accidentals. It can be sensed
thanks to intonations characteristic of the new tonality. But the existence of transitive chromatic
signatures makes the modulation more convincing.

Thereis aso enharmonic modulation. In such modulation common chords may be changed by
enharmonic chords of the new tonality.

Mode modulation is modulation into the tonality of the same name but of the opposite mode.

In parallel tonalities key signatures are the same. In case when tonalities have different key
signatures, the key signatures of the previous tonality are abolished and the key signatures of the
new tonality are put down.

The modulation, that concludes the piece or its section and is fixed by the cadence, is called perfect
modulation. If the tonality in modulation occurs temporally, this kind of modulation is an imperfect
modulation or digression.

The musical plan of the piece of music is made by succession of tonalities.

Music, where several tonalities sound simultaneously, is called polytonal music.

2. I'pammatuka «Present Simple - Present Continuousy. BpIIlOJIHEHIE TECTOBOTO 3aaHU.
Bbi0epuTte npaBuJIbLHBIA BAPHAHT

1. «Excuse me, (you / to speak) English?

do you speak / are you speaking

2. «Where's Andrew?» - «I (to know).»

don't know / am not knowing

3. What (you/ to laugh at )?

do you laugh at / are you laughing at

4. "Where (you / to come from)?" - "Russia".

do you come from / are you coming from

5. Annaisagood golf player but she (to play) very often.
doesn't play / isn't playing

6. 1 am sorry but | (not to understand). Can you speak |ouder?
don't understand / am not under standing

7. Listen! Someone (to sing).

sings/ issinging

8. You can turnthe TV off. | (not to watch) it.

don't watch / am not watching

9. | usuadly (to leave) my house at 8 p.m.

isleaving/ leave

10. Mishaistired. He (to want) to go home now.

wants/ iswanting

3. CobecenoBanue M0 MPEATIOKEHHON TeME « »

CocrtaBun

(noonucw) (DHO)

3aBenyromuii kadeapoit

(MOOTICE) (@I10)



10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE
YYEBHOI'O ITPOLECCA

[IpumeHeHHEe COBpPEMEHHBIX O00pa30BATENBHBIX TEXHOJOTHH, B paMKaX KOTOPBIX
peanan3yercsi OCBOCHUE JAUCLUIUIMHBI, MPEANOJaraeT MCIOJIb30BaHUE aKaJeMHUYECKOUW ayIuTOpUU
JUTSL IPOBE/ICHUS JIEKIIMOHHBIX M MPAKTHUECKUX 3aHATUI C TEXHUYECKHUMHU CPEICTBAMU (KOMITBIOTED
/HOYTOYK, HpPOEKTOp, 3KpaH) mpu HeobxoxumocTd. CpeacrBa oOydeHHs BKIIOYAIOT Yy4yeOHO-
CIIPAaBOYHYIO JUTEPATypy (PEKOMEHIOBAaHHbIE YYCOHMKM U YyueOHBbIE TMOCOOUs, CIOBapH,
JIEKTPOHHBIE U3/1aHus1, UHTepHeT-pecypehl).

11. PEKOMEH/IOBAHHAS JIMTEPATYPA

11.1. OcHoBHas:
1. Business. 5-th edition . William M.Pride, Robert J.Hughes, Jack R.Kapoor. Houghton Mifflin
Company Boston Toronto
2. How English works. Michel Swan. Catherine Walter. Oxford University Press. 1998
3. English for music students. S. Kh. Gomza. ‘Bpimeiimas mxkona’. 1984
4. Oxford practice How English works. Michel Swan. Catherine Walter. Oxford University Press.
1998
5. English for Art Students. H.W.JTu6epman, H.A.®ponosa-barpeesa, M.M.Kexnposa. MockBa
Bricmas mikomna. 1989
6. YueOnuk anrmmiickoro si3pika. H.A. bouk, I'.A.Koruii, H.A.JlykpsiHOBa. MockBa «Bwiciias
mKoJia». 1982
7. 51 xouy u Oyny 3Harp anrimiickmii. T.M.ApGekoBa, H.H.Bnacosa, I.A.MakapoBa. MockBa
«HePo» «lOpaiit». 2002

8. English & Music. Internet site [ 3nexkTponHbIii pecypc]. — Pexum goctyna:

9. Round-Up. Virginia Evans. Longman. 1994.
10. Practice exercises for the TOEFL. 6-th Edition. Pamela J.Sharpe. The Ohio State University
Grammar. John Eastwood. Oxford University Press. 1999

11.3. UudopManimoHHbIE PECYPChI:

1. DNeKTpOHHBIE cJjoBapu [2nexTpoHHbIH pecypc]. — Pexum JIOCTYyTIA:
http://www.studyenglishtoday.net/english_language.html

2. Ucropuss my3eiku. Myssika Peneccanca  [OnexTponsslid pecypc]. — Pexum npocryna:
http://en.wikipedia.org/wiki/History of music#Renaissance_music

3. Hcropus MY3bIKH [DnexTpoHHBII pecypc]. — Pexum JOCTYTIA:
http://en.wikipedia.org/wiki/History of music http://en.wikipedia.org/wiki/History of music
4.0mepa [DnexkrponHbIi pecypc]. — Pexxum moctyna: http://en.wikipedia.org/wiki/Opera

5. Teopus MY3BIKU [DnexTpoHHbIA pecypc]. - Pexum JIOCTyTa:
http://www.musi clearningworkshop.com/musi c-theory-key-signatures.html

6. HyxoBbie WHCTPYMEHTHI [DnexTpoHHbIN pecypc]. - Pexum JIOCTyTa:
http://en.wikipedia.org/wiki/String_instrument http://en.wikipedia.org/wiki/Wind_instrument

7. Uctopus JKasza [DneKTpOHHBIN pecypc]. - Pexum JOCTyTa:
http://members.tripod.com/rami_hann/jazz_history.htm

8. Kamepnas My3bIKa [DneKTpOHHBIN pecypc]. — Pexum JIOCTyTa:

http://chambermusi cians.com/bl og/what-is-chamber-music/

9. UcTopus My3bIKH - [DNEKTPOHHBIN pecypc]. — Pexum nocryna:

10. TeueHnnss B My3BIKE. [OnexTponnbii  pecypc]. —  Pexum  mgoctyma:
http://www.kusp.org/playlists/crosscurrents/history.html



11. Oneperra. [DnEeKTpOHHBIN pecypc]. — Pexum
http://www.newworldencyclopedia.org/entry/Operetta

12. [Inpm>xupoBaHue. [DnEeKTpOHHBIN pecypc]. — Pexum
http://www.newworldencyclopedia.org/entry/Conducting_(music)

13. Actop IIpsimona. [DnexTponnslii pecypc]. — Pexxum noctyna:
http://en.wikipedia.org/wiki/Astor_Piazzolla

14. Cepreit IIpoxodnes. [OnEeKTpOHHBIN pecypc]. — Pexum
http://enc.tfode.com/Sergei_Prokofiev
15. CruBen @ocrtep. buoprpadus. [DnekrpoHHbIi pecypc]. —  Pexum

http://www.mtv.com/arti sts/stephen-foster/biography/

AO0CTyIa:

A0CTyIa:

JOCTyna:

A0CTYyIIa:



12. AHHOTAIIUA PABOYEM ITPOTPAMMBI YYEFHOM JJUCHUTLIAHBI

YuyeOHas IMCHUIIIIMHA: b1.0.03 «MlHOCTpaHHBIN S3BIK»
CnenmnanbHOCTh: 53.05.01 HckycerBo KOHLIEPTHOTO
HCIIOJIHUTENIbCTBA
53.05.02  XynoKeCTBEHHOE  pPYKOBOJACTBO
OIEepHO-CUM(OHNUECKUM OpKECTPOM u

aKaJIeMUYCCKHM XOPOM
53.05.05 My3bikoBeieHHE

Oopa3oBartesibHAsI MPpOrpamMma: CIIELIMATTUTET

Lesb u3yueHust TUCUUIUIMHBL pa3BUTHE YMEHUH 3((EeKTUBHO O0OIIATHCS Ha MHOCTPAHHOM
A3bIKE B MPO(ECCHOHANBHOM, akaIeMHUUeCKOM, HayuyHO! U OBITOBOH cdepax, a UMEHHO: 00CyKIaTh
yueOHble U MpodecCHOHATbHBIE MPOOJIEMBI; TOTOBUTH IyOIMYHBIE BBHICTYIUICHUS HA aHTJIUICKOM
A3bIKE 110 LIMPOKOMY KPYTY BOIIPOCOB; HaXOJIUTh HOBYIO TEKCTOBYIO, Ipa)UyecKylo, ayauo- U
BUJICOMH(OPMALINIO, COAEPIKAIIYIOCS B WHOCTPAHHBIX HMCTOYHHMKAX; MHCATh MPO(ECCHOHAIbHBIC
TEKCTbl M JJOKYMEHTbI, BECTH JEJIOBYIO IEPENHCKY; NEPEeBOIUTh MHOA3BIYHBIE MPOGECCHOHATBHO
HaIIPaBJIEHHbIE TEKCTHI C aHIVIMHCKOIO fA3blKa Ha PYCCKUN W HA00OPOT, MOJIb3YSCh ABYSI3bIYHBIMU
TEPMHUHOJIOTMYECKUMH CJIOBApsMM, DJJICKTPOHHBIMHM CIIOBapsMM M APYTMMH BO3MOXKHOCTSMH,
IIpeAoCTaBiIsieMbIMU cOBpeMeHHbIMU U T.

3amaun:
o IIOBBIIIEHUE MCXOJHOIO YpPOBHS BJIQJIEHUS HHOCTPAHHBIM  S3BIKOM, JIOCTUTHYTOI'O
CTyJeHTaMH OakajaBpHaTa Ha MpebIayIeM dTane o0ydeHus;
o OBJIaJICHUE CTYJEHTAaMU MAarucTpaTypbl ypOBHEM KOMMYHUKAaTHBHOM KOMIIETEHIIUH,

KOTOPBIM MO3BOJISIET pellaTh COLMATbHO-KOMMYHHMKATUBHBIE 33/1a4l B PA3JIMYHBIX OO0JIACTSIX
npodeccroHaNbHOM, HayYHO, akaIeMUYeCKOM U COLIMOKYJIBTYPHOU cdepax oOIIeHus;

J pa3BUTHE y CTYyJEHTOB OakajgaBpuaTa yMEHHIl CaMOCTOSITENIbHO MPHOOpeTaTh 3HaHMS,
HE0O0XOAUMBIE JJIs peIIeHUs] KOMMYHHUKATUBHBIX 3a/1a4;

J pa3BUTHE KOTHUTHBHBIX YMEHUH CTyIEHTOB OakajlaBpuaTa, pacluIMpeHre BO3MOXKHOCTEH 1is
y4eOHOI aBTOHOMUH, Pa3BUTHE CIIOCOOHOCTEN K caMO0Opa30BaHUIO;

J pa3BUTHE YMEHHH pabdoTaTh C MYJBTUMEIUHHBIMU TPOTpaMMaMH, dJIEKTPOHHBIMHU
CJIOBapsIMU, MHOSI3BIYHBIMU pecypcaMu ceTu VHTepHET, paclMpeHre Kpyro3opa U IMOBBIIICHUE
MHGOPMALIMOHHOH KyJIbTYpbI CTYJICHTOB,;

. paclIMpeHre CJloBapHOro 3amaca U (OpMHUpOBaHHE TEPMHUHOJIOIMUYECKOrO ammapara Ha
WHOCTPAaHHOM SI3bIKE B MPO(ECCHOHAIBHON U HAyYHOU cepax NesTeTbHOCTH;

o BOCIIUTAaHHUE TOJICPAHTHOCTH M YBAXKEHHsS K JYXOBHBIM LIEHHOCTSM pa3HbIX CTpaH M
HapoJI0B.

JIucuMIUIMHA HalejleHa Ha (oOpMHpPOBaHHE HIIKeNepPeYncJIeHHbIX KOMMeTeHIMii
BBINYCKHHUKA:
@) 00U eKYIbMYPHBIMU KOMAEMEHWUIL:

. OK-4: cnocoGHOCTBIO paboTaTh CO CIENHATBHON JIMTEPATypol B 00JACTH MY3BIKAILHOTO
HCKYCCTBA M HayKH, TIOJIb30BaThCs MPOGeCCHOHATbHBIMU MOHIATUAMU U TEPMUHOJIOTHEH;
. OK-8: BnageHuMe OJHUM W3 HWHOCTPAHHBIX SI3BIKOB HA YpPOBHE OBITOBOTO |

npoecCuoHATEHOTO OOIICHHSI.
0) 00ULeKYTbMYPHBIMU KOMNEMEHUUIL:



. OK-11: cmocoOHOCTBIO MpOSIBIATH pPa3BUTble KOMMYHHMKAaTHUBHbIE U aJalNTHUBHBIC
JUYHOCTHBIE KauyecTBa, paboTaTh M B3aMMOJAEHCTBOBAaTH C JAPYTUMM JIIOJBMH B Pa3IUYHBIX
TBOPYECKUX CUTYyaIUSIX;

. OK-12: cnocoOHOCTBIO BIaJ€Th POAHBIM SI3BIKOM U MHOCTPAHHBIM $I3bIKOM (HE MeEHee
OJTHOT'0) Ha ypOBHE, MO3BOJIAIOIIEM BECTH MpodecCHOHANbHYIO Oecelqy, 4UTaThb U MEPEBOAUTH
CHEIHAJIbHYIO JINTEPATYPY, COCTABISATh AHHOTALIMIO, BECTU MIEPETIHCKY.

B pe3ysbTate nzyuenus yueOHOMH JUCHUILUIMHBI CTY/I€HT 0JIZKEH:

3Hamp. JIEKCUYECKUH MHUHMMyMa OOIIEr0 W TEPMHUHOJIOTUYECKOTO XapaKTepa; KyJIbTypy
OOIIIEHUS] HA HHOCTPAHHOM SI3bIKE; PA3JIMYHbIE BHUJIbI AEATEIBHOCTU B O0JIACTH TEOPUU U MPAKTUKU
MEXKYJIbTYPHOI KOMMYHUKALIUK; KyJbTYpy U reorpaguio CTpaH H3y4aeMOIo s3bIKa; BUIbI
peueBOil 1eATENPHOCTH Ha HM3y4yaeMOM HWHOCTPAHHOM s3bIKE€ (UTE€HHE, TOBOPEHHE, IHCHMO,
ay/IMpOBaHUE);

YMemp. yYaCTBOBAaTh B JUCKYCCHMHM, Hay4yHOM Oecene, BbIpaxas OIpE/EICHHBIC
KOMMYHHUKATHUBHbIE HAMEPEHHUSI; BBICTYNIATh C OJATOTOBICHHBIM MOHOJIOIMYECKUM COOOLIEHHEM 110
npodmwi0 CBOEH HAy4YHOM CHEIMaIbHOCTH/TEMBI, apryMEHTUPOBAHO H3jaras CBOIO IMO3ULMIO U
UCIIOJIb3Ysl BCIIOMOTraTesbHble cpeAcTBa (rpaduku, Tabmuibl, auarpammsl, Power Point u T1.1.);
[IOHMMaTh HAy4YHO-NPO(ECCHOHANBHYI0 YCTHYIO pe€yb, BJaJeTh BCEMH BUAAMU YTCHHUS
OPUTMHAJILHOM JINTEPATYPHI MO CHELMAIBLHOCTU PA3IUYHbIX (PYHKIIMOHAIBHBIX CTHJIEH U KaHPOB, a
TaKXe COCTaBIIATh AHHOTAlUM, pedeparbl, TE3HUChl, BECTU [EIIOBYIO IEPENUCKY; COOTHOCHUTH
SI3BIKOBBIE CPEJCTBA C HOPMAaMM PEUYEBOrO IOBEJIEHUS, KOTOPBIX NPUACPKHUBAIOTCS HOCHUTEIH
MHOCTPAHHOTO fA3BIKA;

61ademp: YCTHON KOMMYHHUKAIMEW B BHJE JUAJIOTa U KOMMYHHKAaTUBHOTO HaMEpEeHWs,
MOHOJIOTUYECKMMHU BBICKAa3bIBAHUSIMH B paMKaxX YKa3aHHBIX CHUTyaluid OOILeHHs; (UKCHpPOBATH
nH(pOpMaLIMIO, MOJIYYaeMyI0 MPH YTEHUU TEKCTa; peeprupoBaHUs, aHHOTUPOBAHMS, MEPEBOIA U
COCTaBJICHUS JIEJIOBOTO M YACTHOT'O NMHUChMa; KPUTHUECKUM BOCIIPUATHEM HH(POPMAIIHH.

Conep:xxanue TUCUMILIUHBI:

Tema 1. English language history

Tema 2. System of staves

Tema 3. Clef

Tema 4. Pitch

Tema 6. Enharmonic Spelling

Tema 7. Duration

Tewma 8. Duration

Tema 9. CemecTpoBasi KOHTpOJIbHAs paboTa
Tema 10. Meter

Tema 11. Syncopation

Tema 12. Tempo

Tema 13. Repeats and Other Musical Signs
Tema 14. Dynamics and Accents

Tema 15. Articulation

Tema 16. Rhythm

Tewma 17. Bolpa3sutenbHble CpeCTBA B My3bIKE
Tewma 18. CemecTpoBast KOHTpOJIbHAsS paboTa
Tema 19. Timbre

Tema 20. Melody

Tema 21. Harmony

Tema 22. Counterpoint

Tema 23. Range

Tewma 24. Interval



Tema 25. Consonance and Dissonance

Tema 26. Cadence

Tema 27. CemecTpoBasi KOHTpOJIbHAs paboTa

Tema 28. Renaissance Music.

Tema 29. Baroque Music.

Tema 30. Romantic Music.

Tema 31. History of Opera. Operatic Terminology.

Tema 32. Fundamentals of Music.

Tema 33. Circle of Fifths.

Tema 34. Triads. Major and Minor Chords.

Tema 35. Musical Compositions.

Tema 36. CemecTpoBasi KOHTpOJIbHAsS paboTa

Tema 37. String instruments.

Tema 38. Wind instruments.

Tema 39. History of Jazz.

Tema 40. What is Chamber music?

Tema 41. Gospel Music.

Tema 42. Operetta.

Tema 43. Conducting.

Tema 44. Biography of Great Composers. W. Mozart
Tewma 45. CemecTpoBasi KOHTPOJIbHAS paboTa

Tema 46. Biography of Great Composers. L. Beethoven
Tema 47. Biography of Great Composers. P. Tchaikovsky
Tema 48. Biography of Great Composers. S.Rahmaninov
Tema 49. Biography of Great Composers S. Prokofiev.
Tema 50. Biography of Great Composers. Astor Piazzolla
Tema 51. Hanmucanne The Curiculum Vitae (The Resume)
Tema 52. CobecenoBanue npu Tpynoyctpoictse (UHTEpBEIO).
Tema 53. Hanucanue nenoBoro mnucsMa.

Tema 54. CemecTpoBasi KOHTpPOJIBHAs padoTa.

Tema 52. CobecenoBanue npu Tpyaoyctpoictse (MHTEpBBIO).
Tema 53. Hanmncanue ne10BOro muchbMa.

Tema 54. CemecTpoBasi KOHTPOJIbHAsS paboTa.

Buabl yueOHbIX 3aHATHIA 10 Y4eOHOM JUCHMILUIMHE: TPAKTUYECKUE.
DopmMa NPOMEKYTOYHOM ATTECTALMHU: 3a4ET, IK3aMEH.
OO0uas Tpya0eMKOCTh OCBOEHHUSI TUCIHIIMHBI cocTaBiseT: 11 3adeTHpIX enuuuil, 396 4acos.
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